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Pedro (Pero) Carrillo de Huete was the head falc(ireconero mayarof King
Juan Il of Castilla (1405-54) and also one of the tauthors of theCrdnica del
halconero de Juan I{hereafterHalconerd.® Carrillo’s segment of the chronicle
narrates the activities of King Juan and his cdroin 1420-41, several of which
include the author in a prominent role. The renalB8panish scholar and critic Juan
de Mata Carriazo edited the first print editiontleé Halconeroin 1946. According to
Carriazo, Pedro Carrillo’s prose lacks “intencidgtistica”, although it does manage to
convey to readers the emotion of events in whictpéicipates (Carrillo de Huete
xii). For Carriazo, this author was an “hombre sémg sin ambicién” who wrote “sin
alifos retdricos de ninguna clase” (Barrientos xxxxviii). He also declares,
“Ciertamente, el autor no es persona de cultursiaadani biblica o eclesiasticai, de
cualquier otra forma de cultura literaria. Ni un solo libro se cita
especificadamente...” (xciii) (emphasis added). Taget sentence indicates that
Carriazo considered only learned authors to hauvduia literaria”. This article will
contest the italicized part of Carrillo’s statement

Although Carrillo’s Halconero does not dazzle the reader with its rhetorical
effects, it does display definite literary techregu-at times even low-key rhetorical
figures— which make the head falconer’'s appearamde not only more vivid and
noteworthy, but also that of an epic hero simitaitiose of Castilian oral tradition.
Also, while it is true that Carrillo’s self-portrals are reasonable, he is at the same
time a person who longs for recognition. Rafaeltfael observes that Carrillo, like
several other fifteenth-century Spanish chroni¢lerdines toward the “auto-alabanza
de sus virtudes bélicas” in an effort to acquirdeast a meaningful portion of the
fama accorded to those of higher rank (2006 I-li). Be@arrillo may not have had
significant political ambition, but he did seektdistion through his chronicle.

The Halconero was written in the mid-fifteenth century. Critidsiave been
disdainful of Pedro Carrillo’s literary style evsince the beginning of the sixteenth
century and possibly even during the head falcangétime. Some of the remarks
made about unsuitable chroniclers by Carrillo’s tearporary Fernan Pérez de
Guzman in the Introduction to hi&eneraciones y semblanzasight have been

* | would like to acknowledge the contributions &dnathan Ellis and Erik Ekman and give special
thanks to Charles Fraker for his comments. Respibitygifor content is mine alone.

! According to Juan de Mata Carriazo the other atith8ishop Lope de Barrientos; however, Carrillo
is the only author credited on the title pagesathlihe 1946 and 2006 editions. Carriazo discusael
author’s section in his “Estudio preliminar” to tRefundiciéon dda cronica del halconero(hereafter
Refundicion, xxxvii-xliv.

eHumanistaVolume 23, 2013



Lynne Echegaray 481

directed at this author (Lawrance $6Joday’s Spanish scholars agree that the head
falconer fits very well the description of ineptdaill-prepared chroniclers made by
another contemporary of Carrillo’s, Enrique de &fila (Beltran 2006 xlviii; Gonzalez
Jiménez vii)’ Three generations after titalconerowas written, Lorenzo Galindez
Carvajal, editor of the royalrénica del Rey don Juan el Segurmidlished in 1517
(hereafteiCDJ 1), complained in his “Prefacion” that Pedro Caaritiad written more

of a summary than a history or chronicle (273).

The deficiencies of Carrillo’s technique have couéd to be a topic of discussion
several decades after Carriazo’s mid-twentiethuwsgrdgtudy. In his 1993 article “The
Style of theCronica delHalconerd, Charles F. Fraker remarks that the work is
uneven, full of gaps and lacks needed explanat{®33. More recently, Manuel
Gonzélez Jiménez agrees with his former professoridzo that Carrillo struggled
with his writing: “No era Carrillo de Huete un esor nato” (vii). However, Fernando
Gomez Redondo, author of the impressive four-voltiistoria de la prosa medieval
castellana,is more forgiving, “Es cierto, en fin, que Cawiliebia de carecer de una
formacion letrada, pero ello no significa que sgigio cronistico fuera un simple
reportorio de fuentes documentales; aquello que yipiensa el Halconero es lo que
describe con mayor empefio y fuerza, si no retésica, menos emotiva” (2293-94). It
is possible to agree with some of these more recetntal observations, especially
those of Fraker and Gémez Redondo, yet still prepasreassessment of Pedro
Carrillo’s technique. In order to present anothewwof his effective yet heretofore
undervalued style, this study will focus upon h&ration of an event of historical
importance.

