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To arcaivo dravma w~ zwntanov qevama. 
H outopiva mia~ pragmatikovthta~

Theodore Grammatas
Universidad Kapodistria de Atenas

Qeatev~ se mia suvgcronh paravstash arcaivou dravmato~ pou divnetai 
sth cwvra ma~ hv allouv, se kleistov hv anoictov cwvro, me paradosiakhv hv 
neoterikhv skhnoqesiva, parakolouqouvme na zwntaneuvoun sth skhnhv ta pavqh 
tou Promhqeva kai tou Oidivpoda kai oi peripevteie~ tou Dikaiovpolh kai tou 
Peisqaitevrou, pou ma~ kalouvn na summetavscoume qeatrikav sta skhnikav 
diadramatizovmena. Thn ivdia stigmhv, kavpoio~ kaleiv epeigovntw~ to diplanov 
ma~ qeathv sto kinhtov thlevfwno, pou xevcase na apenergopoihvsei, kavpoio~ 
avllo~ paivrnei (me fla~ hv cwrivv~) fotografive~ th~ paravstash~, agnowvnta~ 
th scetikhv apagovreush, enwv strevfonta~ to blevmma ma~ ston evnastro 
ouranov (se perivptwsh pou briskovmaste se upaivqria paravstash), antiv to 
Diva, ton Ermhv hv th Nefelokokugiva, blevpoume ta fwvta enov~ aeroplavnou, pou 
cavnetai ston orivzonta.

Sti~ ivdie~ ovmw~ kerkivde~ (ovtan provkeitai gia arcaioellhnikov qevatro) 
prin apov duovmusi perivpou ciliavde~ crovnia, kaqovtan epivsh~ kavpoioi qeatev~, 
oi opoivoi parakolouqouvsan to ivdio evrgo, summeteivcan sta ivdia drwvmena kai 
ginovtan koinwnoiv twn ivdiwn mhnumavtwn. Ti to koinov upavrcei anavmesa sth 
dikhv tou~ upodochv kai th dikhv ma~ prosdokiva; Pwv~ antilambanovtan ekeivnoi 
ta skhnikav gegonovta kai pwv~ ta eispravttoume emeivv~ shvmera; Poie~ skevyei~ 
kai poia sunaisqhvmata tou~ prokalouvse h summetochv tou~ sto qevama; Pwv~ 
leitourgouvse gi autouv~ h «kavqarsh» kai ti givnetai m v emav~, sth suvgcronh 
epochv th~ pagkosmiopoivhsh~ kai tou metamonternismouv; Epiplevon autwvn, 
pwv~ upoduovtan oi hqopoioiv to rovlo tou~ kai pwv~ leitourgouvse h qeatrikhv 
yeudaivsqhsh, me thn empeiriva kai thn aisqhtikhv th~ epochv~ kai pwv~ ovl v 
autav eivnai dunatov na anaparacqouvn shvmera; Kai gia na oloklhrwqeiv autov~ 
o arcikov~ problhmatismov~, pou tivqetai w~ upovqesh ergasiva~ sthn melevth 
pou akolouqeiv, pwv~ antilambanovtan evna~ aplov~ aqhnaivo~ polith~-qeathv~ 
mia~ paravstash~ sta «En avstei Dionuvsia» thn evnnoia tou «tragikouv» kai 
th~ «tragwdiva~», ovpw~ oloklhrwmevna th diatuvpwse o Aristotevlh~ sthn 
Poihtikhv kai pwv~ ti~ antilambavnetai o suvgcrono~ qeathv~.
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Autav eivnai merikav movno apov ta basikav erwthvmata pou basanivzoun 
ovlou~ ovsoi ascolouvntai me to arcaivo dravma, apov tou~ filolovgou~ kai tou~ 
skhnoqevte~, mevcri tou~ istorikouv~ tou qeavtrou kai tou~ qewrhtikouv~ tou 
politismouv. Stovco~ th~ eishvghshvv~ ma~ eivnai na proseggivsoume to qevma 
ma~ kavtw apov thn optikhv th~ outopiva~, dhladhv thn outopikhv suvllhyh 
kai proseggish tou arcaivou kovsmou apov to suvgcrono qeathv kai na 
parousiavsoume (pro~ apovdeixh) thn avpoyh ovti to shmerinov zwntanov qevama 
th~ arcaiva~ tragwdiva~ kai kwmwdiva~, opoudhvpote kai opwsdhvpote ki an 
autov parousiavzetai, den apoteleiv parav mia dielkustivnda anavmesa sto 
outopikov th~ diacroniva~ kai to pragmatikov tou zwntanouv qeavmato~, me 
poikivla kai eterogenhv apotelevsmata.

