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LITURGICAL CREATIVITY FROM EDITH STEIN
JOHN SULLIVAN

1. Introduction

11 Sympathetic Sharer in the Liturgical Movement

The %rowth in faith of the convert Edith Stem qceurred |n
decades foted for ener etrcGerman |leadership of thrs century’s

liturgical movement ?mes of sri?nrfr ant lityr gursts like RP -
no Guardini, Odo Casel and eun ser were fami-
liar to her. 1AI the efforts to brrng the Catholic Church aljve in
celebraion of the divine mysteries were called by Guardini a re-
birth of the s rrngtrme of the Chyrch” ("Fruhlingszeit der Kir-
che"). Stein both Denefited from this ferment and, in her own
wagwcontrrbuted to the thrust for renewal among those she

Her many visits ﬁ? BeuroPAbbe prove to Ianydoulfters thaot
her Welkno nrnte ectual life. was frequently compemente
3/ h]% hours of sgrrrt -filled praise and pra er onh erWIy
[ stayed Saint "Ljobas Benedictjne prroy
Freiburg-im-Breisgau to join the commupity chanting thie Li-
turgy ofthe Hours, as much as to share philosophjcal reflectrons
wit herphenomenologrst friend Sr. A elgundrs Jaggerschmid.
however corncrdental It mrght eem, before entering
Carmel on 14 October 1933 Stein made a final stop-over at Ma-
ria Laach Abbey, by far the most well-known haut-lieu of litur-
gical renewal 1n all Germany.2

101ljvier Rous eau "3 The Litur 0qlrcal Mgvement Dorn Gueranger to

Pius XII” |n Te rch at er.v Aimee-Georges Martimort
(1863}< Eg erman ec@( J
S Edrth Stern

Wie Jch In de Kolner Karmel kam, MrtErI uterun
zungen von MarrJaAmata Ney er W&rrPJ %Echter er g 982
%?o rs tg chant | eb ss0NS provr h a monk of Maria L

ung
B ter
gne Carmel, about a decade re she entered in Letter 17

gy to the
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1.2 Published and Unpublished Works
1.2.1. The Prayer of the Church (1937)

Stein went beyond seekin |ns|p|rat|on from I|turg?|cal
%rayer she also wrote about it. Her reflection The Prayer of the
hurch (Gebet der Kirche) was published in 1937.3

In it she |nd|cates clearlgf the |mﬁ)ortance of active partnng
tion In the I|tur|gY or overdl| healthy Christian life. Her intent
Wwas to bIend heflove for the I|turgy W|th her daily experience as
a contemplative nun who spent séveral hours 3 ddy in'silent, me
|tat|vernrayer The following . Passage identified the liturgy as
thaei yf?lue tainhead of her spiritual Iife with repercussions for

the monks "resembling angels” surround
the altar of sacrifice and ?nakg sure that the
Erane of God does not Cease, as |n heaven

0 on earth. The solemn prayers they recite
as the resonant mouth o th church frame the
holy sacrifice. hey also frame, permeate,

an consecratea other dmlxwork 50 that
Era er?n work become a single opus Dei, a

Iturgy."

1.2.2 "Very beautiful task” — Draft of a Votive Office (1940)

Stein did more for the |iturgy than merel¥ to comment on it,
however, She answered calls to devise texts Tor actual worship.
One of the creations never reached the level of approval inten-

ed for it, and thys was never used for public prayer; the other
occupies a Rlace in a conventual collection of hymns, used di-
screetly to this day, and is the object of this study. Both incorpo-

l(lel¥1 34, S?If rirait in Letes 3I vol, 5Co||ected Works

h Stein (Was |n ton ubli JKOE%J 82
r |L}F1e und. Ihr Iebgt \Vom

el o
%g%ﬁ] des By eteenlsn in der Klrc% (ePade born: Bonifacius Verlag, 1937), pp.
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rate a devotron dear to her monastrc community in Cologne, na-
ary ueen of Peac

Re arding the first, Ietters from Echt in the Spring of 1940
tel| two different correspondents she drafted a Latin Mass and
office in Lent that year to honor Mary Queen of Peace.5Her text
was sent to Cologne for further steps seeking Rome$ aRprovaI
since, af that timg, any new texts for the Mass and for what was
then called the Drvrne Offrce todasy the LrturtTr( y of the Hours)
needed Rome's go-ahead Ro e, a$ far as we know, did not js-
sue an approval,“even for local use Due to the Iength ofwhat she
wrote %no fewer than twenty erg tpges in the Original manu-
scrri)tt at carries the Latin fext and a German version to go with
It, also by Stein), we can state as she once stated in another con-
text, "It is not within the scope of this article to follow the histo-
rical development of” that work.71t is our purpose however, to
study here the second and briefer instance of Latin composition.

ol TR R
9 Foratrez#ment of E rth Vern lrtur% al sensitivit & ﬁnSSteor e

IcﬁtrlrE Cﬂnrsnuerr eSGéaté’rprhae o e\r/esnrug portgacror} Itur Erca deEe
pgeae etter31l3 l\/?arLL 54 an'g Letter 31 269 pril 1940 in Letters,
ne Archr ]e?] File B_I 20 "Missa et Offrzrugr M.V. Re inae Pa
%ut& e eatrfrc tron Process create aIrs

