FURTHER NOTES ON THE TEXT OF NONNUS’
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In this article I shall discuss various textual and_ interpretative problems
which are presented to us by Nonnus’ Dionysiaca. My quotations, unless
otherwise stated, refer to Vian’s edition (cf. my footnote n° 1).

Book 1, line 26 ff.:
el dépag iodforro THm® ocvde, via Bubvng
deiow mobéovta ocvoxtdvov ebyapov Abpnv,
oyiyévou tpitatoro Kupniida puntépoa Bdaxyov:
gl 8¢ méhor wpuniov B8wp, Ardvucov deicw
*OA oV GAOG SUvovia XOpLUCCOUEVOI0 AuXovPYOL”
line 29 (vel 27) deicw: Geidw malit Livrea (per litt.) variationis causa.

Translation by W. H. D. Rouse (Nonnos, Dionysiaca, Loeb edition,
London 1956, reprint, vol. I, page 5):

«If he make his figure like the shape of a boar, I will sing Thyone’s son,
love-sick for Aura the desirable, boarslayer, daughter of Cybele, mother of
the third Bacchos late-born. If he be mimic water, I will sing Dionysos
diving into the bosom of the brine, when Lycurgos armed himself».

The poet states here his intention to sing about Dionysus. Vian ! printed
the mss reading &eiow in line 29 but noted that Livrea would prefer to print
the alteration d&eidw in order to achieve variatio. 1 would like to point
out that Livrea’s proposed textual alteration is totally unwarranted.

1 Cf. F. Vian, Nonnos De Panopolis, Les Dionysiaques, Paris 1976, vol. I, page 47.
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Livrea has failed to notice that there are many similar examples of repetition
in Nonnus: cf. L. Castiglioni, Epica Nonniana (Rendiconti del R. Istituto
Lombardo di Scienze e Lettere, serie ii, lxv, 1932) page 317 f. and my
Studies In Late Greek Epic Poetry, Amsterdam 1987, page 53 f. Cf.
moreover Book 5, line 181:

1@ &nt daidara mavra tetevyato, TG Evi mAvTa

YPLoOQaT pappapev GATpopo THEX Aipvne

Translation by Rouse (op. cit., vol. I, page 181):

«here all clever work was fashioned, here all the brinebred herds of the
deep sparkled in shining gold».

Book 1, line 65 ff.:

*AxpoPagii d&
6Axada tadpov Exovca Pooctédlog Endee vougn,
xai Siepfic Tpopéovca pETAPoIOV GANG TOpPENG
nmddiov xépag Eoxe, xai Ipepog Eniero vavrng.

Line 68 £oye L: elxe Keydell.

Translation by Rouse (op. cit., vol. I, page 7):

«But the maiden, a light freight for her bull-barge, sailed along oxrid-
ing, with a horn for steering-oar, and trembled at the high heaving of her
watery course, while Desire was the seamany.

This passage describes how Europa rode on Zeus’ back. At line 68 Vian
printed the mss reading £oxe. Keydell, on the other hand, considered that
the imperfect €ixe would be more appropriate here. Textual alteration is
again not necessary. Keydell has failed to notice that Nonnus often
employed the aorist instead of the imperfect and the imperfect where one
would expect to find the aorist: cf. my Studies In Late Greek Epic Poetry,
page 67. :

Book 1, line 100 ff.:

ob Bol yepoaim TOHNOV eixelov evaiog Bodg
EMhayev —ixBuoev yap Exer dépag—, avti 8¢ youviic
aAlopavng ayxdaiwvov &v B8act melov 68itnv
Nnpeic EAxeoinenroc aribeo Tabpov EAavvel.

Line 100 gixelov Graefe; ix- L.

Translation by Rouse (op. cit., vol. I, page 11):

«This sea-bull is a creature very different from the land-bull, has a fish-
like shape; must be a Nereid with other looks, not naked now, but in long
flowing robes, driving this bull unbridled to march afoot on the waters, a
new fashion that!».

In line 100 Vian printed Graefe’s alteration gixeiov. It is nevertheless
not necessary for us to alter the transmitted text. Nonnus has deliberately
reproduced the Homeric variant reading ixehov which occurs at Iliad 13,
line 688:
. adcoom and opeiov pAoyi gixedov "Extopa Siov
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cf. I. La Roche, Homeri llias, Leipzig 1876, vol. 11, page 32: ixelov E.
ixedov G. For the reproduction of Homeric variant readings cf. my Studies
In Late Greek Epic Poetry, page 45. Nonnus has employed Homeric variant
readings in the following passages:

Book 1, line 263:

veloopévov 8¢ TIyavrog aMPpéxtov modog OAxD
cf. Iliad 13, 186-

viooOpevov méiepov 68 xath otijfog Bdie dovpi
(veioduevov v.l.).
Book 1, line 514:

nal Ta pev. duprpdoaoxe xai pusvov old 1€ xopdniv
cf. Odyssey 8, 215- ’

g0 p&v t6€ov oida &vEoov dppapdachour
(dpoupdacBor v.l1.). Cf. also Moschus II, 95

1 8¢ v dpoapdaoxe xai fpépa yeipecv GEpodV
(duprpdaocxe F).
Book 3, 278:

YEVPOTL TNADEVTL VENV TEPIBdAAETON EIADY
cf. Iliad 21, 318-

xeioed” On’ iABog xexaivppuéva. #xad 8¢ pv adTov

(evog v.l.). Cf. also Hesychius s.v. €iAbv and Eustathius (1238) on
lliad 21, 318-

Book 9, 102:

anpoidf| Lopdevtt xatexificoe PepéBpw
cf. Odyssey 19, 30-
uAnoev 8¢ BVpag peydpwv 5 vaetadvimv

(xAiooev v.L.).