Authv h katav bavsh outopikhv diavstash th~ skhnikhv~ pragmatikovthta~, 
pou noeivtai eivte w~ kaqarav upokeimenikhv, fantasiakhv suvllhyh makriav apov 
kavqe stoiceivo pragmatikovthta~, eivte w~ ideathv, plasmatikhv anasuvnqesh 
tou parelqovnto~ mevsa apov domev~ tou parovnto~, xekinav apov thn orioqevthsh 
kai ton epanaprosdiorismov th~ evnnoia~ tou «klasikouv» mevsa sta plaivsia 
tou suvgcronou metamonternismouv kai ton trovpo me ton opoivo autov 
proslambavnetai apov tou~ «fusei» diaceiristev~ tou skhnikouv qeavmato~, tou~ 
skhnoqevte~. Autoiv, aisqanovmenoi upocrewmevnoi na tekmhriwvsoun thn avpoyh 
tou~ kai na peivsoun to qeathv gia thn auqentikovthta kai th nomimovthta th~ 
dikhv~ tou~ epiloghv~, odhgouvntai se mia «outopikhv» katavstash euvresh~ enov~ 
«avlloqi», ekeiv pou den upavrcei: sto periecovmeno kai to novhma tou arcaivou 
keimevnou, allav kai ton trovpo me ton opoivo autov apokwdikopoieivtai kai 
proslambavnetai apo th suneivdhsh tou suvgcronou qeathv.

Apov edwv akribwv~ aporrevei h outopikhv suvllhyh sth skhnoqesiva tou arcaivou 
dravmato~, afouv (suneidhtav hv mh) dhmiourgeivtai evna suvsthma katanovhsh~ 
kai ermhneiva~ tou dramatikouv keimevnou, ovpw~ autov morfopoieivtai w~ 
paravstash, ovci apov evna «pragmatikov», ouvte apov evna «dunavmei», allav apov 
evna «ideatov» qeathv. Pwv~ eivnai ovmw~ efiktov na dhmiourghvsoume w~ proiüovn 
«eikonikhv~ pragmatikovthta~» to qeathv tou aqhnaikouv «Crusouv Aiwvna»; 
Allav kai sthn upoqetikhv perivptwsh pou to pragmatopoiouvsame pw~ qa 
mporouvsame emeiv~ na leitourghvsoume omoiovtropa kai na eklavboume thn 
«eimarmevnh» kai th «nevmesh», thn «uvbrh» kai thn «kavqarsh» w~ evnnoie~ 
adiamfisbhvthta kaqolikhv~ apodochv~, ovpw~ ekeivno~; Mhvpw~ kavti tevtoio eivnai 
entelwv~ exwpragmatikov kai kat j epevktash, akovma ki an me «prosomoiwmevno» 
trovpo divname shvmera mia paravstash tou Oidivpoda pou endecomevnw~ eivce 
parakolouqhvsei kavpoio~ aqhnaivo~ polivth~, kavqe avllo parav qa mporouvsame 
na bebaiwqouvme gia thn apovluta qetikhv upodochv th~ apov to suvgcrono 
koinov; Giativ o iavpwna~ qeathv~ antidrav diaforetikav ap j ovti o evllhna~ kai o 
gavllo~ apov ton indov. Mhvpw~, katav sunevpeia, to «klasikov», w~ «pagkovsmia» 
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kai «pananqrwvpinh» staqerav, ovpw~ autav aporrevoun apov to arcaivo dravma, 
den eivnai akribwv~ evtsi, ovpw~ ta qewrouvsame sto parelqovn;  vAra, mhvpw~ 
to shmerinov zwntanov qevama th~ tragwdiva~ kai th~ kwmwdiva~, ovpw~ autev~ 
parousiavzontai se dieqnhv festibavl kai sunanthvsei~ arcaivou dravmato~, den 
apotelouvn parav «outopikev~» sullhvyei~ tou  arcaivou kovsmou, dihqismevne~ 
mevsa apo aisqhtikav kai sunaisqhmatikav fivltra twn skhnoqetwvn; Telikav 
mhvpw~ h pragmatikovthta, pou w~ qeatev~ antimetwpivzoume, den apoteleiv 
parav mevro~ mia~ «outopiva~», pou tautivzetai me thn ivdia thn apostolhv kai 
th leitourgiva tou qeavtrou;