%Itser ! enurEr)r ern dopted do notawa sconcor Wrt Fe t”t])?o ng
Hrvs t r 8} rcrum t e list in th vafea pub catron I

Scrtr ?stem see 10 Steln er 58 eneéeeﬁI Croce. — Ca
meIrtana cazawEPl 1&];4% Studio tr:ffrcra el ste teoFogr censoLr della§

on re azr ne £ cause el santl ostulazione ‘Generale O.CD.,
9% a The additi noiSternto Fi armeir unée stud nrnt Is article

tp, o ot ety or i bgt%ff'%t“%;nt%t e\tav%',é'ft”%?tra.cﬁaet
g[r %sgsp” eorlrgnnal I hm#tand scher Sprac e Im Klosterarchiv des Kar-

Quot taﬁen ro E dith Stein, f0 Kn w God: The "Symbolic
Theé)H Dron sr Areo rte an Factua Presu osrtrons trans
olph Al ers ur PA ter enter ree ftT IS ar-
trceo (t] ref rsoten tothe urc turyAtextf eO cium was
Li li M teétfgrrores ereSI%Ren ta selt er ein L Jr
rn kund Lutz, 1 g he Inclu F
1e|ns rthe our o Lauds MornrngP r] to |Iustrate Stein’
cility fo versr ication In Latin.
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2. A Previously Unknown Poetic Text

.In fact, still today an additional strophe devised by Sister Te-
resia Benedicta for the traditional Carmelite hymn called "Flos
Carmeli”is sung at the Cologne Carmel. In its own way, It gives
a taste of all she wanted to express later, either at Colo_%ne in
1937 or in that votive office to the Queen, of Peace devised In
Echt for Cologne8 but our study looks directly at the briefer
hymn addition” Consequently, some bhackground remarks about
tfie. Marian _hxmn are necessary, to see the setting in which
Stein's creation now lies.

2.1 The Hymn "Flos Carmeli”
2.1.1 Brief History of the Hymn

“Flos Carmeli" 15 a medieval Carmelite hymn in. praise of
Marly, full of symbolism suited to the Holy Land origins of this
Marian order.9The Mother of God 1s described as a flower (clear
allysion to the reference of Isalah 35:1-2 to the mountajn o Cﬁr-
mel); an ever-blossoming vine (a traditional interpretation of the
name "Carmel" in the Order, though one ng Jonger admitted b
exegetes) ) all pure and undefiled (a possible hint at the white
color stripes aIternatm? with the brown stripes of the hermits
mantles);Land star of the sea (an obvious allusion to the loca-

8The Officium deseryes a study unto itself. Stein coptributed much to
the 1937 ce e[)ratlons In o?ogne ofy tHe fercentenary o,f tﬂe }oun(ﬂngaop the
ngns first monaster the[]e: SeBNeyer |egc mdqn KoIner_li mel Kam, pP
16-83. Her activities at that time would offer ample material for a separate

stuay,

9 See B. Xiberta, "Rhythmus Flos Carmeli” in liturgia Carmelitana,”
Analecta Or mﬁs Carmelitartm 2§ 195(?, 156-59, g. oo

ee the new study of the Carmelite Order’s presence in its birthp|ace,

especia I¥ the sectjon_In the gpening chapter Oy Roberto Farnara - 1he
Mount o Elljnahi The Bible an Carmﬂlte, raditions” jn Carmel in the Hol
Land: FJ,OE e OFI%@S 0 Ourﬁgs, ed. Silvano Giordano (Arenzano: Mes-
sagero di Gesu B., 199), pp. 12-18.

];L,SBeJohn Sullivan, ‘ACa]rm)?Ilte Devotion to Mar m_tﬁwe Easter Ex-
sultet ,e(iult Mariano Saeculo AVI: Acta onﬁresst arlologici-Mariani
Intemationalis aesarauPustzi\e anng 979 celedrafl, vol. 1 (Roma: Pont. Aca-
emia Mariana Intematronalis, 1985), p. 296.
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tion of the Carmelites’ first house close to where the via maris
passes by Mount Carmel).

Its ariginal Latin linés compnsed just one strophe (see text
followed by Stein’s addition below).2

The |scalced Carmelltes now use it as a “Sequence” or
chantsun urmgt eEucharlst’sLttur of the Word on the So-
emmty urLagfo Mount Carmel 6JuIyR BQver time the
DiscalCed Carmellt sadded other strophes to the primitive texts
single strophe. Two of these extra strophes have been popular in
the”Order around the world, at least until post-Vatican Il revi-
sion of liturgical books among the Discalced.

2.1.2 Cologne Monastery's Usage of the Order's Text

Edith Stein mentlons the hymn in a letter to Sister Maria
Ernstofherbeloved Col o%ne Carmelin Marysmont durm?the
%r that 1s, on 1 ag/ She evokes Samt S|mon Stock
whose feast was celebr ted that da and wh%m arme |te tradl-
tiop supposed was the medieval author of t Tnen she
writes that the community in Echt used the hymn for May de-
votigns, “There are so many %rom| es ¢ ntame Init." 4
Stein found the text to Which she ner own strophe in
a Latm I|tur8|cal book from Rome that prowded texts for Mass
Divine Office oh proper Carmeljte feasts.5The hymn stands
at the back of this Proper with the following three strophes; her
new text follows in a section of its own.

