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Bridget OConnors two collections of short stories, Here Comes John (1993) and Tel! Éter KEYu WORDS
YouLoveHer<1997), anatomisethe materialist ¡nhabitants of English consumer society in
the 1 980s and 1 990s. The result is a critique of that society and its values, which are Bridget

u reflected in O’Connor’s synoptic and reifying prose style, the use of allusion and the Otonnor.
4 Materialpresiding image of the goldfish. The problem is that the short stories’ stylistic affinity with world.

the very society and values they seek to decry may ultimately reduce them to the very Consumer
status of material and perishable productions which, as works of literature, they may society.
prefer to transcend. Synoptic.

Allusion

z En sus dos colecciones de relatos, Here Comes John<1993) y Te/IflerYoutoveHer(1997), PALABRAS
Bridget OConnor disecciona a los ciudadanos materialistas de la sociedad de consumo en CLAVE

Inglaterra en los años SOy 90 del siglo XX. El resultado es una crítica de esa sociedad s~ de Bridget
sus valores que se ve reflejada en el estilo sinóptico y reificador de su prosa, en el uso de oconnor.
la alusión, yen la imagen recurrente del pececito rojo. Pero hay un problema, porque la Mundo
propia afinidad estikstica de sus obras con la sociedad y los valores que se critican puede material.
reducir la condición de los relatos a la de productos materiales y perecederos; condición Sociedad deconsumo.
que, como obras literarias, los relatos presumiblemente preferirían trascender. sinóptico.

Alusión.

SUMARIO 1. The allure of goldfish. 2. Material identities, synoptic lives. 3. A limited
view? 4. References.
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1. TheaIIureof~ldfish

BridgetUConnorwasbonnin london lE 1961andto date,apartfnomwriting severalradio

plays.haspublishedtwo oollecrionsofshortstories,HereComesJohn(1993)andTeilHerYoaLoco

Ben (1997). It woí.íld not be difficult to producea pasticheof muchof Bridget C’Connor’s

wniting. Her short simios are short siton stories The sentencestoo are short. Images

oonstantlynecur:rooms/peopleteudto besnioky. menareusuallyha¡ry in thewrongplaces.

penises1mw scpíint •eyes.groenis a colourof fil ornenor revitision, tije sky is oftenpowder-

bine or obatk-blue.So machis it so that in tite rnemoryonestory easilybhirs into another,

while severalstoriesfrom theiirst volurnescemto hayobeengivena repiseorreworkingin

tite seeond>.Tht.ís althoughwhentakenas a wholeCConnonsbody of writing to datemay

indeedconstitute a new and original volee. fis individual oomponentparts eachbear

nnca.nnyresertíblanceto theothcr. Nonetheless.a handful of storiesdo standoíd in each

colleotionovenif tbeyneverrenotíneethefamiliarstrokesandflonrishesthataretheiranthors

ballmarks~ami heroami títeredic readerstill chancesuponarichlyoriginalseetionof proseor

astriki.ngandbeantifullyonaftedirnageíbatleavesanindelibletraceon dic memorylongafter

rEo rosíof tito story líasbeondigostedaudmixedup with iLe others.

‘Ube presentpaperwill considorwhethertherejo moreto Bnidgot O’Connon’sstoriesthais

meetodic eye.Theyaresliok perfonnancesandinstantlygratifying. bnt do they hayomoreto

offer thanthcrnomentasyp]easureprovidedby their surfacedazíle,by theiralluringglisterof

verbalplay andinvention?For.unlskeGuayocal.we ohou]d not bedeceivedby appearanoos.

1}espitQitÉúáúié,ágóldfi4iiáñéf ~old~zas(YGomííorfreqtsentlyremindolas. Its okin-deep

shirnuierflattors to decoive.jis entineappealjo ouporfioial. A goldfioh is valuedfor ito glitzy

soales,not for any ismerqualities it muy happento huye.Whatis moro. only dio sorriost of

peoplemigbt fiud tbemsolvesaetuall>v relatingto a goldfioh; tu moot of us thseyareoimply a

pleasingambenflash in tite water-andtberíwe moyo un andforget. Are CConnor’sstories

likewiseaflashin tho bowl.urdotheyhaveoonsetbingdeepertocommunioateto tbeirreadero?

In atternptingto answerthis qiiostion. dic paperwifl offer whatis intendedasaprelirninaiy

generalínterpretationof iLe storiestogetherwith a deocriptionof their otyle, whiehwill be

sbowntu underseore,onoventobepanof, whattído papertakostobetheirmeosago.

z. Material identities, ~‘nopde lives
C)’Cormors siories are replete wii.h objeots. oarefnlly seloctedfon their sooioeoonosuic

Enance.uftenrefenredto straightby their brandnaníe.It is by afludingto theconsumeritomo

wiíh whioh they stoekthc.ir lives that OConnordelinearesdic citanieterof tbe peoplewho

inbabií dic world of lien stories: iii ibis wayoharactenis redueedprettv mnehto a questionof

Aí iLe tinto of wriíirtg t Lis ¡lijir. (}Courtoursfirsí nove!w~s aw-atítng jublieaíiox,.
- (<risidor. for exsttíplú. «Irres’2 (4995> oid ‘s Itcttsssscrt»(193-o) «unte st’ liii» (1995) sim «Iioañss5

1997)0 KIss i ng ti ittO>2 iii!, r« ¡ lOtO tI ‘líOS JI (4995) SISíI «Nene ertdi itgs >2 rtdlor « It s liso beasí i o tic
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purchasingpoweror socio-econonijeniche.lessaqiaestionof individnalsthanof Dreiserian

typesarrayedaccordingtoanadvertiser’scateguries.lf notquite whattheyeat,thecharacteroare

whattheyconsume.urwonldlucetoconsume.Of course.this makesOConnur’sstoriessignsof

thepolitical times theywenewritten in. spanntngthe lastyearsof tire Thatchergovernrnent