Book 10, 190: .

&x modog Gpyvpéoo POdwv Epvbaiveto Aslncv

cf. Odyssey 5, 230-

avtn & apyveeov @apog uéya Evvuto vOpen

(&pyvpeov v.1.). Cf. also Thes. Gr. Ling. s.v. &pyvpeog: «Hesych. vult
&pyvpeov significare etiam Splendidum et pulcerrimum, item Splendidum et
nitidum». ,

Book 10, 216: :

ixelov eidog €xeic, xepofic ivdaiua Zeirivng
cf. lliad 13, 688 ixehov (v.l.).
Book 10, 326:

apom & éyidwvto cuvijludeg Ev8obt AdxuNg
cf. Odyssey 17, 530-

obtol & W1E BVpnot xabiuevor Eyiadcoov

(Evwdobov v.1.). Cf. also the scholia on Apollonius Rhodius, Argonau-
tica 1, 459 (= C. Wendel, Scholia In Apollonium Rhodium Vetera, Berlin
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1958, reprint, page 41): éyidwvtal: mopa thv Eyiav, i €oTt S AdOywv
noudd... 510 xoi yihobton. cf. moreover Wendel, op. cit., page 220:
EYdwvto: -avti Tob Eranlov. MAdEevog 8¢ avti Tob Gpilovv, mapd 1o
£moc.

Book 1, line 176 ff.:
00v8¢ Tiyag anéinye: TaAvvéoT® 8¢ mopein
¢c No6tov éx Bopéao, Mmov nodov eig moiov Eotn.
Kai doMyfi moddun Sedpayuévog “Ydpoyoiiog
vidta yoralievtog éudotiev Aiyoxepiiog:

180 xai didvpovg &ni méviov &n’ aibépog ‘IxBGag EAxwv
Kpuwv avestupéhte, nesdppaiov dotpov "OAdpmov,
yeitovog glapivoio mupavyéog LYol xOUAOL
dpgitalovtevovtog icoluyov fuap OuixAn.

line 178 “Y&poyofioc Vian: fjvioyiiog L.

Translation by Rouse (op. cit., vol. 1, page 17):

«Still there was no rest. The Giant turned back, and passed from north
to south; he left one pole and stood by the other. With a long arm he
grasped the Charioteer, and flogged the back of hailstorming Aigoceros; he
dragged the two Fishes out of the sky and cast them into the sea; he
buffeted the Ram, that midnipple star of Olympos, who balances with equal
pin day and darkness over the fiery orb of his spring-time neighbour».

This passage describes Typhon’s attack on heaven. Vian was puzzled by
the fact that the Charioteer (Hwioxfjoc) and Aigoceros (Aiyoxepflog) are
mentioned together in lines 178-179. He noted that these two constellations
are far apart from each other and suggested that we should alter ‘Hwvioyijog
into ‘YSpoyofioc. This proposed textual alteration is not necessary. Vian
has failed to understand that the poet is describing how Typhon moved
from the north to the south pole (lines 176-177). Hence the giant is said to
have touched the Charioteer in the northern hemisphere and Aigoceros in
the southern hemisphere. In other words, Nonnus has purposely mentioned
here two constellations which are far apart from each other in order to
emphasize the distance covered by Typhon in his journey from the north
pole to the south pole. For the combination ‘Hvioyfiog ... Aiyoxepfiog cf.
Book 1, line 449 f.:

otnpi€w oébev aiyag Omep payv Aiyoxepiiog
fi oxedov ‘Hwioyfiog.

Book 1, line 197 ff.:

‘Oponiexéwv 88 Spaxdviwv
{ofoAor TeAapdves Eurtpwsavio Bodtnv.
Kai 8pacig GArog Spovoev, idav "Opv GAlov "OAVTIOL,

200 Tiixvv Exdwiievto mepioxaipwv "Oglovyov:
xai LTeEQdve otégog dAdo mepinAéEac Apuddvng,
adyévo xuptdoag, AeAETOo YaoTépog OAKD.
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- Translation by Rouse (op. cit., vol. I, page 17): o

«Poison-spitting tangles of serpents in a bunch girdled the Ox-drover.
Another made a bold leap, when he saw another Snake in Olympos, and
jumped around the Ophiuchos’ arm that held the viper; then curving his
neck and coiling his crawling belly, he braided a second chaplet about
Ariadne’s crown».

Nonnus is describing the snakes which grew out of Typhon’s body. Vian
noted that the mention of Ariadne’s crown, in line 202, constitutes an ana-
chronism because Ariadne’s crown did not appear in the sky until after
Dionysus’ union with Ariadne: cf. Book 48, 971 f. I would like to add that
Hellenistic poets and the writers of later Greek epic poetry often alluded to
events that will take place in the future: cf. my Studies in Theocritus and
Other Hellenistic Poets, Amsterdam 1979, page 81 f. and my New Studies
In Greek Poetry, Amsterdam 1989, Select Index, s.v. allusive technique. For
other cases where Nonnus alludes to future events cf. Vian’s notes on Book
2, line 160 and Book 9, line 121.