Kat j epevktash, ta «provtupa» skhnoqesiva~ tou arcaivou dravmato~ 
ovpw~ autav dhmiourghvqhkan ston 20o aiwvna apov ton Max Reinhardt kai 
ton Edward Gordon Craig, mevcri ton Peter Stein kai ton Tadashi 
Souzuki telikav mhvpw~ den eivnai parav auqaivreth suvzeuxh upokeimenikwvn 
epilogwvn me antikeimenikav dedomevna, pragmatikwvn stoiceivwn me anistorikav 
epinohvmata;

vOla prokuvptoun apov thn prospavqeia «qevash~», «anaparavstash~», 
«anabivwsh~», h evstw aplhv~ «apovdosh~» th~ arcaiva~ tragwdiva~ kai kwmwdiva~, 
mevsa ovmw~ apov ti~ proslambavnouse~ sunqhvke~ tou parovnto~, apov mia 
epanadiapragmavteush enov~ kovsmou pou anhvkei anepivstrepta sto parelqovn, 
suvmfwna ovmw~ me ti~ nohtikev~, yucologikev~, aisqhtikev~ kai koinwniologikev~ 
paramevtrou~ tou shvmera. Apov authvn akribwv~ thn antivfash, eivnai pou 
prokuvptei kai h eterogevneia sth skhnoqesiva tou arcaivou dravmato~. Autov~ 
eivnai o lovgo~ pou odhgeiv tou~ skhnoqevte~ sthn prospavqeia na  sugkeravsoun 
to sugkekrimevno me to upoqetikov, to gnwstov me to avgnwsto, prokeimevnou 
na leitourghvsei epikoinwniakav to skhnikov qevama th~ arcaiva~ tragwdiva~ 
kai kwmwdiva~. Allav gia na givnei kavti tevtoio, eivnai aparaivthth h katafughv 
sto oneirikov, to fantasiakov, to anupovstato kai katav sunevpeia h anavdush 
outopikwvn sullhvyewn, prokeimevnou na morfopoihqeiv skhnikav o tragikov~ 
lovgo~ me trovpo euvlhpto kai sumbatov pro~ ti~ apaithvsei~ tou suvgcronou 
koinouv.

Tevtoie~ proseggivsei~, me kaqarav outopikav gnwrivsmata, upavrcoun 
pollev~ sthn Istoriva th~ Skhnoqesiva~ Arcaivou Dravmato~, me megaluvtero hv 
mikrovtero baqmov epituciva~ kavqe forav.

Archv givnetai me thn paravstash tou Oidivpoda Turavnnou to 1585 sto 
Teatro Olimpico th~ Vicenza, ovtan gia prwvth forav o anagennhsiakov~ 
avnqrwpo~ evrcetai se epafhv me to qevatro th~ ellhnikhv~ arcaiovthta~. 
Me meqovdou~ istoriva~ kai filologiva~, me sthvrigma th filosofiva kai thn 
arcaiologiva, alla plhvrh avgnoia th~ qeatrologiva~ kai tou qeavtrou w~ 
skhnikhv~ pragmatikovthta~, epiceireivtai eikotologikav na apodoqeiv sth 
skhnhv o tragikov~ lovgo~.  vEna~ atevrmona~ diavlogo~ arcivzei apov tovte, pou 