(«Harp»won the Time Gur LondonWriting Competitionm 1990) andmost of JohnMajur’s

premiership.E otherwords. O’Connor’scharactersact within the consumersocietywhich
Thatcberismbad attemptedtu huild un the tenetsof ecunomicliberaliom and apparently

negligiblegoverrnssentiratervention.It wasa sucietysubjectto thedictatesof marketforcesin

wbiehtlio individnalwasencouragedtobenefitfromthenewcultureufenterpriseandsubscribe

tuthecnlt of cunsumerisnl.The nationwastu beademocracyuf homeowners.andthereforeof

citizenowith a vestedinterestedin their local cunminnitiesand (conservativepulicies of)
econoniicstabilityasopposedtu (thetraditionalanddemonisedlabourpuliciesuf) inflationary

publiospendirag.Theprublemwasthat if. indeed,it did becomecasierforeachEnglishmanand

wumantuhayobisor hor owncastle,that castle—andah its hunsehoidappliances.audio-visnal
equipment.andthecarpankedunthedrive—andthedemocratisingfreedomtobuyitselfwero

in factsecuredandenabledby expunentialmorcasesin personaldebtwhiohensiavedthebuyers

to the fiziancial compartiesaud institutions that servicedthe credit oards. sturecardsand
murtgages.TI-iatcherism’scynioalelisiun ofspendingpowerwith individual freedomgenerated

a consumersucietywhusevotarieswore Day-Glu shelil-suits.drankimportedlagerin fancy
bottlesanddreamedofowningaGolfGTI (acaricature.it’s true.butrecogxiisableenungh).That

thelower classeswereablotu contractinto previunslymiddle-classtastewasbyno meansproof

uf theemergenceuf aclasslesssociety.Admittedly. themiddle-classexpanded—orthegreater

purcbasingpowerof themassyledthemtubelievetheywereexpandingit; but classstratification

remainedasthenpper-niiddleolaosesboughtinto moreupper-classtasto(Mallorca,say.was
abandunedin favonr of theUSA orTnscany),wbile thosewhobadnottheenergrtogetontheir

bikes andbeenterprtsiEgtrailedfurtherandfurtherbehindaud fonnd it inoreasinglyeasytu

slip tliruughtheincreasinglyholedsocialseonritysafetynet.
The materialworld of cunsumerguods.with wbichthe oitizonswereall at onceableto filí

thcir lives, seekfulfilmorst and,tangentially.definetheirownindividualities.wasfoundednut

onhardcash,whosecuprons-nickelmaterialitysuonabsenteditself from theoheckouts.bnt
un the ‘nex’er-never of invisible credit and the imprecisosoienceof creditratings;and as

individualsexhibitedtheaccontrementsofthcirvirtualwealth,thesignsuftheiridentitytaken
togetherconfurmedanmdcxof theirown oredit-rating:whattheybuught.whattheyate.what

theywure—inshurt,overytliingtheycunonmed(artdthemurevisibly thebetter)was asocial
codo,astatementoftheirsucio-economiostatusarad.inaveryrealsense.theirwurthtusuciety.

andespociallytu thortrarkotforoesandthefinancialinstitutionswhichdruveit2.

This paragraphoffors mio ‘core thasi a simplifiod skctclt of Uso social. pulitical and econoittianunlefl of
OComsorsstorios.Tic skcnlí. aswoll mt Use paper’sroadingof OGonnorswork. is in largo FmI4 (perhmpsoven

1~5 EstudiosInglesesde la Unií’ersidodComplutense
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OCurinor’scharaetenoarehighly nompeteEtin market analysis.bmartdirigandnichos.In

«Itere Wifl Alwayo BeaFoliei~’» (OComiur1997:119-3o), Gamyoffors tho fol]owinganalyois

ofaparticuiansectorofthegirí markot:«TakevonraverageHanvevNiehologirí, shedontdrink

tea.Sho’ooxponsive.Cappunni.no. » Nl eanwliile Felieity.unesuelagirí. triestu temptGa,ybank

by irivitir2g bim tu seoJurassieFork.cata«veggrburger»at McDonald’s, «nonio tu ho Freud

exhibition at dio Wlsitechapel». «ruw un tho Serpentino?She had a bottle uf piEk

ehlimiipagEo».«go ro a PEil Gollins noneofl»un «eatpizza».‘Uhusis Gamypresentcddirougb

bislanguage(<eShedorar>) tu rEoneaderaobasinallywurking-nlasswitli rrtiddle-hrow cultural

protensiuras,tu wliieh Folinitv atternpístu parador pisakebampagzieirí Hyde Park is thelast

word ira naff suphistinatiora.while tbeWhitocliapel Gailomy is morea namolo be druppod.a

placelo be neciaat nathcrthantu seo.Felieity kmiows her mart. for Caryhimselfplanotu wou

MaEdy. í.lm.e bmsildiug sucietynasbíerwitli tiíe lip-rimíg. ox-en a candle-lit dimmer-— «Yefluw

narídiesboright in br.¡lk froszsIKFIA». I~i otborwords.nul. adisnroetpaiu butawholebuxful—arad

a buxfíml of ííiass--produneddesignencaradíestu bout. Garyisaprolewho likes bis emílturoamíd

stvlo pre--}íankagodanduff-ííse-slsolf. lnevimably. Feliniiy oradsrip witlí líen man.for shelmuws

liow tu neadlíen ermstomsionaradthe ruarketnichoheaspirestu bolongtu. Marsdyis destirurdtu

loseoiit. Lcr hp-ring isabit rootrar-isgresnivefon thelikes of Cary.

lríisahitarstsofaníatenialworld. OConnoroeharaetoroarerto moretlianí vonaciouootatisties

in a íísa.rketiríg campaigní.un consumenitemo that nanbe tradod fon a qriick profit. as in

«íieader’sWife» ((YCunmnon1995: 8391) wltere Rulf baorío serííplosabuutsertdirs.goff ami

inuiruatephoíographof bis wfo tu a purnographleuitagazimiowithout líen perrauissiuríamid iii

exeharíge.presr.ínrably. fora tersnerontwo.OGomrnor’sgirís. mt paniculan,arediseiplesof thcir

over-siniplveonstm’ímedMadortEa. materialgirís lixiug in tho materialworld of beciglatiesaEd

mii ucties lil<o Ti rra in «.1 mtt huríní.nglate»who. un ashoppíEgarcadosl)oppingopine,snuttily

comparesrite «neally speniol Mexicamí Eecl<Ianc» sto buyo with tire «pimik liuní—bag» arad