Book 1, line 219 ff.:
CH8¢ xopuvocopéve Tinwidg eixade Mivn:
220 papvapévn 8¢ Iyavrog dpoxpaipoiot xaprivoig
tovpeing dxdpate Quec@Opa ®OXAQ XEPAMG'
®ai Poeg aiyAnevreg épuxnoavio XeAfqvng,
xdopa Tvpaoviowo tednndteg dvBepedvog. ‘
*Actpaiag 8¢ pdlayyag drtapPéec dnhoav ‘Qpai,
2 ol oTixXeG odpaviev EAIXOV VOUHTOPL XUXA® '
eig évomiv oehdyilov. 'Encppoilnoe 8¢ nupo®d
aifépa Paxyedwv otpatodc aidrog, ol e Bopiia,
xoi ABog Eomepa vddta, xai ol Adyov dviuyag Ebpov,
»oi Notiovg Gyxdveg 6poliiwm & xvdoud
230 GrAavéwv dtivaxtog anemAdyybn xopds dotpwv,
avtinopovg & dxiynoav dAfjuovog: EBpepe 8 Ay
obpavie XEVEDVL nenappévos 6pbog G€wv
pecoonayfig. — “Opéwv 8& nwvoccdog EBvea Bnpdv
‘Qpiwv Eipog ellxe, xopvscopévov 8¢ @opiiog
235 eadpd Tovaypaing dpopbooeto vdTo payaipng:
xai oélag aibicowv mupiBainéog dvBepedvog
Siyiog dotepdevtt Kbov énendorace Aaud
néunwv Beppov SAaypa xoi 1068og évii Aaywmod
: tmpoi Tvgaoviowowv avijpuyev dTtpov 686vimv.—
line 239 Tugoaoviowow Keydell: -inowv L. ~
Translation by Rouse (op. cit., vol. I, page 19 ff.):
«219 But Titan Mene would not yield to the attack. Battling against the
Giant’s heads, like-horned to hers, she carved many a scar on. the shining
orb of her bull’s horn; and Selene’s radiant cattle bellowed amazed at the
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gaping chasm of Typhaon’s throat. The Seasons undaunted armed the
starry battalions, and the lines of heavenly Constellations in a disciplined
circle came shining to the fray. A varied host maddened the upper air with
clamour and with flame: some whose portion was Boreas, others the back
of Lips in the west, or the eastern zones or the recesses of the south. The
unshaken congregation of the fixt stars with unanimous acclamation left
their places and caught up their travelling fellows. The axis passing through
the heaven’s hollow and fixt upright in the midst, groaned at the sound.
Orion the hunter, seeing these tribes of wild beasts, drew his sword; the
blade of the Tanagraian brand sparkled bright as its master made ready for
attack; his thirsty Dog, shooting light from his fiery chin, bubbled up in his
starry throat and let out a hot bark, and blew out the steam from his teeth
against Typhaon’s beasts instead of the usual hare».

Typhon’s battle against the stars is described in these lines. The phrase
otixes ovpavinv ELixwv, in line 225, means «the ranks of heavenly orbits»
and refers to the fact that the stars were said to revolve: cf. 4.P. 9, 577, 1
Gotpov / ...apeidpdéuovg Ehxag and Book 38, line 51 otixag dotpainv
éMixwv. The poet then proceeds to name the stars which fought against
Typhon: cf. lines 234 ff.

At line 239 Vian has accepted Keydell’s alteration Tuvpaovioicwv. This
textual alteration is not necessary since the noun 6Yp may be feminine in
gender: cf. C. A. Lobeck, Paralipomena grammaticae graecae, Leipzig
1837, page 75, note 7, quoting Oppian, Cyn. 3, 440; Nicander, Ther. 357
and 814, and Nonnus, Dion. 15, 197 and 48, 738. Cf. also F. Passow,
Handwdérterbuvh der Griechischen Sprache, Leipzig 1847, s.v. 61p.

Book 1, line 268 ff.:

gv ixbudevtt 8¢ novie
iotauévov Tvpdvog 0w Ppudevtog Evaviov
270 PévOel tapod ménnxto, xai NEP piyvwto yaomp
; OMmPouévn vepésoot. — Tiyavteiov 8¢ xaprivov
' ' PPXTOV GEPGIAOPMV Gimv Bpuynua AeSvimv
TOVTIOG TALOEVTL AémV EXOAVTTETO XOAT®"

line 273 ilvéevtt Falkenburg: €il- L.

Translation by Rouse (op. cit., vol. I, page 23).

«There stood Typhon in the fish-giving sea, his feet firm in the depths
of the weedy bottom, his belly in the air and crushed in clouds: hearing the
terrible roar from the mane-bristling lions of his giant’s head, the sea-lion
lurked in the oozy gulf».

Vian has printed the alteration iAvdevti in line 273. Once more,
though, the mss reading need not be altered. Nonnus no doubt based the
form eilvoevtt on the Homeric variant reading eilvo¢ which occurs at
Iliad 21, 318. Cf. also Nicander, Ther. 203 silvéescav IT and Ther. 568
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gilvoevta (vel gid.) pV Ald. et K. Cf. moreover Apollonius Rhodius, Arg..
2, 823 gidvdevieg (v.1.) and Thes. Gr. Ling. s.v. gilvdeic.

Book 1, line 398 ff.:
«Kai 6V, 1eAe601YOVOI0 YAROL TIP@TOOSTOPOS ApYT,
teivov, "Epwg, 6éo t6&a, xai odxétt ®O0opnog aANTNG. —
400 Ei nédev éx ofo mdvta, Biov puiotrole mowv,
gv Bérog G@Alo tdvuocov, Tva Ebunavia cawons. —
‘Q¢ mupdelg, Tvpdwvt xopHooeo, TLPGOPSGPOL &L
&x céo vootricmow &ufv &ni yeipa uepavvol. —

line 398 npwtoondpog Vian: -6omopog L.