1, Flos Carmeli 2. Radix Jesse
vitis florigera ﬂermmans flosculum
Spendor Cael, le agesse

Irgo Puerpera me tibi servulum
smgulans patiaris.

]ZSeex.berta Rhythmus ({J 157 for a photo re?nroductlog of the hymn
with musical notation from a fourteent fe tury Bamberg codex.

BPran m Missarum F[atrugt Discalceatorum Ordln s Beatissimae Ma-
rlse \)ﬂgm 8eMonte Carmelo, Editio Typica (Roma: Curia Generalis OCD,

ee Letter 320, 16 May 1941, | etters,
b See Prognum Mtssargme t Officiory

30-31.
m&s Carmelitarum Discal-
ceatorum (Parisiis, Tornacl, Romae: Desclee, 1

3r 42 pp.
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Mater mitis,
sed Vir| nescia,
carmelitis

da privilegia,
stella maris.

2.1.3 Stein's Addi
The following are Stein's original and a

JOHN SULLIVAN

Inter spinas

quae crescis lilium
Serva puyas
mentes frag|I|um
tutelaris!

3. Armatura
fort|s u nant|um
urunt

tende prae5|d|um
scapularis.
Perincerta .
prudens consilium,
per adversa
|u9e_so_lat|um
largiaris.

itional Strophe
vernacylar rendition

of it (In a ten-lin€ strophe layout'to paraIIeI h earlier Latin ver-

o a]ﬁP&?%lum p. 234. The following strophes appear in the current Lec-
ower of Carmel %I Roqt oLJesse
sso?nn earing one, werlntecradlmg bud,
%o ven, ake us to
ther dp Gods dear Son, ee;t) us |hyou in God,
vme? virgin. \? ﬁe Ir
Gent areth A %5
reb ond uman love, risin esm]‘he thorn,
ess ourci}l % str?n tre e
stars Ining far above e 500N ororn
this worlds ocean. great protectress.
3. .Be our armor,

valiant for C rlst when war
ra?es arou
hold hi

g% the scapular,
strong e Vlf

uide us on God’s wise way,
Oyt STl

rlqort Us as we pray.

rich your mercy.
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ses). Even though Stein adopts six-ling Latin versification, the
words fit the musical notation for the hymn quite smoothly :

Filiarum cordi suavissimo
Cor tuarum tli mitissimo
0 Inclina.

Pacem rogamus-audi clementer nos,
Te obsecramus- Juva potenter nos.
0 Regina!

(translatlon
Draw your

daugh ¥rs "hearts

to that sweetest

and gentlest

of hearts.

We ask for 8eace

hear us kindl

he|;5J S migh gy,

Our Queen!y

Smce these lines were ne|ther published nor commented on
g Stein, one must weigh evidence found m the oIo ne Archi-
Ves In the Ilght of the h|stor|%al setting of tem’sCo g ears
to grasp th e5|gm |cance of this example of liturgical rea V|ty
Th ree central mag}es In Stein’ text are prominedt from the be-
ginning: they are the heart, peace and queen.

2.2. Contextual Setting

Deducmg a date for composition of the extra strophe by
Stein depends primarily on events in her life. Details of what
Was occurrm? |n the monastery after she entered in mid-Octo-
ber 1932 untif the end of 1938, When she moved to Echt, as well
as interpretative advice from the current.community of nuns in
Cologne, are keys to determining its origins.

Stone]gThe English translation is by the author, with useful advice from JA
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2.2.1 Poetic Strophe of Flos Carmeli

Research found no_dated ongtnal copy of the Flos Carmeli
lings in Steins handwriting in the Archives.

Nonetheless, the year 1935 emer%es as the most likely time
forcomposmon Stein had entered Carmel only a few years pre-
vious| |t Is true; still, she acceﬂted |nV|tat|ons to write small
|ece about topics or persons who summed up the O rders Spl-
rttua vision.8 One such essa arn peared In the Sﬁ)nn g of 1935
and mentioned St. Simon Stock 11 an overview of the Order's hs-
tory.BIn spite of the fact that ng archival evidence exists to de-
monstrate a deftntte date for when the extra strophe was first
sunﬁ Soersona recollections of Sr. Teresia Mar areta Co-novice

fein attresf that the strophe was |ndee(d % once at Co-
0g ne Lindenthal to " honor Simon Stock durifig recreation
on th efeasto é)ur Lady of I\/Iount Carm%l PG JW 1935. ZOIt
came at the en ofas twnttenb tée Pau pnoresso
Aachen Carmel |nt e 19 0s, and Was acted by the oogne no-
vn:es Includ |n% Stein In the role of St. Simon Stock econ
cu |n song Rad the traditional three stroRhes followed by
tetns new atm text. Sr Am?ta Neyer, Edith Stein c%llectton
archivist in Cologne and well-known mterpreter of her life

agrees that this explanation is plausible; and she has enhanced
this article with numerous Insights.