«niatnhingbasehahcap»purolsasedby ilE otarredSarady:«At liso nou.síter- jis ul)yloris. lito

dsffeneneebetweeelis’> d)Curínor1995 38-9)~.Woarowhatwohuy: Sasmdy’opríncitasesWa.nrt

os thatsise jo it’ fona mugísdde.lf tuuis sturv is setiii asiioppingareade,uíborslakeplane iii un

tlioin protagoruístowork iss-—-pr.mts.Eewsagenís.designenelurhíugchaní stores.bnnks. míinket

neseanehLoros. brsilding societico(río coincideríen gixení ‘lh¿ítchensy.n-eanbinguf a hutsíe

ownirtgsoeiety) >MI e rstí esofnora rumí Suc j ngleof casir(or theciatterof pl%t ¡1) is qiíolbeu

shieiv) siruiisí ír-isr-d Ir ti rílíríjí IJí rlcrit> 1112 Fi>tlí-lí-r-i-íI líírííl (>44(1 íí12~ il•ic lan-u- ¡hIll rl lic ulpos aun (lío Insí
.1 —.. 4 ,41>11> 1.14 [III. íyí}u.ssrír,í ,írritlr í>’n ita y >1>1 tíjíaihenis 4 ,iíiíhiIr ti 1410(1oOlliírsrs ítt Ihe «ir fríois ‘luir rl ti> 21111 uit-vi

11<4 líe p,ru~y lílí 4111 ron Itt ir>

14í,ulí í.ríyk rflíriírrs¡r miso «ni. (<(rial w<írirl>a ¡sus.íist, síu>- lis rl,
sírggr-sis.41>1v síu Ct-íris (1111 líluiní iii huir sí sínarglirt’ííínird mml trío.- ílí e.- ritírímíl irtírrí rl> tuulrrir iii 1>1141 lviii 11<1

Oíl]> lOtí] Lío- reí-o rír sí-lííílarslhi¡t lítí ilít >íílíjí ti 800 rIte >11-rLa it> 1 iii!> 1’ ¡ikíris (11211 Wíuulw ir-ti ilsietí Sir Inri>>

Rehuí rí u.í>líí- ííIíl íisíí rí í.iko í-lr-.ti rlí,,iI tui oíl] 1>11(8: ilísí sir> iris tíT >1>14<. suíyiriiioíi nlíaut ilis felJtrr 1 ¡1>00

111 <.4 mí ruriiírl>lltgx iríav slíggí:sl Otí>> sr r loo rl,- ~ííiu-píí«s í~l > ííííílííí ra í-hír¡uv ¡ lííví- tusen l:íltt-Is ilí:íi
rooiltgrrINi}il( lii>, III>> >>•j(j4 II lelírí iii it <luDir ulijos.

~íí\4í rí-rí-lí da» tir wíííírrí rllsríltsírhí.r ‘iii írexrsti 1 Míríltíriría ‘>.íítííg,iuirl 1>211riipairviuigvitleí.t (tve llísí.

..,-,1.
-la.’
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saleis rungupunthetul jo novenfar away.Meanwhilethematerialgirlo’ menlosetheir identity

asthey areredxícodto namnosun indox-cards:«CelieshuffledthruughhermentalRoludexuf

blukosa>.«Helenloukodbackat theoatailoguecardsuf henformenlovero»(O’Cormur1997: 93.

ío6). Menareconimoditiestu belisedandihondisposedof un filed awayin alphabeticalurden

in asystemthatpenmitsrío ocupefon attacbingvalueun otatingpreferenoe(listo of une-night

otandounslightly moredurableffings arearíuniríipresentfeaturein thetwooollectiuns).

NotunlydoOCunnun’scharactersviewuthersintermsof materialobjeots~it is ¿loobymeans

uf materialubjoctsthai theyeunstnuctanimageoftheiruwn selves.give cuherencetu theinown

lix’es aridnegutiatenolatiuríswith uthers.TEjo thomois espeoialiypatentin O’Cormom’ssecund

collection.Teil Her You toce¡lcr. In «PapenCiipsa>. Emeldahasapparentlybeenbuilding an

identity fonhenseifanuuridpiocosufTuppenwaneandbananasboughtdaily: «1 turnmyheadand

seo,inthe conner,awaii l’yo suadefrumcatanacto:threeyearsufsturdylupperware.Iseo,in my

mmd.arí itemisedx’at uf bananaskins.A day-by-daybiastuf yellow eheermenp!» (O’Connur

1997: m6~). Emoldasolatedaim is tu buy a little cheenun a daily basis; te nesult is the

developmontufaponsortal.self-defiruingtic.In fact.horaim caranotbeachie-ved.butthemeano

tu achievethat ond becomethe polos aruundwhich ben life reyulves. ‘Uhus thepiecesuf

Tupporwaneand tho bananasgive her lifo a sustainingorden. affund her a ounsulatury

psychoiugicalpnop.atthesametime¿othoyconferuponhentwuattributesthroughwhichuthens

mayrecognisohor. Anoihorcharactercryinguutfur reougrí¡itiunisTunyWonnelin «Plastered»

(O’Cormun1997: 29-45): «1wasscneaming, I’m TonylVomeL’dun’t askmewhy.» Tunyfindo

recuguitionwbenhebneaksbisiegandgoestu theofficewith it in plasten:

Tu cuíalongstoryshont.themoment1 got thatplastoruf Parisunmyieg.weIl, it wasbrilhiant.
It ‘vas like ¿11íd noededwasthatextrabit uf suppont.A prup.Whataseachangoat work~ When

tho birdo clucked nie un my cruteheslirnping ¿longin ihis snosiywhitekneo-lengthplaster,

ímrnediatoiythey’re¿11doadnicotomeandwant tu Mmite un mycasi, (36)

ToEyWonnelis fuliiy awanethatbispublicfaceis ¿11outwandshuwandis preparedtu sacnifice

therealme in favuuruf bis rrewly-ouccessful.pust-accidentpersuna:

ReydontknowíhatoídTonyWurnelbecumesTunete minutehegetobackhumeandtakes

offhis officejackotandputsunbis leathers.Theydont knowthai1 sleepffiblack satinohocisand

play electricguitarun thmtsometimos1 ho backun ruy bigchumebedandfeelreally fuil of the
pussible.(33)