The king’s head falconer enters his own chronideaachivalric militant knight
who plays a key role in the 1420 escape of fiftgear-old King Juan Il from the
custody of his cousin the Infante Enrique of Aragbhne escape and its aftermath are
referred to as “el movimiento de Tordesillas” by&i Garcia de Santa Maria, the
principal royal chronicler of the reign of King Jul and upon whose chronicle the
Galindez edition —years 1406-34— is based. Thisthaditerary Pedro Carrillo’s first
and perhaps most outstanding performance in thvcseof his king and he is careful
to portray his courage, loyalty and foresight iociul detail. Even Carriazo admits
that in this particular instance the head falcof®ecierta a componer paginas
bellisimas” (Barrientos xvii), though he does netupe to explain this somewhat

2 Guzméan was outraged that his friend the royal micter Alvar Garcia de Santa Maria had been
dismissed after 1434, and as a result “la esterfa¢ tomada e pasada a otras manGghgracioney
semblanzas). Parts of the royal chronicle edited by Galindee based upon Carrillo’s text. Worth
noting is that Carrillo, on the king’s orders, atesl Guzman in 1432.

® Robert B. Tate discusses Villena's remarks thgteap in the “Proemio” to Villena'€neida
Romanzada(“El cronista real castellano durante el siglinge”, 663-64). As Villena died in 1434 and
Carrillo was still writing his chronicle over twgnyears later, it is debatable as to whether Véléad
Carrillo in mind. However, the head falconer appésedid not know Latin and did not have a learned
background, two specific complaints of Villena’®eSalso, Jeremy Lawrance, “Memory and Invention
in Fifteenth-Century Iberian Historiography” 102:04
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paradoxical statement nor does he examine the geagsaletail. Beltran agrees with
Carriazo’s assessment, but goes on to state teaethainder of thélalconerodoes
not live up to its “inicio prometedor” (2006 xxXJhese remarks suggest that Pedro
Carrillo has been considered to be a competenbauthat least one section of his
chronicle and that what makes that passage noshlgeld be studied more closely.
Just how he managed to convey the turmoil of tlyalrescape while simultaneously
promoting himself will be examined along with thi#éfetences between his account
and those of other chroniclers.

A brief historical background. When King Juan Isasied the throne of Castilla,
political factions were struggling to be the powehind the throne. Juan’s father King
Enrique 11l had died in 1406, leaving his twentyetmonth-old son as heir to the
throne. King Juan’s uncle Fernando was co-regenCastilla during the king's
minority and did not relinquish this power baseeatte became King of Aragon in
1412. Unlike his brother King Enrique, who fathete@ daughters and one son, King
Fernando sired two daughters and five sons andigedvfor their livelihoods and
futures in great part from his Castilian positiohimfluence (Nader 45-47). These
Infantes of Aragon, as they came to be known, gupwn an environment of what
today would be called a certain “entitlement” toedt Castilian affairs of state. Some
expected to continue influencing Castilian politadter the deaths of King Fernando
in 1416 and of co-regent Queen Catherine of Larcasidow of King Enrique 11, in
1418. A struggle for control of Castilla soon bedptween King Fernando’s second
son Juan and his third son Enrique.

In July of 1420, Juan of Aragdén departed from tbart of Castilla to wed the
royal heiress of Navarra. Taking advantage ofdbsence, his brother Enrique and his
advisers successfully carried ouja@pe de estadm the Castilian town of Tordesillas.
Entering the palace under the pretext of makingualrdeparture from court, Enrique
and his men placed King Juan Il and his princiglnselors under guard. They then
situated themselves at the head of the Castiliamergment, ejected political
opponents and kept King Juan under house arrestAfagonese party later moved
with the king to the town of Talavera, but they madio serious errors of judgment:
they did not dismiss Alvaro de Luna, the king'sddte, and they allowed King Juan
to go hunting under supervision.

Evidently neither Enrique nor his advisers knew oof had paid attention to
Castilian history, for they would have recalledttiva the year 1354, in a similar
situation, King Pedro | of Castilla had escapednfiois captors during a “hunting
expedition” that took place in a dense fog (AydE®). It is possible that Alvaro de
Luna, who is given credit by most chroniclers fétanming King Juan’s escapdid
read (or pay close attention to accounts of) fantie-century Castilian history. In
later life he owned copies of chronicles of thegkiom (Montero 154). Luna also may
have heard of the 1347 flight of Count Louis de &af Flanders. The teen-aged
Count had been pressured to marry an English msnaed feigned agreement. In the
weeks before the planned wedding date Louis wemiking every day, watched
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carefully by his Flemish guardians. One day heogad his horse across the border
into France and bachelor freedom (Tuchman 93).