BSeveral of these shorteresa ear in Steins, The Hidden Life, pas-
sim; see afsoA, Neyer Verzeic Y ggtp on Eglth Lem In KoIn unt? Igéh
verfa tgn Schrtften in Wte |c In den lner Karme ﬁip

ee Edith Ste é—hstor and_Spi t fCar el.” Tthdden
Life, pP 9, OI‘I nall |she berG sc Ichte und st es
mels™ In the Sunday s ement Al neuenUern no. 13, of t eAugs ur
gerPg}stzeltun newspa ron% arct} 1935,

erso [ co ve sation October 1997 in Colo%ne ith Sr.
Teres|a Marﬁareta H;em Ileﬁ She escribed how the stro emons-
tratg astrt wit cht text that |s the hymn a%trt uted to
St..SImon Stock was sung to conclu eeach recreation skit, Unfortunately,
ritten traces or what was prese te at ologne-Lindenthal monastersy r
that Scapular FeastthuK 1935 J %r péemoe\swntlngso tein,
were lost In the wartime havoc that stroye arme
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2.2.2. Handwritten Text of Stein’ Poetic Strophe (1942)

In the Cologne Archives, since return there from Holland in
1996, the_o_ngmal of another skit exists contamm?_the Flos Car-
meli additional strophe. The six- age text was entitled "Aartsen-
?el Michael [sm%, Stein drafted her text in Dutch except for the
wo strophes of the hymn |n Latin at the end.2ZWe regroduce_ ne-
re the final page since it shows the text we are concerned with:

cl Yy va U 14 <l
SU

C%,o%neAr hives, File B | 63: fol. 1, ,Tit|e with dates, s.n: fol. 2-7
numpered 1-

age
b by Stein; 159 x 245 ¢m; entir %d-wrltte ,|n|nl’<. Archl-
vist S. Amata!\?Zyeratfests thattheﬁan(?wrltlen)ét at dates tHe text belonge
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The parallelism with the earlier feast-day skit in Cologne in
1935 (as per Sr. Teresia Margareta) is strrkrnp Flos Carmeli is
sung to conclude the presgntation, and Steins new strophe
brrngs down the curtarn as rtwere This ¢reates the impression
tern IS repeatrng at a later date something she already knew.
The correctrons vident in the final strophe also_call our atten-
tion and contribute to our understanding, in spite of way they
Indicate initial errors,

The meaning of these corrections, given our knowledge that
the strop he was-already sung in similar circumstances i 1935

gausrb y this: Stein jotted down the words from memory, but
hen realized she had not rewrrtten exactly what she ha pre-
vrougycre ted. Therefore, she changed the words "0 mater” t

i the words “0'Virgo” to "Juva". (The previous cros-
srn% out of “Stella maris” wag merely a Vestron of positioning
on he age, and not a reversion to_an earlier text.)

These [ines represeht the earliest handwritten trace, from
the pen of Stein herself, of her stroghe in honor of the Queen of
Peace. The text escaped the ravages of World War [1 and is pre-
crous wrrtten evrdence of Stein’s creatrvrty in regard to the Flos

Carmeli g/ tou It comes_from the yedr 1942, therefo-
re seven ars aterte rrst fime it was sung by Stein and the
ot er oogne novrces it r srn thedocumen ary gap that exists
in the Archives. She seemeq Olga 1o repeat her text'on severa oc-
casions. This makes a consideration now of its symbolism all the
more Interesting.

3. Symbolism and Implications

3.1 Symbols in the New Strophe

Added to the previous contextual considerations a brief
analysis of the main symbols adopted by Stein will further our
gensderstandrng of what Stein meant to convey by her Latin ver-

othe Antonia, rroress %t I%chtd ring the ears.. The d Scor £s-
P to err}agh a east& ahtAn ony, 13 June 1942, within
W0 monthso terns eportatron to Auschwitz
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3.1.1 Heart

The heart serves Stein as a symbol of contemplation. Line
two of her poetical strophe asks Mary to draw the hearts of her

ohters From the context we know these dau?hters are
her sister religious in the Carmelite monastery of Cologne, con-
templat|ve dalighters of St. Teresa of Avila, the great “undaunted

ghter of desires” (words ofEngI sh poet Richard Crashaw,
alive at the time the Cologne Carmél was founded, 1613-1649).”
She was_ their mother foindress graced by the mystical traris-
verberation of her heart.

|t was thanks to the contemplanve descrlpnon of God’ gra-
ce at work in the volume of St. Teresa's Life that Stejn decided
to become a Catholic. The kind of truth she recogmzed in the
pages of that classic autobm%rap g/oneng ht in the summer of

1 was.a holistic truth of trutly that mcluded more
than just intellectual questmo or even sat|sfact|on over C antg
was Christian saR|entlaI truth, the one which ack nowe Sa
world rife with the Creaﬁor’s presence. Thus, tem |scov fe
and would thereafter seek, a wide- ran?mg tryth that coul
her own heart with trust throughout Iifes difficulties. Or, as Bi-
shop Walter KasP]er appearing in the SDR docudrama about
Stein, "Stationen eines un ewohnllchen ebens ut It

Edlth Stein does not represe t some slmpoyt ouR theo-
\;]eywrltten own on paper, but rather a thed Y at has been

d and suffered through.” Stein's emotions of the movements

her own heart, in otfier words, were gart of and influenced
what she put down in her keen-minded reflections.