Suploasedis Tonywithhis newly-aconued.piastor-uf-Parispersonathat,afterhis ioghas

healod.heduesah he cantohuid untu buth oaotandcrutohos.WhereasEmeldaconstrucis

a cubononíself arunrid Tupporwaneaud bananas.and Tony Wurnel oeeksnecugnition

thruughanartificial surgicalspiint. Gary. in «IhereWiil Alwayo be a Folioity». reiies un

iho pímblicit¿y blurb pniratedurahisT-shirts tu cummunieatebis foeiingstu Mandy, iheginí

1 27 EstudiosInglesesdela UniuersidadComplutense
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itt uhobuildingsucioíy:<sintite buildingsucietyohewuuld see... bis chostpackedinsido bis

tarít T-shirt with tite shup logo otampedright acroso:ENTER THE MUSCLE EMPIRE.

Please,he whispered.Oboythio T-shirt» (OCunnor1997: ‘4). OnrEjo occasiunGary’s

ríttemptsfail, buí thoro is nothingtu suggostthat itt uthencircnmstancesthey niight rtot

hayoworLd.

¡u OCoranor’s fietiurual world. thon, idontity jo cunstructed.recognitionsoríght and

comnwínicationontored into by metanoof materialexternais,mure particúlarly. consumen

corrxmodiíieo.We arewhaíwe buy. or wear,or consume.It is tbesurfacothatcounts.andthe

suirfacethat is entrustedwith negutiatinga placein íhe uutoide world. As happonswith a

guldfish. sovalueinsocialtransactiunoaccruostu whatthecharaeteroshuwun theuutside:if

guldfioh were dulí irnowra. tboy wuuld nut adorn so rnany sidoboardour fnidge--tups. it is

tboroforoEoatlyappropniatetbattho majoniíy of OCunnuromaterialobjoctofurtetionníoroiy

asmnarkoroufthox’ariuuscharactoro’materialstatusunmnarketprufileandresisttbeattributiun

uf ¿ny metapl-w-urical valuo. Non duos olio antbrupornurpitoseobjocts in urden tu reflect

eharacter,irí tlie way thai Dickens,say, will míickon materialpuoseosiunoimito assumingthe

sauriopersunal.itytraitoasrnanifeotodby Ibeir ownors.lf nut metapbunical.O’Curmor’oobjects

do hayotitesynibulicfuríctiumi ufmarkoroibM indicatesocio-ecunumiestatusand/urcharacter

witlítbe procisionuf price-tago.Italo Calvino, uneuf tite modernmnastersuf theshurtstory.

rocoguisedthe isnpuntancoarad value of objecto as affording tbo wniter coneerríedwitb

concisionakind ufsyrrabulicshorthand:

¡líe rriuraíoníanobjeetap1searsira narrativo,it is chargodwithaopecialforceanidbocomeshice

tite puío ufamagnotiefieid,akníut in thonetworkof invisiblerolatiorísitipo.Resymbolisníofan

objectníaybomureorlosoexplicií, butit ¡o alwaysrEcre.We núghtoveraoaylhatin anarrativoarty

objectjo hiwaysmagie.(Calvino í992: 33)

OCuriruoroobjectsareusííallyknoto ¡sí a raoí.wurkuf socio-econoniierclationships.In ‘¡‘cii

¡lcr Youj. Loco ¡len, iLe uneubjectí.hatis metaphuricalandthai recuroasa níotif in severalofibo

collectiurasoturiesis tho goidfish. Althuugh in OCunnorofirst cofloctiurí. ‘¡cre ComesJohn,

goid badalreadyLeenpreocntas aculuor(with particularsyrríbulieforcein «llarp». where,

eontrarytu theeuotomof niríclico juvoniledelinqucrtcy,it lo nut dio buokeroguidtrainerothat

arerakor¡frum biní but bis i-íarp). it is tlue socondcofloctionthaigraftsthe matenialityuf goid—

otoro of ah ecuriumievalue—otilo iheanimatolifo--forní of a fisb. mirosí nutablyGudfrcytite

goidfiob itt «Hoavy Peítir¡g». Much iiko goldfish. OCortrn.rrseharacterolic oxiotontiaily

somewherebetweonlEe reabrío
1’ anintatc brisígoun tire 0140 itajíd aradof corísurírer¡torno un

tite othíct. Liko goldfish,theyfimid thernselvesontrappedinsideamaterialworld, imisidoa city.

TI e Japa lioso Fruye spps reorN- Luyenredm liii hery pi2We redgcíidlímih 414, u ¡ieifeoh oc: ilístau cts‘líe -cal 1124 itg anO

ivill s~-in4 luir it-rruedlv ru,uícuíl jis lívtwl fí>r sp uit ¿12 toar. l~rcícíf irlílirtil tIrar Miau. pocíjilo rc:ai]v warut isa-liar 140)- roe—
riel rin: r4,í:ssv gr íuff lui o]den tít> un s ea Lericar14 u líe sca]es -
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insidosumewhere.be it ohup.baríkorbedsit.Emeldaguesnptuwurk «sealedinthocuffrnlift.

rising atuveRumfund. aboyethe waterlino» andsito luuking uut at the ram beyond«tire
shrurakettwittduwframeos;GaryseosMairídy «squarelyframodliko a gameohuwcontestantitt

oulidoakveneer»(OCurmor1997:159. í6i; 121). Itt «Lenka’sWardrube»,hedescribestire

nuumsheandhor cunípaniunowurk itt asfolluws: «a stagnantpund fuJi uf dyingfish guing

ruundandruitnd:BIG gloupyredlipo; knackeredgiam. Fma PRgirí. 1 oit itt tirepuolwith the

otherdyingknackeredgirís» (O~Connor1997:4) Andintherewithheristheguldfishimplicit
itt tiro «going ruxínd asid ruund» and the «gluupy red lipo». ‘Ube wurd «guldfisir» first

appearsitt «Nenvo Endingo» where une uf tiro anunymuusfemale pnutagunist’o many

buyfriends «fed her goldfish chiiii powder» (OConnor 1997:
7r); hero «guldfish»