Translation by Rouse (op. cit., vol. I, page 33):

«You also, Love, primeval founder of fecund marriage, bend your bow,
and the universe is no longer adrift, If all things come from you, friendly
shepherd of life, draw one shot more and save all things. As fiery god, arm
yourself against Typhon, and by your help let the fiery thunderbolts return
to my hand». :

Zeus addresses these words to Eros. The reader will note that Vian has
altered the accentuation of the mss reading in line 398. Vian’s proposed
alteration is nevertheless not necessary. The passive npwtoonopog refers to
the fact that Eros was considered by some ancient authorities to be the first-
born of the children of Night: cf. Antagoras frag. 1, line 2. Similarly at
Book 9, 142 Phanes is said to be the first-born (npwtdécnopov) of the
primeval world-egg. Cf. moreover Book 41, 129 - "Epwta, yoviig TpmTo6-
onopov apynfv.

Book 1, line 456 ff.:

O06¢ tefig ®oAOPng dAIMG ypéog: dvti 88 Adxung
aifepiorg "Epipoior cuvastpdntor 6éo moiuvn:

xol eatvng étépng teAéow TOMOV, Bppa xoi adTh
icopunic Aduyeiey "Ovov mapd yeitonn ®dtvy. —

Line 457 aifepioig Keydell; -ioig L.

Translation by Rouse (op. cit., vol. I, page 37):

«You will not want your little hut. Instead of your bushes, let your
flock go flashing with the etherial kids: I will make them another crib, to
shine beside the Asses’ Crib and as good as theirs».

Typhon speaks these words to Cadmos. At line 457 Vian printed
Keydell’s alteration aifepioig. Once more textual alteration is not needed
since the noun &pipog may be feminine in gender: cf. 4.P. 9, 341, 2 1a4g
AeundG... €plpovg and Passow, Handwdrterbuch der Griechischen Sprache,
s.v. Epupog: «O, auch W». Cf. also LSJ s.v.

Book 1, line 481 ff.:
Eing, xai "AdSpriotein toony 8ypdyato goviv.
"AAL Ote 8N yivwoxev éxovolov &g Alvov dypnc
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viipott Mopdie mepopnpévov vidv "Apotpng
TeEpYIvomV dovaxwv Befoinuévov 1661 névtpw,
485 wnepdarénv dyélaotog avijpuye Kadpog ionv:

line 485 dyéhaoctog Marcellus: -ov L.

Translation by Rouse (op. cit., vol. 1, page 39):

«He spoke, and Adrasteia took note of his words thus far. But when
Cadmos understood that the son of Earth had been carried by Fate’s thread
into his hunting-net, a willing captive, struck by the delightful sting of those
soul-delighting reeds, unsmiling he uttered this artful speech».

Vian accepted the alteration dyéAaotog in line 485. This alteration is not
warranted. Vian has failed to understand that the poet has made use of
adjectival enallage. In other words, he has transferred the epithet
&yéhaotov from Cadmus to the noun iwtjv. For other cases of adjectival
enallage in Nonnus cf. my Studies In Late Greek Epic Poetry, pages 65 and
96. Cf. moreover Book 3, 360- »

&t yévog £ppilwoe 1e0v TpwTOoTOpOoG Id
(the adjective npwtéconopog has been transferred from the noun ysvog to Io)
Book 10, 50- ‘
aAld mobov Taybyovvov Exwv xepadoccoov &ypng
(the adjective Tayyovvov refers, of course, to Athamas)
and Book 10, 145-
: MoaxtwAdg xerdpule xéwv ypvodonopov BEwp
(the adjective xypvodomopov «sown with gold» has been transferred from
the river Pactolus to the noun 08wp).

It should also be noted that the noun iwniv has been given two epithets,
i.e. xepdarénv and dyélactov. For similar examples of Adjektivhdufung
in Nonnus cf. my Studies In Late Greek Epic Poetry, page 94,

Book 2, line 22 ff.: .

Aspomo&nq 6¢& Tvpwedg
oloTpov ékmv TTOAENOL0 HOTESpaEY €ig puydv Gvrpov,
ppovinv & fvepdgortov £6ileto portddt Moo

line 22 &epownddng Holland: -6tng L.

Translation by Rouse (op. cit., vol. 1, page 47):

«Typhoeus rushed head-in-air with the fury of battle into .the cave’s
recesses, and searched w1th hurried madness for the wind-coursing
thunderbolt».

In line 22 Vian printed Holland’s alteration é&epownddng. Textual
alteration is, however, not warranted. The mss reading depoundtne alludes
to the fact that Typhon had wings: cf. Apollodorus, Bibl. 1, 6, 3 ndv &&
adtolb 10 ohua »atentépwto and Antoninus Liberalis 28.

Book 2, line 34 ff.: )
Kai oi énaiocovt Babuvouévny yBovog £8pnv
35 Gdxdvéog danédoo Kilg élerilero mubunv
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moooi dpaxovreiowst, ToOAGEAPaY® &8 xudoud
Tavpeiov AOPOEVTOG APaCoCoOUEVOL HEVEDVOG
yeitoveg @pynoovto eopw ITapguAideg 6xOar.
Kai x86viar onipayyeg EBouPeov, Etpepov Gxpal
40 fudveg, oelovto puyol xai dAicBavov GyBal
Avopévng yaudboo noddv évooiybovt maiud.

line 39 onfpayyeg Scaliger Rhodomann: oUpryyeg L.