The heart, taken as complement fo the intellect and not sp-
mething in opposition to it, had vocational significance for Stein
herself."She chose not togom either of two Orders familiar to her
for their intellectual accomplishments, namely, the Dominicans
or Benedictines, She did esteem their sRema Witness and con-
tribution to_Catholic life, still, she knew her way wou]d beto de-
velop her g |fts along thelmes ofcontemplatlve therefore, loving
Rralyer An the oassmg of time in t . cloister eventually ?ave

scope for cultivati (9 a contemp ative aap proach to Inteflec
tuaI Work |tsef H|Ida raef first to translate a major work of

Steininto E nlg ish, wrote that Stein “was a contemplative, and
she necessarily tended to interpret her contemplative experience
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not as ﬁ theolo%lan but as a phenomenological philosopher
WhIChS eremal

Perhaps, th ebest wa to summanze is through the words of
Stein herself na spee given at Augshurg she stressed how
very important the heart is to the human person as she explai-
ned Mary5 relationship to her Divine Son in the Mystical Body:

The terms body, head, and heart are of
course simply. metaphors But their meaning,
nevertheless,is somehow absolutely real.
There 1S a d|st|nct|ve co erence be ween
head and eart and the certamypa){

an essential rol e |n the uman bod

other organs and [imbs are depen ent on
them for their existence and function.2

It is not a far step at all to move from such stress laid on the
hiJma heaﬁtf rcorporeal human | |vmag to th elmgortance Stem
placed on the heart as symbol ot human aspirations toward lo-
ving, deep reIat|onsh|p With God,

3.1.2 Peace

Contemforary hlstorlan% easily. show now the wide- rangln%
pregparatlon und erwg/ e Nazis for a push to conquest |
Indsight fraces the |mp rious crescendo Hitler and his
minions werd bm ding toward the use of military might to pro-
mote implementation of their racist and expansionist dreams.
Edlth Stein§ correspondence one can detect the move-
ment toward cataclysm b notwmg her discreet yet unmistaka-
ble reference& to dlscr|m| ation against Jews and adverse effects
on pnvate education: she wrote in Letter 213: "Please pray for
my loved ones at home. Difficulties are constantly. increasing for
them. Three nephews have alread ?one to America. . and.in
Letter 200: “There will be many difficulties. . .That will require
more wisdom and prudence than would be needed in a paro-

H|| a Graef, The Scholar and the C oss The Ler and Work of Edith

Stln (Lon Ons Long mgasréssl(?S M}é Z%r SEQ FM O!)en (Washington:
h , . F.M. )

ICS Pu ﬁetatlontse% ?Q J
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chial school. . "2 The government mrdht be promrsrng t better
the social condition of'the country, yet Stein could cléarly see a
stark ungercyrrent of actions designed to destabilize large seg-
ments of national life |n order to strengthen the Partys han
and she knew thatwou suren¥ mducegreat estabrlrzatron In
Germany. The intamous Nurenibur aws for th ePreservatron
of so-called Ar an racial urrtg/ were |ssue in September, thus
alienating peo emoret an éver. In that kind of situation she
turned to Mary, Queen of Peace inspired, at least in part bY
story of St. Simon Stock. Aword about it would be usefuta this

Tradrtron in the Order taught that St. Simon Stock prayed
the Flos Carmeli hymn to obtain heavenly mterventron |n avor
of the Carmelrtes AsGeneraI Sugerror ewas fre uentl ur en-
ed with gro lems of all kinds; so serious d e see thaf the
very exr tence of the Order was thoug htto e threatened. Inter
aIra militar vrctorre%ofthe Saracens In the northern part of the
Holy Land held out the prospect of severe persecution of the re-
ligious at the mother house on Mount Car el: it was destroyed,
I fact, Iater in the centu% in 1291 resulting in the disappea-
rance of all Carmertes fro therrrehgrous homeland Thep, as-
simjlation into church life In Europe Was meeting wrth resrstan-
ce from ather well- estaRIrsheg centers of relrgrous Ife. EHH
Steln in 1935 passes on the tradition- msorred scription of
in the foIIowrng terms: "In the year 1251 the BIessed Virgin ap-
peared to the géneral of the Order, Simon Stock, an Englishman,
and gave him’ the scapular, . this visible srgn ‘of her'motherly
protection on her children far from the origifial home of the Of-

"We are told Simon Stock turned in prayer through the Flos
Carmelr to Mary, to entreat her to assist her brothérs in their
moment of need. The Blessed Virgi napﬂeared to Simon, as the
medieval Ie%enda Oes, %rantrng im_the scapular to show he
could rely on her as a suré patrofi. Stein composed verses of her
own that'showed her reliance on Mary in her troubled time. Pre

sumably the additional Discalced verses she found in the Orders

24Ed|th Stern L etters: Letter 213, 17 November 1935, p. 221; and Let-
ter 200, 13 May 1935 6) 2h
5 E dith Stern n the History and Spirit of Carmel,” The Hidden Life,

p. 3.
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Proper Offices hook published in 1933 would have caught her at-
tention, i.e., “furunt bella, tende Rraesrdrum scapularis™ or
"When war rages round us, hold high the scapular.” She would
express a deyotion that coyld offer consolation for war-like con-
ditions assailing her, namely, a devotion to Mary Queen of Pea-

" Her coIIaboratron ona Mass and Offrce for Our Lady of Pea-
ce led her afterwards to statet at %roups of re |9|ouswereded|
cated to Mar underthrs trte the Picpus Fath eswas one rnstr
tute, an tenearny Discalceg armelrte Provrncern eqruma
s0 called teQuee of Peace rts atron — both these realities she
Was ro ab )éaware of ack rn 1935268te|n shared the usual
trust placed %/ ergrous in M Z ueen of eace but she went
beyond it as she lodked to her as source and model of peace.