Studia Philologica Valentina
Vol. 9, n.s. 6 (2006) 255-263

258 THEODORE GRAMMATAS

sunecivzetai akovma mevcri ti~ mevre~ ma~, anavmesa stou~ episthvmone~ kai tou~ 
kallitevcne~ tou qeavtrou w~ pro~ thn orqovthta th~ avpoyh~ pou uposthrivzei 
kavqe pleurav. Kat j autov ton trovpo, kavnoun thn emfavnhshv tou~ ermhneive~ tou 
dravmato~ pou xekinouvn apov ton cwvro th~ auqairesiva~ tou upokeimenismouv, 
sundedemevne~ me aisqhtikev~, ideologikev~ kai koinwniologikev~ paramevtrou~ 
kai ftavnoun mevcri to cronikav prosdiorismevno kai to istorikav ermhneuvsimo. 
W~ apotevlesma prokuvptei h polushmiva kai h diaforetikovthta sti~ skhnikev~ 
apodovsei~ tou arcaivou dravmato~, pou se arketev~ periptwvsei~ diakrivnontai 
apov stoiceiva «outopismouv». Autav ta dedomevna qa epiceirhvsoume na 
diapragmateuqouvme sthn ergasiva pou akolouqeiv, epikentrwvnonta~ thn 
anavlushv ma~ se parastavsei~-orovshma apo to Ellhnikov Qevatro tou 20ou 
aiwvna.

To Ellhnikov Qevatro den apoteleiv parav epimevrou~ perifereiakhv evkfrash 
twn antivstoicwn politistikwvn drasthriothvtwn pou suntelouvntai sto 
eurwpai>kov kevntro. Oi tavsei~, oi aisqhtikev~ kai genikovtera oi skhnikev~ 
protavsei~ pou entopivzontai s j autov, s j evna megavlo mevro~ proevrcontai apov 
antivstoice~ eurwpai>kev~, hv toulavciston den eivnai anexavrthte~ ekeivnwn (ovpw~ 
avllwste evcei katadeivxei h mevcri shvmera scetikhv qeatrologikhv evreuna).

H skhnoqesiva arcaivou dravmato~ emfanivzetai sthn Ellavda hvdh apov ta 
mevsa tou 19ou aiwna kai plhsiavzonta~ pro~ to tevlo~ tou, pollaplasiavzontai 
ta scetikav qeavmata tragwdiva~ kurivw~, allav kai kwmwdiva~. Se opoiadhvpote 
ovmw~ perivptwsh, provkeitai mavllon gia mouseiakevv~, filologikev~ apovpeire~ 
anabivwsh~ kai morfopoivhsh~ tou arcaivou dravmato~, erhvmhn twn kaqarav 
qeatrikwvn dedomevnwn, pou hvdh apov thn epochv authv eivcan kavnei thn emfavnishv 
tou~ sthn Eurwvph, me thn anavdeixh tou skhnoqevth kai th~ skhnoqesiva~ 
w~ prwtarcikwvn paragovntwn se mia qeatrikhv paravstash (Ludwig Tick, 
André Antoine, Otto Brahme, Max Reinhardt k.a.).

Staqmov gia thn apovdosh th~ tragwdiva~ sth neoellhnikhv skhnhv, apotevlese 
h paravstash tou Oidivpoda Turavnnou apov thn Comédie Française to 1899 
me ton Jean Munet Sullu ston omwvnumo rovlo (Sidevrh~ 1976: 142-160).