pnesumablyreforo tu tlíe culuur uf the chilli puwder. But tiro goldfish attains ito fuil
metapitunicalaputireusisin «fleavyPotting».itt the first place.Gudfreytho guidfisir~s only

link with thoworld outsidobis bowl iswbat he is fed, whathe cunsuneorsecundly.wirat he

consumesfinally cunolímnesbim. as Lis wateris gnaditallycuntaminatedby aHthe ocrapoand

left-oversfnom whatiris uwnershayo consumedastheycanolesslytuos into biswatencud itt

buttersauce.ougarytea.builed eggoasidpillo. FonGudfrey’sdeathby cunsumptiunmirrorothe
wayinwhichhio incneasinglydrug-dependentowneroarecunoumingthemoelx-eOtu deatir.But

forOConnondrugun alcoholatusois unlythemosíubviousexampleuf thedangeroínherent

in allucatingvalue tu a material guod wbich of itsolf is of no intrinsic wurth. Death by
consumptiun¿loo thrcatonsin «Lenka’sWardnobe».whereEx’e’s gneedyapprupriatiunuf

deceasedLenka’oexutio andinsect-niddenclotbingotartotubax-eadversoeffectsunherhealth:
«Thuugir 1 nuticetheyronut fitting quite as well. 1 luok a little ashen.a little, maybo. oick

anuundthogifis. lJndonríeathmy oyesanotwu tiríy pale-bluoPradbago.Thore’sabuzzingiii my
earsastirough myhoadjo flUí uf fijos» (O’Cunnur1997: 17). Deatirnovenactuallycorneo.but

unesonsosit may not be far away. In wbich caseEve. like Godfrey.wuuld becomovictim un
ubjectuf irer uwn nualcrialiot luot: uno s-tuticeshuw «gilís» asoimilatesEve tu tho guldfish

cundition.

‘Uho materialistworld thatOCunnorocrutinisesisenactedin horverymarmerof writing. It

hasboenouggestedthat«Writingputolanguagein ciraino;it freezesit, suthat it becumesa thing

tubo roflectodun» (lIa[liday 1987:148).Tuis iscertainlytheoffect uf O’Cunríun’oprosestyle.
Nuunsproliferato.duplicatingneighbuuringx-enlkotemSandthusdrawingattentiuntutirevemy

substantivityof tireverb’o loxicalurigirr: «tire whulecavouf bischosícaveditt». «1 hopeHopo

corneointo tho shup.1 hopeHopo buyo sumetiring».«Tireduckono longor hayo intereoting

fuliago tu duekimito». «‘Ube duorooqueezoupen,andin for a oqireezootepoMr Retad»;un thety

actas-verboin their owr¡nigbt: «lumbagued».«bernied»(O’Comuvror ¡997: i0

8. 124. 152. 159;

8í, 159).Itt factthoro arotimoswhennunnotakeoventhefunetiunufverboitt whulepasoages.
¿oitt Ex-esdeocriptionof thc Leyton0V: «Pubodot it. Caro clug it. Itt winter. blacklimbleos
tnunkswniotnp it. Itt surrímer,leafybranchesoplashrigirt acrusoit. Lorriesthunderthroughit

aH honro,like tramo.llelicoptero(ex-en)pulico aboyeit» (O’Cunnor1997: 4-5). Itt tireselines
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everyx-onb¡o potentiallyandex-en,ira genealugicaltonmns,pnimanilyanolirí. ‘¡‘bis cosicesitratiosi

ort. tho tbingimioso uf laííguago.tEjo usurpafion uf tite rule of-verboEv verbalisodraounois just

oruo step away frurn ího tutaJ bamíishsiuentuf verbo altogotherin a discursivorealm whore

languagoitoolf is reified, substarítivised.comumodifiod arad grammaticalsubjectiv~m is

olimninated. as in Salo reply tu bilis qitostiomí aud lullo subseqisesitdeseniptiunof the

hatlírooíííwbicbis almosttotallx’ írnreliamituníyerto:

«Whmtdidyoudulaotríiatí, Sal?»

«‘1k’. Dimen.Berla> Fight.

*

Luto arsiíchair.flor ccínch.
Irathebathroornhes’loicíniesun tacopael-edolíelves,sorneofrteríi gluoy andfurrodacith dust,

Sonmeuf tlíeínlacedtugerhenwílh cobwebí~(OCumior199$ it).

Indeodsofixod ¡o OCocínurogazeun tbematerialtlíat olio jo ovenproparodtu umidercutben

owxt melaphorsby alluwisigthelitoral tu emícnoacbuponthonon-literal. In «‘Uell HerYuuLuye

Her».Kyle inico sax’imíg it tu Munica with lluwers:

Ho boughíherwltiío lillo-o sientimo. Slíocermtreddierasuct thodinisigruomnable,iii atau olear
vaso,Tho flowersweresu freolí he cunídalmííusthoartirectí dnisik-.Theyquiveredwiílu ibernusic

pumpisigunt uf hor otoreo. ‘u tíselate afíentuonthoy gatboredla ¿11 tho ligbt, g’rew otilí and

- íUfl2l-mí(íiísly~Teenhitr a sor. of isíartiedbrides.(OCunnor¿997:53)

‘Uhis jo a guod instanícouf OCusimiorowniting at lis best, limpid asid lynical. elear-ctítsiot

cloying. Bu mio suonerlíastbe iruageof tEo domurebridesbeencusijurednp thasi OCosinor

doflaresit asiddofaceoit by havingKylesalí Loo literaltoadinírudo isito theextra-literal, non--

níatonialillusion: «Ho fourad líisitself approacbimigttíenisideacavo.peenisig.woirdly aruuoed.

mp into tlíeir rustling titíle-ohapedobsto.» ‘Ube promsiise of the msieraphonical. uf sonto

imnaginarvreleasefromn thesulidly material.dasigledníomnesitanilytofono otír oyesoraly tu be

bruíssbiywbiskedawax’.