For Stein Mary was certainly a model for women, and one
of her essays earlier in that same decade assrgned women in
%%rrrngrney thie role of genuine agents of peace. Her words in Wo-

|t is obvious that this is a matter of
Immediate concern to women IfItis
f errvoriatron to] éarorect Ife, to kee
te amily together, t eg cannot re arn
ffere tto whether rnot ederal

and natjonal life will be able to assure
Prosperrty for the family and a future

or youth. The |mportant International
Eetr lon of 6 February 1932 in Geneva
howed that many women today reqard the
ISsug of geace and international agreement
as thelr concern.Z/

% Stein tests to the Picpus and Belgjan Carmelites’ devotion in Letter
3113 arc 1940 L%ttersp 319 tql Februr 1934 Cologne }n
dﬁn % orde Trrer (fartme virere QVErned in
rsoaced armelrte rger thePovr remrs ran ro-
arme ites within their

vince, so Stein actual
en KoInerKarmeI kam, p. 70.

ner
urisgjction — see N eic
J gfstee oman, peny[Z
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Her new poetry was g devotional way to address her con-
cerns to Mary, protector of peace, and loving Mother of Carmel,
Su se%ent events proved catastrophic for’both Germany and
Stein, All the same, and in spite of the qutcome, she appliéd her
creatrve powers to cornrng a beautiful new hymnodic stanza
wortr%/ of the older hymn. As ?ur consr%eratron of Mat
ueen next shows, th ﬁeace offered by her and her So can
coexrstwrth a share In the redemptive s ferrn?s the%/ experien-
Stein asked, not for any exemption from liteS difficulties in
her new strophe, but the peace "the world cannot give” promi-
sed by Jesus to his followers in order to be, herself a source of
peace to others.

3.1.3 Queen

With ever-increasing desires today fortgreater shared power
in the Church one mus use the concept of queen rnaChrrstran
and thus analogous way. Mary was not born a queen. pgea rng
indeed, Is the expression of the American author Phillip Shar
who once called her the “commoner become queen.” Her roya
Son carried only fool's purple at the time his Roman executjon
ers declared him “The King of the Jews.” All this was taken rnto
crnr%serpegaettrron by Stein as She honored Mary as Queen of Peace
r

HeFr bas)r/c attitude would have been similar to another Car-
melite who was her contemporary for six brief years, then a
saint in her Order, viz., Therese of Lisieux. For Therese Mary
was “more. mother than queen. Wrth those four words Therese
coined an ingenious phrase wort ¥o repetrtron srnce she does
not totally exclude the attribute of "queen” from Mary. Rather
she Places it in proper balance with Marys status as |other of
us all, due to the fact she was mother of the Redeemer. In her ro-
e as mother and queen Mary had. to share in the sufferings of
the Suffering Servant, and with him console all disciples Who,
through II ges, would have to pay the "cost of discipleship.”
MarP/ was destined to be a much different kind of queen than
wor ysoverergns but queen aIIthesamebecause she stayed b

Christ, t e King of Krngfs in his most needful hour. Stein knew
this, 5o Stein had nod ficul ty cal rng ueen, As a result,
Herstrophe laced tewor Queen orte irst time ever into
the venerable Carmelite h gmn Flos Carmeli.

But there is more to Stein’s appreciation of Mary as queen,
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and the connection to Mary Queen of Peace is real, too. Through
the figure of Esther, the Queen who stood by her people apg
interceded for them in their moment of %reatest need, Edith
found a parallel to Mary. Both were queefs who stood in the
breach in order to assuage the sufferings of their people. In 1941
Stein wrote a fascinating meditation "ahout Esther wandering
the centuries and visiting'a Carmelite Prioress at nlgﬂ(ht.ZBIt con-
veg/s the singular, but poignant idea that Esther seeks peace for
the Jewish people and also for the followers of Christ, thus ser-
vmg as a forerunper of Mary: “ma/ life serves as a image of hers
LM rg/’s for ou.”29Themessage fthe meditation is that Queen
sthéy and_Mary, Queen of Carmel are _ac,tlveI){ helping others,
though in God’'eternit .S|gn|f|cant|¥,_th|s iS nat a one-time only
allusion to Esther in the works of Stein. _
In her non-approved Office to Mary Queen of Peace, Stein
chose readings from the Book of Esther foy the Hour of Matins
or Readings.d)In that still unpublished Office Esther holds pri-
de of Iplac In the selection for readings, ccupym% }he First
Nocturn which, per se, could haye contdined readings from any
other Part of Sacred Scripture. Only, Stein places QUeen Esther
there to draw a parallel with the intercessory role of Mary, to
whom the Office is dedicated, Nowadays when some liturgists
an,n? with many an exegete) bemoan”the use of the Hebirew
cng ures as mere “types” to'illustrate the New Testament, in-
steqd of as soyrces of,sp|r|tual|t¥_|n Ehemselv_es, the %resence of
Estners story In Stein's'votive office looks quite propnetic.