H sugkekrimevnh paravstash kai idiaivtera h upokritikhv tou megavlou 
gavllou hqopoiouv, anicneuvontai se mia avllh emblhmatikhv gia to neoellhnikov 
qevatro paravstash, authv tou Oidivpoda Turavnnou pou divnetai sta 1919 apov 
thn Etaireiva Ellhnikouv Qeavtrou, se skhnoqesiva Fwvtou Polivth, me ton 
Aimivlio Beavkh ston omwvnumo rovlo. Perissovtero ovmw~ evntone~, s j authv th 
skhnoqesiva eivnai oi epidravsei~ tou Max Reinhardt kai tou germanikouv 
qeavtrou, gegonov~ pou ma~ epitrevpei na uposthrivvxoume oti oi eurwpaiükev~ 
travsei~ gia th skhnikhv apovdosh th~ tragwdiva~, enswmatwvnontai sth 
ghgenhv ellhnikhv paravdosh mevsa apov authv thn paravstash (Grammatav~ 2002 
B’: 26-27).
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Se ti ovmw~ sunivstatai to piqanov «outopikov» stoiceivo authv~ th~ 
ermhneiva~ kai th~ «scolhv~» pou dhmiourgeiv sth sunevceia o ivdio~ skhnoqevth~ 
(Fwvto~ Polivth~) w~ idruthv~ kai dieuqunthv~ tou Eqnikouv Qeavtrou sta 1932 
me parastavsei~ ovpw~ Agamevmnwn (1932) kai Pevrse~ (1934).

Eivnai kurivw~ o trovpo~ antimetwvpish~ th~ tragwdiva~ kai h prosevggish 
pou givnetai s j authv, w~ enov~ politismikouv proiüovnto~ to opoivo diathreiv 
analloivwth thn axiva tou sto pevrasma tou crovnou. Epiceireivtai dhladhv na 
anadeicqeiv o metafusikov~ kai qrhskeutikov~ carakthvra~ th~ tragwdiva~, 
ovpw~ autov~ uphvrce (suvmfwna me thn avpoyh pou uposthrivzei o F. Polivth~) 
sthn arcaiovthta, qewrwvnta~ dedomevno ovti o suvgcrono~  qeathv~ mporeiv  m j 
evna thleskopikov blevmma na evrqei sthn ivdia qevsh ovpw~ o arcaivo~ evllhna~, na 
noiwvsei kai na aisqanqeiv ovmoia, ovpw~ ekeivno~.

Allav parovmoia eivnai h optikhv kavtw apov thn opoiva proseggivzei thn arcaiva 
tragwdiva evna~ akovma megavlo~ evllhna~ skhnoqevth~, o Dhmhvtrh~ Ronthvrh~. 
Me thn mnhmeiwvdh paravstash th~ Hlevktra~ tou Sofoklhv to 1936 sto Wdeivo 
Hrwvdou tou Attikouv sthn Aqhvna kai thn epanavlhyh tou ivdiou evrgou to 1938 
sthn Epivdauro, o maqhthv~ tou Max Reinhardt epimevnei sto teletourgikov 
kai qrhskeutikov stoiceivo th~ tragwdiva~. Axiopoiwvnta~ tecnikev~ ekfwvnhsh~ 
tou lovgou hvdh gnwstev~ kai efarmosmevne~ sth Germaniva (sprec-kor), 
divnonta~ mia austhrav gewmetrikhv diavtaxh tou corouv kai epimevnonta~ sth 
mousikovthta tou lovgou, thn avyogh avrqrwsh kai th swmatikhv evkfrash twn 
hqopoiwvn, sunteleiv (kat j epevktash twn ovswn eivce proteivnei arcikav o F. 
Polivth~, ton opoivo diadevcetai sth dieuvqunsh tou Eqnikouv Qeavtrou to 1934), 
sthn anavptuxh enov~ skhnoqetikouv trovpou prosevggish~ tou arcaivou dravmato~, 
pou sthrivzetai epivsh~ sthn outopikhv diavqesh anabivwsh~ tou periecomevnou 
th~ tragwdiva~ (Patsalivdh~ 2005). To metafusikov stoiceivo, to ierov rivgo~, 
to devo~, pou (upotivqetai ovti) prokalouvse o skhnikav ekferovmeno~ lovgo~ 
sta arcaioellhnikav amfiqevatra, apoteleiv exivsou zhtouvmeno sth suvgcronh 
apovdosh tou arcaivou dravmato~.  Analogikhv antimetwvpish twn stoiceivwn 
th~ tragwdiva~, odhgeiv to skhnoqevth sthn epidivwxh anabivwsh~ tou qeavtrou 
mevsa stou~ ivdiou~ fusikouv~ cwvrou~ upodochv~ tou kata thn arcaiovthta, 
dhladhv ta arcaiologikav ktivsmata qeavtrou, ovpw~ autav th~ Epidauvrou kai 
tou Wdeivou Hrwvdou tou Attikouv, pou axiopoiouvntai deovntw~ (Moudatsaki~ 
2005 B: 36-37).