Translation by Rouse (op. cit., vol. I, page 47):

«as he marched, the solid earth did sink, and the steady ground of
Cilicia shook to its foundations under those dragon-feet; the flanks of
craggy Tauros crashed with a rumbling din, until the neighbouring
Pamphylian hills danced with fear; the underground caverns boomed, the
rocky headlands trembled, the hidden places shook, the shore slipt away as
a thrust of his earthshaking foot loosened the sands». - ,

The behaviour of Typhon is described in this passage. At line 39 Vian
has accepted the alteration onpayyec. Once more textual alteration is not
necessary. The mss reading ocUpryye¢ means «subterranean passages»: cf,
" LSJ s.v. obpiy€, 8

Book 2, line 42 ff.:
00 vopdg, ob to1e Bijpeg dmnuoveg. "QuoPfodpor ydap
Gpxtor Edartpedovro Tvpaoviolo TPoc®ROL '
aprIdOLG YEVUEGOL
~line 44 dpxtaaig Graefe: -tmoig L.
- Translation by Rouse (op. cit., vol. 1, page 47):

«Neither pasture nor wild beasts were spared. Rawravening bears made
a meal for the jaws of Typhaon’s bear-heads».

At line 44 Vian has printed Graefe’s alteration &pxtaig. This
alteration is nevertheless not warranted since Nonnus frequently restricted
adjectives to two terminations: cf. R. Keydell, Nonni Panopolitani Diony-
siaca, Berlin 1959, vol. 1, Prolegomena, page 44 f.; cf. also my New Studies
In Greek Poetry, Amsterdam 1989, Select Index, s.v. adjectives.

Book 2, line 64 ff.:

00 orépov dpeexdioye nédw rakuspybq apotpedg
65 paivov dpriydpaxtov dmoboPoie x86va xapnd,

008¢ Tuaoving TaAGUNG VOUHTOPL XOPTD.

adAaxa tepvopévny dvociyfovt tauve cidrpw,

GAlNG BOoc nebénue.

line 66 xapn® L: maind Graefe.

Translation by Rouse (op. cit., vol. I, page 49)

«The hard-working plowman sprmkled not the new-scored ground with
corn thrown behind him, nor covered. 1t w1th earth, nor cut with earth-
shaking iron the land furrowed already by Typhon s guiding hand, but let his
oxen go loose».
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In his commentary on this passage, Vian (op. cit., page 167) noted that
the critics were puzzled by the fact that the noun xapn@ means «corn» in
line 65 and «palm of the hand» at line 66. He explained, however, that they
have failed to -understand that we are faced here with a simple case of
repetition and he compared Tipvopévnyv... tapve in line 67. I would like to
add that many similar examples of falsa anaphora are to be found in Greek
epic poetry: cf. G. Giangrande, Scripta Minora Alexandrina, Amsterdam
1980, vol. I, page 179 and my New Studies In Greek Poetry, Select Index,
s.v. falsa anaphora. :

Book 2, line 182 ff.:

Aifepi 8¢ Apdxovtt cuvEumopog "Apxadog "AprTov
gvwoyinv Tvpdvog émiivoty Lyt Asvoowmv
dupootv dypinvoist yépwv épdrlacce Bodtng:

Translation by Rouse (op. cit., vol. 1, page 59):

«Old Oxherd was on guard with unsleeping eyes, in company with the
heavenly Serpent of the Arcadian Bear, looking out from on high for some
nightly assault of Typhon».
~ Nonnus is describing here how the stars tried to protect the heavens
" from the attack of Typhon. Vian (op. cit., page 174) was puzzled by the
phrase dpuacwy dypvnvoiot, in line 184, and suggested that Bootes has
been confused by the poet with Argos. Vian has, however, missed the point,
The words Oppoaociy dypvmvoict... épVAacce Bomtng are obviously an
allusion to the fact that Bootes was also called Arctophylax: cf. Aratus,
Phaen. line 92. For similar examples of etymological word-games in Non-
nus cf. my Studies In Late Greek Epic Poetry, page 137.

Book 2, line 318 ff.:
00 piv &yd daidwv mbevopar adTépATOC Yip
darog Eudv BoAddpwv oteponfic céiag, dvti 88 medung
320 avtog époi Pagbwv iding eroydg Gyduevog nop
voueidinv tavioeie Topwél dovAlov aiyAnv:

line 318 yap Koechy: 6& L.

Translation by Rouse (op. cit., vol. 1, page 69):

«Torches shall not lack at my wedding. Bright lightning shall come of
itself to be selfmade torch of the bride-chamber; Phaethon himself instead
of pine-brands, kindled at the light of his own flames, shall put his radiance
at the service of Typhoeus the Bridegroom».

Typhon speaks here of his intention to marry Hera. In line 318 Vian
printed Koechly’s alteration yap. This alteration is unnecessary. The poet
has used &¢ instead of ydp. For other cases where 8¢ is employed in an
explanatory sense cf. my New Studies In Greek Poetry, Select Index, s.v. 8¢
= yap and A. S. F. Gow, Theocritus, Cambridge 1965, reprint, vol. II, page
270. Cf. also Book 3, line 355.
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Book 3, line 112 ff.:

Teprouévny 8¢ yapowor ibnvntepav "Epodtav
IIeBo mounov Exeig, odx "Aptepv: ioyxeo poybwv,
‘Apupoving dnévowo xoi Edpdnnv Mine tavpw:

115 onebde, xai "HAéxtpn oe 8edé€etan, ¢ And yepdv
i Tef] yapiov énBdiieo 9opTOV EpdTmV
éumopinv @ihotntog Emtpéyag "Appodity

Translation by Rouse (op. cit., vol. 1, page 109):

«Peitho is your guide, not Artemis, Peitho the friend of marriage, the
nurse of the baby Loves. Cease your toiling and moiling, enjoy Harmonia
and leave Europa to her bull! Make haste, and Electra will welcome you;
from her hands sure enough you will be laden with a cargo of wedded love,
if you leave the business part of the delights to Aphrodite».