3.2 Implications
3.2.1 Living Matrix for this Discovery
Before the end of this analysis of archival and printed mate-

rials it is time to describe the. immediate context of my discovery
of Edith Stein’ extra verses in the hymn Flos Carméli.

ith Sgein, " jop at Night," in The Hidden Life, pp. 128-33.
%SESJE,Sct%r#_er,s%t?é‘nve{?ﬁlaﬂtap. o o PR

DMissa et Officium Reginae Pads. pp. 5-11. The pericopae numbers are:
ﬁt'SRlefl'dtl%g(S 9Es 515, 2n§gReading, Egp7:1-4; angfr Rega?ng, ES 18:4-5;
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guest of the Cologne communrty on the Solempity of Qur
Mount Carmel; on 16 July 1997, I was invited to srng
Evenrng PraYerwrth the nuns. Litdrgical hooks were handed t
me, and | intoned the opening verse. Al| then be%an to sing the
openrrg ymnwhrc was easy to recognize: it was the L atrnver
sron o Carmeli. Knowing the first three verses b heart
closed the h%mnal and starting srngrng Quite unexPec edly
communrt etonsrn ing beR/ondth thrrd verse uickl A)
ged through ecommunrt ymna to re-find the a el a
Closed. Orice we came to tf een of the extra strophe entrrey
new to me the Prioress leaned over and sai Those are lines
done gEdrt Stein.” Mycurrosrtg could not have been greater;
and tht resuItHs this study of what went lay behind her'beauti-
Latin sfrophe. .
Asr etl currosr% and the extreme good fortune of being
on han? to hear this odest treasure the Colo%ne community
keeps alive in ifs singing from time to time, | cannot help being
struck that a livin rayer moment was the setting for my en-
countering It. Ste wrpte the lines as an embellishment’to a
sung prayer, a g/mn after all. Her intent was pot to create so-
met ing to prové her | mgurstrcProwessorto otherwise impress
others. Rather, she offergd her lines as an addition to verses of
Prarse to the patron of her Order, and thereby enhance devotion

Prg ero ened the door to discover ofherdevotron | douht
if | wou ve come across the new trog not particl-
Rated In th esung vespers of the Cologne ¢ mmunrty tern With
er love for prayer angd for Mary, would have been gratified to
now that It was precisely in pfaying that someone™else came
on th ewords sung In for the first trme In 1935 expressr
Tctron for the Queen of Peace and the Queen Beauty o
mel. There is a certain trttrngness to the story, an? | can on
Pemore people will come apPrecrate how well Stein pu her
ra{nrngtand Intellectual gifts to the service of her religious com-
mitmen

3.2.2 Witnesses to Steins Linguistic Ability

Beyond the apgarentlr/lvcorncrdental setting of mg encounter
of Steins strophe uring worship at communrty pr yer lies the

SQE”mr%Te” Ir§¥tlrtasr?smrzssrgnneevlﬁhoanoglrﬁ crs%ahlr Wavor ahvftHS
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oral traditjon has kept alive a fryit of Stems Imgurstrc creatrvrtkr
But there is more. T ecommunrt atC oognec rries forward fo
this day memories from now ceased funs who attested to
Stein’s easy grasp of the Latin | angua%e With one exceptron all
those who' khew' her while still alive are now gone, Just the sa-
me, their current successors attest to thegreat ability their holy
sister henomenolo Ist showed for translating and otherwise
usm he language 0f Rome, Stories abound, some captured in
g{ra%ares eresa Renata Posselt affrrms she learned Dutch n
thus “adding another to the six angua es she had already
mastered JAne ewrtness ac?ount rinted for us came from .
ota SJ, he gy ?enerousyb tematteEchtmonaster
forthe Mount C eastof 1942, Stem asked the recently -
dained priest to grveabrre exhortation d urm%aternoon aye
devotions. When he ﬂd ed lack of ex erre ce she trans a
the pertmenttextsf%m IS gLatm of &ourse revrary an
ded him a pa erwrt oint forat% that'he delivered to the
communi QOr tradrtron asserts er linguistic apility, and it
vrrr]aes“osrarlo hresung tradition that Ied to discovery of the Flos Car-
own personal experience from the 19705 can provide
confrrrhatron 81§the above%nd arf(? further to the coll ectroh) of tes-
timonjes in the oral tradition "pool.” Under Pressure of the Na-
71 regrme Dr. Father Johannes uasten world-renowned patro-
g left Germany and establrs edhrmselfatWashmgton DC3
Catholic Unrversrty Hetaurq t for almost a ha -century mWa-
sh m ton until he feturned ate in lite to Freiburg, Foranum er
o ears | taught liturgical studies in th esame chool of Theo-
r¥as Fr. uasten e passed on to met e Tollowing informa-
tro o ow he knew and interacted with Edith Stein,
Before he left Germany in the 1930s, he taught in Munster,
Hrs knowledge, of Patristics and patristic languages attracted
Edith Stein while she was teachm? at the Institute of Pedagogy.
She asked him_if he would be willing to read some of St. Jofin
Chrysostom with her, so she could derive lessons for her lectu-
rm% The work chosen was De Educandis Liberis; and the fwo
met with a certain regularity to go over Chrysostom's original