Parovmoia uphvrxe h suvllhyh tou Aggevlou Sikelianouv kai th~ gunaivka~ tou 
Euva~ Pavlmer, oi opoivoi odhghvqhkan sthn anavptuxh mia~ kaqarav outopikhv~ 
suvllhyh~ ovci movno th~ tragwdiva~ allav kai olovklhrou tou arcaioellhnikouv 
kovsmou, gnwsthv~ w~ «Delfikhv~ Ideva~» (Papadavki 1998). Me epivkentro tou~ 
Delfouv~, epiceireivtai h anabivwsh tou arcaioellinikouv politismouv, mevsa apov 
poikilev~ drasthriovthte~ kai ekdhlwvsei~, anavmesa sti~ opoive~ h qeatrikhv 
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paravstash apotelouvse thn idanikhv suvzeuxh ovlwn twn tecnwvn. O Promhqeva~ 
Desmwvth~ to 1927 kai oi Ikevtide~ to 1930, ekfravzoun antiproswpeutikav 
authv thv neoromantikhv suvllhyh tou arcaivou kovsmou, pou me th seirav th~ 
den eivnai parav mia kaqarav outopikhv antimetwvpish tou parelqovnto~ apov to 
parovn (Glutzourh~ 1998).

Mia teleutaiva diaforetikhv ideologikhv kai kallitecnikhv avpoyh gia thn 
ermhneiva tou arcaivou dravmato~, pou ovmw~ apov th dikhv th~ pleurav diaqevtei 
exivsou ta stoiceiva th~ outopikhv~ antimetwvpish~ tou arcaivou qeavtrou, apoteleiv 
h suvllhyh tou Karovlou Koun. Antivqeta me to qrhskeutikov periecovmeno th~ 
tragwdiva~ kai thn idealistikhv ermhneiva pou antiproswpeuvei h «germanikhv 
scolhv» kai oi evllhne~ uposthriktev~ th~ F. Polivth~ kai D. Ronthvrh~, o K. 
Koun dhmiourgeiv th qewriva tou «laiükouv expresionismouv». Suvmfwna m j authvn, 
h Ellavda brivsketai anavmesa sth Duvsh kai thn Anatolhv kai, istorikav, 
diaqevtei epidravsei~ tovso avpo th mia, ovso kai apo thn avllh (Magiavr 2004: 
29-31). Ephreasmevno~ apov ti~ apovyei~ tou Meyerhold gia thn «Commedia 
dell’Arte» kai to Laiükov Qevatro, pou thn perivodo tou mesopolevmou brivskoun 
euruvtath aphvchsh sthn Eurwvph, lambavnonta~ upovyh tou thn idiaiterovthta 
th~ ellhnikhv~ politismikhv~ pragmatikovthta~, o K. Koun strevfetai sti~ 
rivze~ tou qeavtrou kai sugkekrimevna th laiükhv dhmiourgiva. Brivskei ovti to 
paradosiakov ellhnikov «Qevatro Skiwvn», o Karagkiovzh~, apoteleiv mia morfhv 
qeatrikhv~ evkfrash~ pou diathreiv euruvtath anaforikovthta sto suvgcrono 
koinov, enwv mevsa apov tou~ qeatrikouv~ kwvdike~ mporeiv na apodoqeiv analogikav 
to pneuvma tou arcaivou dravmato~ kai idiaivtera th~ kwmwdiva~. Se sunergasiva 
me to zwgravfo kai skhnogravfo Giavnnh Tsarouvch, procwreiv sthn anavptuxh 
mia~ «scolhv~» gia th skhnikhv apovdosh tou arcaivou dravmato~ pou arcivzei 
to 1934 me thn Alkhvsth tou Euripivdh kai kataxiwvnetai dieqnwv~ me tou~  
vOrniqe~ tou Aristofavnh to 1962 kai tou~ Pevrse~ tou Aiscuvlou to 1965.