Thtís. ¡lío nialetnialworld iii achiclíCCosimior’oclíaraetoroaretr~.íppedis vicacodsíínoptically

radienthin dyíuírraically. tu adopí MA.K Hallidays tenzniaolugyfon tite diotisiction botaceera

noumi- asidverb.-. mich wnitisíg: it o «aworld uf dAngo, natherdu¿muuieof bapperaingrnf pnoduct.

radiendi>írt proceso:uf beimíg ratEentbanbecomirrg»(1987: ízj>6-7). In ibis sosiso,(YConnor’o

ebaractero.like her langírago.aroalsoviewedsymioprically.Thevaroponmsiarrosiílyrumiriing ura t.Le

opol. un. as Ex-enealised.are«d’ving fislí guirtg runsidandroirrid» in emoleslike Godfneyira bis

boací.Reí-o is sto gíuwdi. ito progreosionunedato fullowo amíuthenwith anotlíeropurí of Llie

Rolodex unedsiuáfoiluws asíoilíer.Cbarac¡.ersarecausghtup si avontoxof dinectionleso.iterativo

momemíto ñu b newniusmienit i’oplicatirag timo pastasid anííicipatingthefuturoacitE tbereoult tbat

iii fact diere is no futuro and past. btu an otensialpeesonít.As tltey ritaice thoir asimiural

Esni dio luí o-lo’ ces delo Un it -em-sidorl Ccm,mr¡r (rs tenso
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circmnnavigatiunof tireir respectix’obuwls.Puick andLen itt «OídTimes» coincideonceayear

fon thoir weoketndbenderin London: «AII tire yearsbefuretheydruwnedTho Big Weekenditt a

seaofbeorandwine,andbeached,fish-etyedontireMuttday ... Theyalwaysliad agreattimo.Gra-

ate! Ex-en though tirey conídbardly romemsiborit» (O’Cunnor 1995: 139). Alcohol induces

ublivion. butalouunesuopectothateachyeariyrazzleintheSmukoisareplayufthepreviousyear’s

andtbatitt Rick’o andLonsmemories¿JI tire razzíetsmergofrito unowuzqrecolloctiun.Ononeed

bardlypuint outtire fmsh-oyestbatfulluw un aweekenduf mindicosbeeryconsumnption.

Becausetirerojo no futuro,thepresentmustbelived tu thefuilest; thoreis no timetu beiost.

not a secundtu bewastod.It is noticeablethatuf tire eightoentitíes itt MereComesJohn. faur

includetire wurd «timo» (taco itt Teil Her YuuLoco Hes).wbiíe «í’m RunningLate» manifosts

tiro greatpreoccupatiottwithnut lottingtire mumentpasoitt shuwingus Tinawho baono time

tu accumpanySandytu hospital:«1 loukedatmywatch. ‘Oh,’ 1 said.‘1 canY. I’m runninígabit

late.’ When1 guthume1 feIl unmybedandcniedandcried.Then1 íookodintire niirrur: ohno,

centreparting» (O’Cosisiur 1995: 45). Tina’s feelingoof guilt un remorsearo suondiopeiled

whensirespototho ufferidingdivisiun in herbair.Tina isatruematerialgirí who lives fur tire

mumentbofore it olipo awayjust as manyutirer uf OConnorociraracterodo as they circio

aruundtire temporalyortox, espuusothebanalpuot-romanticismsuidtu thosoof C’Connur’s
goneratiunby pup-pliilooupherssucirasBlundie(tire Madunnauftheseventies)itt songaíike

«Dio youngstaypretty». itt wbichwearetoid «You’x-e gutta live fast,‘cus it won’t last» (Harry

andStoin ¿979).Itt «‘fimo itt Lieu». Fionais «breatbleso»,«time is shurt»; itt acummont

that identifiessoyasa¡íutherform of conoumption.Fionaoays.«Sometimosyoujustgrabocx.

like you grabfastfuod,andhopeit’o safe.Anyway.yuuhaventgot tho time.Yuuarealwaysvery

buoy» (OCusmor1995: 34. 27). Eloowhere,in averbal echoof Biondie.Ex-e. in «Lenka’s

Wardrube»buasto.<sí staypretty.nich»ex-onthoughsheioaiso«dying»in«tirepooíwiththe

otiror dying knackerodgris» (OCurmor¿997:3-4). And as Godfreytire guídfish’s teenage

obronicler,sisteruf spaced-outMajeliaanddaugirterufdrug-catbagedMum,notesitt herred

notepado.«usilythoceryfastourvix’ed» (OConrior¿997:¿36).

Naturally. theprosontis alwayseitheritt thefuturoun alreadybuhopast.andwirereasKeats

urCuloridgeunaguoddaymigirt iook forwandandwniteinyoaringanticipationuf atransiont

ripesieso.O’Connursoharacterofind the flower hasalreadybluwn. the fr-uit is aiways past

matune.At wbat should be theapogeouf her sensualistmumont,Iuxuniatingitt thetouchof

diamondoupunhersiakedskin, Ex-e findotbatsEois alreadya«soft fr-uit», no longerripeand

plaguodby fníit flios: likewioe. itt «ShupTalk», sirop ginlo are«mutantfruita» thatproduce

«A qisick feoling uf ,evolt. A rex’olting feolinga> (O’Connor 1997: 14. 26). Meanwbile.the

senoualiotprotagonistof «NervoEndinga»jo preparedtu feigndeathin urderto«feetíafingen

andthumb presoupon beneyolids»; andthen sire really doesdio (OCusinur1997: 74). Of

cuursotheRumasiticoweronot unawarethatthefiuwer finaiiy withered.or tire fr-uit rottedinto

rasikcorruption.whicbis unereasonwhythefleetingmumentofmaturitywastu belived tutiro
líigbeotpitch of isitemísity. But O’Gonnurunly ovencuncentratesuntire witheringandtherut;
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oho míevertroatobencharactecoLo the fleotingmornentuf romaraticripeneos.It ¿o Coioridgo

acroto, «TEo tnamioiontneosis poisun in tIte wimio» (¿974:276). aL leaottbe romasiticowere

wiil¡ngtu obuwríobothpuisunandwirto. With OCunnor«‘o omiiy got thepuisun;bencharactero

areSnk¿íackoredpursuituf tbo penishabie.‘l’be aetuf consumptionis ¿si act uf rnurder,wbich

subjecto¿11commoditiootoaninevitabledeathsesitonce.‘Ube consumoritetedotu consumeni

urdentu roplacothoalroadycosisumed.It ¡sanendioso,sclf-replioatingycloinwbicheachnew

aetuf conournption¡o effeerix-olyareplayuf tire proviousaotarada rehoarsalof tbenext.Thuo

tbevortez of rnatonialiomcusiflateotirrio isito agiddy preoesitwhlchnejectoconceptoo¿mch¿o

dímrabilily or isirninsiewortb.