Cadmos is urged in this passage to marry Harmonia. According to Chu-
vin 2, the poet alludes in line 117 to the fact that Aphrodite was considered
to be the goddess of commerce as well as the goddess of love. Chuvin has,
however, not understood that the words ¢dptov "Epidtwv («cargo of love»)
and éumopinv ildtnteg («business of love») have been used by the poet in
a metaphorical sense. There is, in other words, no reference here to
commerce, but only to Aphrodite’s function as the goddess of love. For
other examples of the employment of metaphors in Greek poetry cf. G.
Giangrande, Mus. Phil. Lond., vol. 4, page 61 ff. Cf. moreover Passow,
Handwérterbuch, s.v. p6ptog, on ¢optog being éumopixdg and on love
being envisaged as a metaphorical @optog (pdptog Epwtog Anacr. fr. 108
and Nonnus, Dion. 4, 118). ‘

Book 3, line 144 ff.:

Syxvn T dyladxapmoc dunina odugutog Syxvn

145 OpBptov éybBupilev, EAooopévn && nopbupoig
veitova madéng énepdotie Oduvov éhaing.
Eilapwvoig (8°) avéuoioy dvouvopdvy napd Sagwy
oeieto popova PUALG, xai eOMETAAOL HOURAPIGOOL
6pbov éppimile xéunv ebodpog afne

line 147 & om. L: add. Maas.

Translation by Rouse (op. cit., vol. 1, page 111):

«Pear growing by pear, all of one age with glorious fruit, whispered in
the morning breeze —and with its dangling clusters beat on the pollard
growth of a luscious olive hard by. In the breezes of spring, the myrtle
waved his leaves by the reluctant laurel, while the fragrant wind of morning
fanned the foliage of the leafy cypress».

In line 147 Maas suggested that & should be added so that asyndeton is
avoided. It should nevertheless be mentioned here that asyndeton is

2 Cf. P. Chuvin, Nonnos De Panopolis, Les Dionysiaques, Paris 1976, vol. 11, page 138.

81



FURTHER NOTES ON THE TEXT OF NONNUS’ DIONYSIACA

common in epic poetry from Homer to Nonnus: cf. my Studies In Late
Greek Epic Poetry, pages 86 and 139.

Book 4, line 12 ff.:

TTapBevixn & dvéraAto ol OUAPTNOE TEXOLOT
gi¢ ddpov ainvduntov: dvantiéaca 8¢ prtnp
Entapvyov Baddpolo ToAvoPpnyiotov dyija

15 Adwvov o0dov dueiye. drAootopym 8¢ pevowvii
Gotata tapPfaréng gielileto yodvarta vopone:
xoi waAdunv podénnyuvv £fig GvexovPioe xovpng
dpofapévn maldun yovddelr xai Tdyxa eaing
“HBnv xepodc Exovoay ideiv Asvxmdievov "Hpnv.

Translation by Rouse (op. cit., vol. I, page 135 ff.):

«The maiden leapt up and followed her mother into her high-built
chamber. Her mother rolled back the bolt of a sevennookshotten chamber
sealed with many seals, and crossed the doorstone: her knees trembled
restlessly in loving anxiety and fear. She caught and lifted the girl’s hand
and rosy arm with her own snow-white hand —you might almost say that
you saw white-armed Hera holding Hebe’s hand». -

This passage concerns Harmonia and her mother Electra. Chuvin (op.
cit., page 152) noted that the adjective éntduvyog, in line 14, was employed
by Callimachus at Hymn 4, line 65-

éntauvyov Popéao mapd oméog ndAIlovto

I would like to add that the scholia on Callimachus’ Hymn explain that
éntapvyov means «with many recesses»: cf. R. Pfeiffer, Callimachus,
Oxford 1953, vol. II, page 67 Entduvyov): moAbuvyov. This meaning of
the adjective éntduuyog is appropriate in Nonnus’ passage. Cf. also Suda
2868 éntanhaciova. dvii tob moAvmAaciova. 6 yap &ntd &mi mATBovug
TATTETOL.

Book 4, line 126 ff.:

O mote tnAixov Gvbog &oédpaxov: avtdpatov yap
slapwvov Aswdva dHoig dwpricato Kadsuw.
Eidov &yd maldunv pododdaxtviov, eidov dnmniv
160 pél otdlovoav: Ep®TOTOXOL 8& TPOGMTOL

130 ®O¢ P6da powiccovol nopnideg dxpoai &&
Sixpoa yovémv dpaplocetol Ixvia Tapo®dv
nEGTOOL mopPUPSEVTA” Xai (¢ %pivov iciv dryosTol.

line 127 Aspwdva Kumaniecki: ddpnua L.