Se ti sunivstatai ovmw~ to «outopikov» periecovmeno th~ provtash~ 
pou kataqevtei o K. Koun; Sthn avpoyh pou diatupwvnei gia th scevsh tou 
neovterou ellhnismouv me thn arcaiovthta, gia th sunevceia th~ qeatrikhv~ 
kai politismikhv~ paravdosh~ apov ton Aristofavnh mevcri ti~ mevre~ ma~. O 
Koun qewreiv ovti o cwvro~ kai to fusikov peribavllon, oi exwterikev~ sunqhvke~, 
apotelouvn apov movna tou~ ti~ katavllhle~ prouüpoqevsei~, mevsa sti~ opoive~ 
mporeiv na xanagennhqeiv kai na emfanisteiv to arcaivo dravma (idiaivtera h 
kwmwdiva), enwv oi neoevllhne~ apotelouvn «fuvsei» klhronovmou~ tou arcaivou 
ellhnikouv politismou (Koun 1997).

Oi apovyei~ autev~, koinoiv avllwste problhmatismoiv se mia olovklhrh geniav 
kallitecnwvn kai dianooumevnwn tou mesopolevmou, odhvghsan se exairetikav 
apotelevsmata, ta opoiva par j ol j autav, diakrivnontai apov evntona upokeimenikav 
kai mhv realistikav dedomevna, gegonov~ avllwste pou katadeivcnetai apov thn 
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adunamiva opoioudhvpote avllou skhnoqevth ektov~ tou Koun, na prokalevsei ta 
ivdia aisqhtikav apotelevsmata, uioqetwvnta~ ti~ arcev~ kai axive~ ekeivnou.

Sta neovtera crovnia mia neva geniav skhnoqetwvn anametravtai me th 
skhnoqesiva arcaivou dravmato~, avllote mevnonta~, proskollhmevnh sthn 
paravdosh kai avllote ektopivzontav~ thn entelwv~. Par j ovla ta qetikav hv 
arnhtikav apotelevsmata, oi neovtere~ autev~ proseggivsei~ apevcoun katav poluv 
apov to outopikov stoiceivo pou entopivsame katav to parelqovn. Oi suvgcronoi 
skhnoqevte~ antimetwpivzoun pio realistikav to arcaivo dravma, akolouqwvnta~ 
ti~ genikovtere~ apodomhtikev~ tavsei~ pou epikratouvn sto pagkovsmio qevatro, 
suvmfwna me ti~ opoive~ h tragwdiva kai h kwmwdiva tou arcaioellhnikouv 
kovsmou, proslambavnontai me diaforetikouv~ ovrou~ kai sunqhvke~ ap j ovti 
sto parelqovn, gegonov~ pou dusceraivnei hv apokleivei opoiadhvpote outopikhv 
diavstash.

vOpw~ sumperasmatikav diapistwvnetai apo thn katagrafhv twn tavsewn 
sthn ermhneiva tou arcaivou dravmato~ pou diapistwvnontai na eivnai kurivarce~ 
sto neoellhnikov qevatro tou 20ou aiwvna, upavrcoun arketav stoiceiva ta opoiva 
mporeiv na qewrhqouvn w~ antiproswpeutikav deivgmata mia~ «outopikhv~» 
suvllhyh~ tou arcaivou kovsmou.  vAllote h kaqarav fantasiakhv kai idealistikhv 
apovpeira «anabivwsh~» kai skhnikhv~ morfopoivhsh~ th~ tragwdiva~, me 
evntona romantikov kai exwpragmatikov periecovmeno, ovpw~ h avpoyh pou 
ekfravzei o Sikelianov~ kai h «Delfikhv Ideva» kai avllote h emmonhv sto 
metafusikov kai teletourgikov carakthvra th~ tragwdiva~ pou epiceireivtai 
na anaparacqeiv sti~ skhnoqesive~ tou D. Ronthvrh, mporeiv na qewrhqeiv ovti 
emforouvntai toulavciston apov mia outopikhv diavqesh.  vAllote, tevlo~, ovpw~ 
sthn perivptwsh tou K. Koun, akovma ki an faivnetai oti o pragmatismov~ kai o 
istorikov~ realismov~ epikratouvn tou qeologikouv kai uperbatikouv carakthvra 
th~ tragwdiva~, ovmw~ h ivdia h suvllhyh ston purhvna th~, exakolouqeiv na 
carakthrivzetai apov exwpragmatikav kai outopikav stoiceiva.