DoesOCunnonoffera wayout of tho yortox?DoessEothnowalino tu thosefloumidoningitt

tbeguldfioh bowl—-tu tEosolike 1-he «Techm-ticulorCummrtio batos»whu «picadun thefluon,

tireir piraL peanly fruotod rsiuut.hsgulp like opiflod goldfisb Free... NO. KW sss» (O’Cunnon

997: 167)’? In thosefewotorios itt wblchtítereio opacofur aworlduutsido1 .ondosi,temporamy

flight from tiro city hito tite country is gomierallybereftuf anypastoralLberapeutioeffocts.In

«Timein Liorna. Fiunalo backin. tlue ohy-swinguftbiuígsbeforeox-enlientrain baopuiled into

Ringo CrosoaPtenbniofly reliving art oid romance«npnorthaa; irm «Hoarto».Helenreturno

hornotu tiro sartiebroadbeamisachoseplantingohebadabasidonedunfisidinguutthatafunmer

bu>vfniond is iivirígwitb arauthenginí. thosingle(hardlypositivo) changobeingthatherragehas

tranofurmoditself isito a brokon-boart (OCunnor1995: 2514; ¿997: ¿o¿~ío).Orxly tiro

ambix-aiontertdingof «Timotu Go»seemotu offer baífthechanceuf¿‘olease.but fon Lbstu be

tho case tlT.e readerhas so imagino fon Ejmííself Zeebo accoptanceuf Eddie’s homosexual

aooigsíatiora(«1-fe doestbis fusiuty tbing. He huido muy hasid»),alwayoouppooingtirat it is a

homosexualaooignatiosi. fon ir cuijid be otiten tbirago too, sume uf them moro siioter

(O’Cunnor ¿995:¿59).Nicola ni «Enquinios(Geraeral)»escapesfon justaninstaratfrom her

tawdm-y affair with art ox-toacheramid benhu¿udrumbuilding societyjob. abon oho excolo

berselfisi apubtmivia qiTIZ

«Whatjo tiro oppositeuf aopningtide?»

A. iiglít ohune..Neap. 1 said.Well, 1 yelled.Srtddonly,lux-as op un lay foet: Dogos,1 anowered,

‘vendí, Lincoirohire.Away fromn tbesus’.Slax-etrade.Pumajo.Sulidnity.Spani.And, asíansacened,

1 feIL tho fluor revolve ¿¿ídsuddenlyelevato¿noup. night isp into agoldybaudof brillianco Ive

sumneheaaísooyk-n.uwn was burniragjust ten feet aboye my head. 1 boandáppiauoeaudMr
Parkerovuice very tinmty arad fan away. Nico ... NiculaaaaA1 onilled iike a profeosional:New

Onlístras,lJadriaraoWall.Lii NI-tnlene. Fioh.

l roas¡si lay Oieutiumc, yetiinig la ti¿o beatlo-k0 i couJduy. (OCusmor1997: 65)

Godfrey ¡o preoent0H00 mus-e.bit bnukert dowairato his twu cosistits¡esitpaño.guld and

(siguíifieantosid-pooitiort) fisb., as tiro «golulfish» obamis temporanilyohaiforedasid Nicola

soaro birdlike upwardsosit of the goldfish bowi, ¡rl whiehi eunsurnenismsubmerges

iradividuality.audjato luertsiseelement.But tbo paradoxis that tniviaquizzeoLbemoelx-estirnivo

Esto-diosInglesesdela Urrit’ersid.od Con¿pluren¿e
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un the commodifícatiuríuf knowíodgeand its commercialioatiuninto bito—sizednrígatory

factoidotbatfloatfreeofanymeasiingfulconteflorconceptualcuntentandaremorelyamtosed

intire memuryfon insignificantroproductiusuiintirefuturo. Besidos,uurcummonsonsottHsus

tirat Nicula’s flight will laot only aslongastire qíliz. althoughO’Coninoris goneroustu endtire

stury at tbis puint, tirusleavingNiculanp itt tiro air in mid-flight atuvetirowater.

Tho trutir is thatOCunnurseemotusuggostthatratirertiranbeingalternativos,freodumane
deatir maybeunemuadtiro cametbing: thatonly deatirwili freeno fromtire materialworld w

inirabit. Or at Ieast tEjo is tire mosoageof «Romiosion».Eries wife, Lucy. mistaketty

diagmiused¿osuffeningfrurn cancon.«hasbeondyingpulslicly fonyoars»andacitiovingagreat

dealuf fameandfurturaeinto tiro bargain.Eric, witir halfanoyeuntire insurance.triestu bine

att oíd fniend tu murdenher; but bis own «reniiosion»getotu bim first itt tire fonmof a

pnlmonaryembulisníaradwo laot seomm tite wruttgsido of tiro grave.free but cumplaining:

«Oir. why Lord. Why suuo?»(O’Curmort997: 90) Omiiy unGary’s PlanetLux-o duetotire vurtox

stupspinningasidtime sluw downsuffieiontly fontire pussibilityufprogresotu beadunubrated

by tire dynamiomof-verbo:

OnPla¿uetLux-e thero’osu mucirtime,Siropdaysdraggedacirentheyusedtu, hewassure.whizz:

babe-watcbingwith Hussein.passing cruel jxsdgemonts.sirup jukeo. dresoingtire dnnuruy

Alfredo, catcirphnasos.oirop charactero.Wankersand Bastardo,babeoand Dolo, ways of
s¿gnallingirostiityw¡tiradigital blastuftire tu.

Dnooping.sighiragox-oc tire cuuntenlikoashort,sacullenonrifloacerhuok.
Clilil uní.1-luosoira raíuttorod.