Translation by Rouse (op. cit., vol. I, page 143):

«I have never beheld such a flower; spring itself blooms in Cadmos by
nature’s gift. I have seen his rosefinger hand, I have seen his glance
distilling sweet honey; the cheeks of his lovebegetting face are red as roses;
his feet go twinkling, ruddybrown in the middle, and changing colour at the
ends into shining snow; his arms are lilywhite».
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The beauty of Cadmos is described in this passage. In line 127 Chuvin
printed the alteration Aewpdva. There is, however, no need for us to alter
the mss reading. Chuvin has failed to notice that Nonnus was extremely
fond of repeating the same Wortstamm: cf. my Studies In Late Greek Epic
Poetry, page 91 f. and page 95. Cf. also Book 1, line 47 pdxnua...
HLUXNCATO. .

Book 5, line 482 ff.:

"ApTENLG EDXONATOW ETE Spdpov.Hi8ddog dypng

Aoveto pév xabapoicty &v G8acl, Aovouévng 8&
485 d@BaApovG dpdpucsoey Epodg GvtOmog aiyin

xwovéag axtivag axovtilovoa pegdpoig:

paing &°, d¢ mapa xedbpa maripmopov *Qxeavoio

gonepin cerdyile & Udatog Sumvia Mrjvn.

Translation by Rouse (op. cit., vol. 1, page 203):

«For Artemis newly sweating in the vapour of the oppressive fiery heat
after coursing her familiar game, was bathmg in the pure water; and as she
bathed, her brilliance shooting snowy gleams on the waters against my eyes
dazzled me. You might have said the full moon of evening was flashing
through the water near the refluent stream of Oceanos».

These lines mention how Artemis bathed at midday. Chuvin (op. cit.,
page 190) noted that Artemis is compared to the moon at dusk despite the
fact that the action is taking place at midday. I would like to point out that
the poet purposely mentioned the moon in line 488 in order to allude to the
fact that Artemis was also known as Selene: cf. Book 44, 191 ff. and C. F.
H. Bruchmann, Epitheta Deorum, Leipzig 1893, s.v. ”Apteulg Mnve and
Zehrvn. '

Book 9, line 220 ff.:
Agvdov 8¢
1 Tapin xdopoo, Bedv mpwrToomSpog GpyM,
nouuntop, Bpopiov tpo@ds Endetor wmdyw yap
Baxyw palov opete 1OV Eonooev dyuéduv Zevg, —
Tig Kpovidng dowve, tic &tpepev “"Apea ‘Pein
225 moido tedv; KuPéin 8¢ patilopévn oéo pritnp

Zijva. téxev xai Baxyov avétpepev glv évi xoknm

line 221 npwrtoondpog Vian: -6omopog L.

Translation by Rouse (op. cit., vol. I, page 319):

«The Dispenser of the eternal universe, the first sown Beginning of the
gods, the Allmother, became a nurse for Bromios; she offered to infant
Bacchos the breast which Zeus High and Mighty has sucked! What Croni-
des was ever in labour, what Rheia was ever nurse for your boy? But this
Cybele who is called your mother brought forth Zeus and suckled Bacchos
in the same lap!».
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This passage concerns the goddess Rheia. Giséle Chrétien 3 noted that the
accentuation npwtoonopog is preferable in line 221 because Rheia is not a
primordial goddess. This statement is not. accurate. The passive mpwt6-
onopog («first-born») alludes to the fact that Rheia is a Titan: cf. Apollodo-
rus, Bibl. 1, 3. Cf. moreover Orphic Argonautica 602 “Peinv npeoPuyevij.

Book 9, line 270 ff.:

270 Kai yBoving ooiyaca Bofic GAASGOpoovV NYd
TMutag dpgrecoa &' obpeog ETpexe xovpn,
N0ada cewoapévn xepaiij Iavornida daevnv
Sucapévn 8¢ xdpnva Baduxvijidos Epinvng
Aghpixdv Gvrpov Evaie e6Be Avocomddeog “Tvode.

Translation by Rouse (op. cit., vol. I, page 323):

«The Pythian prophetess herself choked down the foreign sounds of the
underworld voice and ran into the mountains, with her customary Pano-
peian laurel shaking upon her head: she plunged between the deepkneed
peaks of the ravine, and took refuge in the Delphic cavern, in her fear of
maddened Ino».

In her commentary on line 272, Chrétien stated that she could not
discover why Nonnus connects the laurel with the city of Panope. I would
like to point out that the reason for the association of the laurel with
Panope has been explained by Rouse who noted (op. cit., vol. 1, page 323)
. that «Panopeian» means here «Phocian» since Panope, like Delphi, is a city
in Phocis. Cf. moreover Lucan S, 143 Phocaica... lauro.

Book 10, line 67 ff.:

’Ev 8¢ uerdbpw
viiriov dptixouictov Ecabpricag Melxéptny,
otnpifag 8¢ AéPnta mupinvoov Eoyopedw,

70 €i¢ péoov viéa OBiixev: ‘

line 68 post v. lac. susp. Koechly.

Translation by Rouse (op. cit., vol. 1, page 333):

«In the hall he espied little Melicertes who had just been brought in,
and setting a cauldron over the hearth, a steaming cauldron, he laid his son
in it».

In this passage Nonnus describes how Athamas attempted to murder his
son Melicertes. The reader will note that Koechly posited the existence of a
lacuna in the text after line 68. There is, however, no need to posit the
existence of a lacuna at this point in the text. The poet has employed the
participle ¢oafpnicag, in line 68, instead of a finite verb. For other exam-
ples of the employment by Nonnus of a participle instead of a finite verb
cf. my Studies In Late Greek Epic Poetry, pages 93 and 115. Cf. moreover
Book 5, line 237 &i8a&og («he taughty).