Oi diapistwvsei~ autev~, se kamiav perivptwsh den apobaivnoun se bavro~ 
tou telikouv aisqhtikouv apotelevsmato~. Oi parastavsei~ twn skhnoqetwvn 
pou proanafevrqhkan apotelouvn orovshma gia thn ermhneiva tou arcaivou 
dravmato~ se panellhvnio epivpedo, enwv kavpoie~ apov autev~ apotelouvn shmeiva 
anaforav~ kai gia to pagkovsmio qevatro ( vOrniqe~, Pevrsai tou K. Koun). Par 
j ovl j autav, exaitiva~ twn sustatikwvn tou~ stoiceivwn, ta opoiva kinouvntai 
apov th diavstash tou pragmatikouv mevcri to cwvro tou fantasiakouv, apov 
to istorikav prosdiorismevno mevcri to antikeimenikav anupovstato, mporeiv na 
qewrhqeiv ovti apotelouvn antiproswpeutikev~ periptwvsei~ katav ti~ opoive~ h 
«outopiva» w~ dianohtikhv katavstash kavnei thn emfavnhsh th~ kai gonimopoieiv 
dhmiourgikav thn antikeimenikhv pragmatikovthta.
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RESUMEN

H prospavqeia skhnikhv~ ermhneiva~ tou arcaivou dravmato~, opoiadhvpote 
ki an eivnai, se opoiadhvpote skhnoqetikhv «scolhv» ki an anhvkei, ousiastikav 
den eivnai parav mia outopikhv apovpeira anaparastavsh~ enov~ politismikouv 
susthvmato~ axivwn, scevsewn kai katastavsewn pou anhvkei oristikav sto 
parelqovn.
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H suvgcronh skhnoqesiva, ovpw~ authv parousiavzetai sto ellhnikov qevatro 
tou 20ov aiwvna, eivte xekinwvnta~ apov ti~ arcev~ thv~ germanikhv~ scolhv~ tou 
Max Reinhardt ovpw~ ti~ kaqievrwse o F. Polivth~ kai o D. Ronthvrh~, eivte 
tou «lai>kouv expresionismouv» (K. Koun), eivte pio provsfate~ ermhneive~ (Q. 
Terzovpoulo~), den eivnai parav ovyei~ mia~ «eikonikhv~ pragmatikovthta~», pou 
o suvgcrono~ qeathv~ evcei gia ton kovsmo th~ ellhnikhv~ arcaiovthta~.

PALABRAS CLAVE: skhnoqesiva, skhnoqetikev~ scolev~, F. Polivth~. D. 
Ronthvrh~, K. Koun.

ABSTRACT

La mise en scène du drame antique, qu’elle soit réalisée dans 
une espace moderne-clos, ou une autre archéologique-ouverte, 
qu’elle soit «traditionnelle» ou «avant-gardiste», dispose toujours de 
éléments «utopiques».

Qu’il s’agit d’une restauration, ou d’une revivence, d’une simple 
adaptation scénique ou d’un point de vue personnel du metteur 
en scène, le spectacle que le spectateur contemporain reçoit, 
représente une perception utopique de l’antiquité par le monde 
actuel.

Ces idées principales sont appliquées aux mises en scènes 
emblématiques dans le Théâtre Néohellénique du 20e siècle, 
produites par Photos Politis, Demètres Rondiris (école allemande 
de Max Reinhardt) et Carolos Koun («expressionisme populaire»).

Tous, d’une manière ou d’autre, ne sont que visions d’une «réalité 
imaginaire» du spectateur moderne sur le monde de l’antiquité 
grecque.

KEYWORDS: Mise en scène, écoles de mises en scène, Ph. Politis, 
D. Rondiris, C. Koun.