Givemeabreak-
OnPlanetLuye ¡itere¡osomuehtimo. Pruvemont¡roesopronted.fiowered.druoped.(O’Common

5997:123)

Bofore lux-o. ti¿ííe whizzed. and tirono wao no timo fon verbo tu get itt betweentire

substantives;itt lux-e. O’Cosmurgíx’eo no a lavísir LEnco verbo in a row. But liko all elso itt

O’Curtsior’s fictiunalworld. Gary~olux-o (if lux’o it was)is atranoienttUng. amid tiro stusyondo

witb amiimal cuuntof finito x-onbsas,materialgny oncemure. Garyseteicoont fast-foodoox

with materialginí:

Felicity. wonld you lilce tu comenonad?

Blocked.Up tu bis neckitt come.Getronadnow.
Fuckodirertifl líe fol -apartEa]fwaytbrough.Arecibos,shoop-wrestlingnigirt.ljnlilcelycouplepaw-

pawiíigdiopillows. Eowling,baa-baahíg;legosunk inalaiceofsheepdogtearo-(OConuuor¿997:129)

3. Alinútedview?
Boraetatirtbedazzlenf tire proseasidbelyingthehnmuur.OConnunoshortotuniosanticulate

a savagocnitique uf a usatenialiomawirich doponsonalisosini ito uwsi night asiditt tiro siameof
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wbícir peoplearepreparedtu sacrificotbein uwsi identitios.Sire layo bareaoocietyof inotant

gratification,wherevaluo is attaehedusitytu tbepreoent.andwherothatvalueis itself loot un

rondonedmeaniaglesoandincapableuf gruwth in aríex-er-ondingcyclo uf sittomptstu relive a

preoeratalroadypast.As we linux-e seen.in tiresecuadvulume,Tel)HerYou LocoHer, tirerecnrront

saivago of tire guldfioh confero a otmetural coherence¿o woll ¿o reinfoncingtire tiromatic

cuííeerns:in tI¿osocietyO’Connuranatonuisos.valuehasbocaattachodtu appearancoo,wbich

ruaybecura.solatumybutanointninoieallyacurtirleso,muchasagoldfioh is rautguid at ¿11; in tirio

sociotv, tirano jo a loso uf perspectivowbiclí disableogruwthor devolopmsientasid entrapotiro

consumenin ¿aendiosobut reiterativoruunduf iastantgratification.

it renlainotu besaidthat taking¿oono’o subjoctmañentire materialubjoctsuf aparticular

socíotyat a particulartime may ini tire ohurt-tenmuíwin meaderowbu esijuytire píe-asureof

rocugraisingtbingo un colebrities(,laoonDonuvan,Tite GipsyKirags. Síade,da)eks.andalusig

lungotcetor¿s)fromtiteir owalives. aowell ¿opr-ox-idenicir pickingsfontextarchaetulogistoof tire

futuro achowioh tu recortotrvsct«tire toxt’s bistunical ¿adsocialcuurdis¿ates»irí a proceso

analagoustu tbar practisodby adeptoof irtteñexmujirv(Hebel¿991: ¿39).Suciranuraremitting

focuisun sion-fictiumial elementoof tiro siíateni¿lworld is a sureway tu amichortite ter in tire

extraficriunal world OCosisioro imuiediate roalisní is certainly onhasicod lay «tire

con¡temporaneit-v.topical.ity.un cuntruversialityof t~~epoimito uf reference»(Hebel1991:157).

Bust in tirelong-tenm.neaderoremoto¡atimeun placofromtireverybistunicallyaadtemporally

opecifie acusídof OCo¿morsfiction may fiad titemoelveo imucreaoinglyalionated; asid if it

becomeodifficult tu into¿-pnot¡be sigsiificaíuceuf tiro allusiono (fon exmple.who wasJason

Dusíuvan?),saunedifficult stiíl will be tire task of umidenstaadingtboir cortautationolason

Donovami---—bl¿s¿id,easyiistenisig.clean-ohaved,toeny-bupcruonor). ‘Ube omid neoultwuuld be

tite i¿iípenilnieatuf OCunnorowhole «preonppooi.tiunalotructune»(Hebol ¿991: i58). amid

with tlmattire luso uf ah ofx-aluet}tat lies beneatirtireohisuumeringsurfaceof lien pruse.lashurt.

OCumi.non’osburtotoniesHin tire riok of beingsraorelylitenaryfaot-fuodfon tire (usibroaldasted)

conímisterusi rEotrainmt tu work. just uno¿nonopenisbablecummodit-yof tiro ve¿y¿suaterUslist.

curasurtíersuciel.ythoy oook tu disparage [‘hoyarogoaeticallystruetiínedby tire ‘ve¡y cnltt¡ne.

moreeopecially.titex’esyecononuledioporioatioatireyseektu expuse6.Becausouf tEjo theyni-ay

aceillío of ia¡enesttuliiotoricallv-aiíndedre-adoroiii ibefuturoinso farasrbeinstyle.funsuíarad

eoratoru.tab bospoakaparticularbiotonical ¿ííome¿ít;arad it is precioelytire eontomposarystyio

artdcuarentof OCoartorooturiesrhataccurísitfortireir cusamercialsuceeso.But w’U tbatsanie

style arad cuaterítgtiaranutoetEor¿ía long life off tite sirelf? It is a questionthat csírtut be

anowcned_Eríw_Listni enruwlii le ti-snclister csf e t~s’’~- 1 ]k,~ .o-iR.-. ram fil..

1 ui¿¿í.ke i.íse >1 c:im]síii¿il m:rií]c- l.mic:ieu¿ thiliituíau,rm’,s c’ouíce;í¡ «gou¿c-¡¡mr s(uiiotiim-aliser¿’i. irí Iris treaiuuenu mmf

rv-ífioam]í2¿T. CI=ldtn¿riu2wviuí-x- e tt J)riTIm-ip]e. m-e]igntu4. ui¿I2rrtii¿v. art am-hl iitera¿uurc- are YICi¡iuCr atmuciíiiiuu,ítuss huí
iu2dr-ptnil>’ru, it ím:oííouslít- Site. u4t:,ríiitrifiiv rt:líc:ouiciurs cm] it, Howcrm-om-. 4123 r-ap¡malíst sctoícuv st.v:

8- uc:uíd ¿íD beec¿4ubo
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