=
('D

V
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Greek. Quasten was i npressed by Steins desire and dedication
to the fask of ca turing the th ought in the work they were
studying. Such cose up we would call jt today “hands on,

analysis was a sign for Quasten of the serious quality to Stein's

Unfortunately, my intentjons of taping these impressions of
Johannes Quastén néver took form. I'have just my memor to
assist me at this late date, Yet, the story surely has jts wort
the context of the present study about Stein’s creat|V|ty |n that
othergreatpatnstt Ianguag e, Latin. She swam ea5||y|ntecur
rents ddies of the late classical world that oduced the
works of the Fathers. So, It was easy for her to ent e lines of
the new strophe for Flos Carmeli. And we hav Father Johan
nes Quasten to thanktorthe icture he drew of a person hum-
ble enough to enlist the help of her peers in the pursuit of intel-
lectual excellence.

3.2.3 Contribution to Spirituality

Each rehotous order in the Church has its own constellation
of devotions that appropriate, but also express, the particular
culture that flows from the charism intended foy it by its foun-
der(s). The Carmelites are known for particular affection tor the
Mother of God; and monasteries like the one Stein entere are
decoratedW|th depictions of Mary revered as "Queen eauty
Carmel."8The "beauty” element in this well- estabhsheddtcum
harkens back to the flower |ma9e in the Flos Carmeli h
Just thesame theearhest text of the Flos Carmeh as weIIas the
sulose uent k nown |scalced additions, do not attribute the title
ueen' to ur aIy Mount Carmel. Would one be nghtto
thlnkthere had been reticence to use the word "queen?

Before the hermtts left Mount Carmel under pressure from
the Saracens ope nnocent IV called them simply "Brothers of
the Blessed Virgin Mary of Mount Carmel™in a letter written so-
metime either in 1246 or 1247.3 Studies assume that some of
the first hermits were in all grobabthg/ veteran? of the crusades,
those embarrassing (to our ecumenical, interreligious age) cam-

defonso de la Ipmaculada, "'La tipologia de Maria en Edith
Stetn 03 Marianos gl 14), 131-5
ge eCtSIOH ‘Mary, gISt r9| Carmeftn the Holy Land, p.46.
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Ealg that were oftentlmes led b klnﬁ s of the western nations.
ater 4cent ) medieval tradition in the Order called Mary suc-
cinctly the “Lady of the Place” where the former warriors’ [ived
on the slopes of Mount Carmel.3 She was the "Domina loci,” no
more.and nothing more exalted than just that. A queen was not
mentioned in the begmnm? times.

While we with olr con emporaCy sr%mtual tastes would con-
%ratulate those f|rstgenerat|onso ar ettes or avoiding a mo-
archmal form of piety toward the Mother of God, we Tealize
tat calling Ma% ueen” |s to do so a |o djvino, in an entirely
anal o%ﬁus way. No one peed answer to royallst leanings just for
using the term “queen” In COﬂ%UﬂCtIOﬂWI aSy

|thout the east shred of triumphalism, Stein has 3|mgly

done us the avoro ca turln in song the Carmelite attachmerit
to the commoner becom ueen rom this queen comeonly
tourgn ts of geace SR/mA)at yfort e suffering, com assmn for
V|ct| s ofviolence and gge forthe|rI|berat|o [t was as Queen
of Peace that Stemtncu d.her, thus reminding Carmelites that
their queen would ean incitement to them to greater fidelity to
a eaceful, contemplative vocation. Mary brought forth the’en-
shed Shalom of the Eternal One She goeson mv%ng Us to
Iarn to cu ttvate wah/s of peace tepeac promised ny Christ
who suffered |nt e but then crowned her Queen in
His heavenly home. er poettcal addition to Flos Carmeli in
1935 finds an echo ang confirmation n severﬁl lines. of anqther
%oem written %’ ner in German (but note the Latin title) for

00d Friday 1938

/—\U)

Tecum Juxta Crucem Stare!

S0 those whom you have chosen for companions,
To stand beside gou at the eternal throne,
Must stand beside you here beneath the cross.%

%for ation apout the earlier centuries of the Order can be found. in

tPeﬁttt” o il POt OLETS) R, Mariae It o
ec

ﬁ(f ma: Irltstltutum Carme |tantfm 19685% II Hl%nes Mariales Fr]
titu arme tan|, 3 e5e eggemalythe section Cap IV Art. 111 *Carme

ateran GETH eerp %
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One detects easily theé)arallel between Mary who accepted
the call from the cross to be our loving mother, ahd Mary who in
heaven is the %ueen who welcomes Us near the throne of her

son. In both instances she knows how to acquiesce in the will of
God, for "in that will is our peace."