3 Cf. Nonnos De Panopolis, Les Dionysiaques, Paris 1985, vol. 1V, page 42.
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Book 10, line 153 ff.:

Kai Tig dmoppuyiov »ateddcato PévBog Evavimy,
veloh paotebov verddwv Etepoypoov dypnv,

155 TUPANV vnyopévoloty En° 1xBVGL XElpa TITaiviv:
ol BuBov adtig EAeine, xai ixfdag Opeye Baxyw
A0 powicoovtag £XEXTEGVOL TOTANOTO. —

line 156 avtig Graefe: adbg L.

Translation by Rouse (op. cit., vol. 1, page 339):

«one dived deep down into the underwater caves and hunted for
speckled fishy prey down below, stretching a groping hand over the
swimming fry-left the deeps again and offered to Bacchos the fish purpled
with the slime of the opulent river».

This passage describes the behaviour of a Satyr. In lme 156 Chrétien
accepted Graefe’s alteration adtic. There is, though, no reason why we
should object to the Attic form abd¢. For the fact that numerous Atticisms
are attested in epic poetry cf. G. Chryssafis, A Textual And Stylistic Com-
mentary On Theocritus’ Idyll XXV, Amsterdam 1981, page 119; cf. also my
New Studies in Greek Poetry, Select Index, s.v. Atticisms.

Book 10, line 158 ff.:

ToumAéydnv 8¢ nodecowv dpnpdta Tapod cuvanTOV,
»PO¢ Epduaivav Zoatdipm Tiknvodg dAntng

160 ®xOuPayoc adtoxiotog éncoxiptnos Pesbpw
Oyb0ev gig Pabl Aaitpa, xai iAo finteto yaitn:
ol S180povg otiAPovtt médag otnpifato ANAD
OABov évynigida petaiiedwv motapoio. —

Translation by Rouse (op. cit., vol. 1, page 339):

«Seilenos the old vagabond, challenging a Satyr, entwined hands and
feet together, and rolling himself into a ball stooped and dived head first
into the stream, from the heights into the deeps, till his hair stuck in the
slime; then he trod his two feet firmly into the glittering sand hunting for
good nuggets of ore in the river».

In her note on line 159, Chrétien (op. cit., page 140) stated that she
could not understand the meaning of the adjective &Arjtng in this passage.
There is, however, no need for us to be puzzled by the phrase TeiAinvog
aAanng («wandering Seilenos»). The adjective dAnn¢ refers to the fact that
Silenus was the constant attendant of Dionysus and travelled around the
world like him: cf..Book 16, 356 Baxyog dAntng and Book 21, 190 ITdveg
aAfital.

Book 10, line 256 ff.:
Aeidie pun Kpovidng épacintepog dpvig "Epdrov
ampoidng dxiyntog Vmep Tudroo poaveln
pedopévolg dviyesoly &g Népa maida xopilov,
Tpmiov oid te xobpov &dv Spnotiipa xunéAiwy. —
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Translation by Rouse (op. cit., vol. I, page 347): .

«He feared Cronides might suddenly appear over Tmolos as a love bird
on amorous wing unapproachable, carrying off the boy with harmless
talons into the air, as once he did the Trojan boy to serve his cups».

The Trojan boy mentioned in line 259 is Ganymede. In her commentary
on this passage, Chrétien (op. cit., page 147) noted that it is not clear
whether the adjective Tpdiog means here «Trojan» or «son of Tros» since
both meanings would suit the context. I would like to point out that the
writers of Hellenistic and later Greek epic poetry often employed
vocabulary in an ambiguous manner: cf. my Studies In Theocritus And
Other Hellenistic Poets, page 37 f. and my New Studies In Greek Poetry,
Select Index, s.v. ambiguity. Cf. moreover Chrétien’s note on Book 9, line
175: «Mntépt est ambigu. Rhéa est la Mijitnp Bedv; elle est aussi véritable-
ment la mére de Dionysos».

Book 10, line 365 ff.:

365 IThevpa- 8¢ Soyxpwoag, neddoag & dwxwva novin,
NBntip moAtdpig &n° dvtimdldov 00pe vidTov,
AoE0¢ &ni mAgvpijowv Omép Aaydvav 8¢ xabdyag
axpa moddg xdAnm, wapd ceupdv Txvoc épeicag,
yootépa S1xbadie ueocdmmv prpdcoato deopd,

370 TAELPA TEPOAIPBwV, Ond yodvatt Tapodv EAikag
Spbov aniwbévta: xulvdouéveov 8 xovin
duootépwv xapdroo mpodyyehog Eppeev tép(oq —

line 366 vdTov L: -twv prop. Keydell.

Translation by Rouse (op. cit., vol. I, page 353 {f.):

«The young man, no novice at the game, turned seideways and rested
his elbow on the ground, then jumped across on his adversary’s back, then
over his flanks with a foot behind one knee and another set on the other
ankle he encircled the waist with a double bond and squeezed the ribs and
pressed flat and straight out the lifted leg under his knee. Both rolled in the
dust, and the sweat poured out to tell that they were tired».

Chrétien noted (op. cit., page 155) that Keydell proposed the alteration
varov instead of vartov, in line 366, and compared Book 37, 599 xoi
Taydg avnmifiov tetavuopévog uwoel vatwv. According to Chrétien,
however, we need not accept Keydell’s proposed alteration since the phrase
bnép vidrrowo Bopdv is attested three times in Norinus’ Dionysiaca. 1 would
like to add that the mss reading védtov should not be altered because it
constitutes an example of Selbstvariation. For other examples of Selbstva-
riation cf. my Studies in Late Greek Epic Poetry, pages 16 and 91.
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