The Cronica de don Alvaro de LurthereafterCDAL), adds some intriguing and
rare intimate details about the planning of theapsc

E porque el infante don Enrique nunca se partiaR#sl, desde grand
mafiana que se levantaba, fasta que lo dexaba @epsteend don Aluaro
un sabio avisamiento, es a saber, tovo manera ebnmfante se casase
alli [Talavera] con la infanta dofia Catalina, caieq estaba desposado; e
el infante lo agradescié mucho a don Alvaro. [Emeigip to this point had
pursued this marriage in vain. He wanted the l&egetories that Catalina
had inherited, but as she did not wish to marry, thia efforts had been
stonewalled by court officials]. E aquello faciandélvaro por aver mejor
lugar para facer lo que queria, e aderecar conReglse fuese después
que el infante fuese casado; porque con la nueygentardaria mas las
mafianas en la cama, e él podria mejor en aquebdieaver lugar para
sacar al Rey de alli, segund tenia ordenado. (41)

Further details about the planning are found in Refundicion: King Juan’s
supporters convince him to go hunting as oftenassiple. He does just that and as a
result “la gente de cavallo que le salia a guacdando cavalgaua se enojaron de salir
con él; y ya quando a caca yua no salia con élrmitrguno saluo sus donzeles y
Aluaro de Luna, y los otros criados y oficialesstiecasa, y no salia ninguna gente de
la guarnicion que estaua puesta para le guard®): (8 contrast, thédalconero’s
account of the planning is rendered in an elegantatenation: “E tanto fué el seguir
de la caca, que los doscientos hombres que heramtes tornaronse en ciento, e de
¢iento en ¢inquenta, e de ¢inquenta en non ningiambo que fué a caca el Rey bien
¢inco o seys dias e no fué guarda ninguna conl§l"The stage was being carefully
set for action.

Then, on Friday morning of November 29, 1420, Kdugn 1l and a small group
of his most loyal and trustworthy supporters letingr lodgings on what appears to be
a customary hunting expedition. THEDAL describes the start of the escape: “E
cabalgé don Alvaro con el Rey, e el conde don Eaétie Pero Carrillo de Huete, los
falcones en las manos, diciendo que tenian unaagemgcertada” (42). Then,
according to thecDJ I, when the king’'s group is three miles away fromavara,
King Juan, Luna and Pedro Carrillo exchange theemtihey had been riding for
horses (390). By the time Enrique and his men zeaWhat has happened, the
“hunting party” is several miles away, en routehe castle of Villalba. But Villalba is
not well fortified, so the king and his followersake a perilous crossing of the river
Tajo in order to go to the fortress of Montalbanenenthey will be more secure. King
Juan selects his page Diego Lopez de Ayala andoRedrrillo de Huete to ride on
ahead to prepare the castle for his visit so teawifi not be in the vulnerable position
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of having to wait for the castle gate to be opefidxrk two set off at a gallop and arrive
at the strong but poorly guarded fortress. Theleastcommandeered by these two
men, and when the king and his group arrive théynale inside. Later, Enrique of
Aragon and his followers (which include Castiliarsjive and begin a siege of the
Montalban fortress. For one week they use bothvatimn tactics and subtle
arguments in unsuccessful attempts to regain doofttbhe king. Pedro Catrrillo is one
of the messengers sent by the king to negotiate Bitrique of Aragon. Eight days
after prolonged discussions, a meeting betweeRitigeand higorocuradoresand the
approach of the Infante Juan with his troops, HEreitifts the siege and withdraws
(391-96). Beltran remarks that it is the imminentival of his brother that really
determines the Infante Enrique’s departure (1PE3; n. 159).

The Halconerds version of the same series of actions focuses ufgoauthor’s
role in the escape. It captures the tension andteexent of the royal party’s
experiences while still managing to foreground Be@arrillo’s contribution. In this
episode he portrays himself, in Beltran’s words fdanera magnificada” (2006 xxx).
In his first self-reference the author places higimame immediately after those of
the King and Luna: “E los que con el Rey llegarovilalba primero fué don Albaro
de Luna, condestable de Castilla que fué despugstaeCarrillo, su falconero mayor,
e Diego Lopez de Ayala” (2). En route to Montalb@ayrillo, portraying himself as
the only member of the group thinking ahead at ¢thiscial moment, asks the king,
“~Sefior, el alcayde de Montalban es sabidor destieof?” As the answer is “no”,
Pedro Carrillo asks for permission to ride aheasetture the castle, “—Sefior, pidovos
por merced que me dedes licencia que me adelamntstllo, que yo terné manera,
con el ayuda de Dios, como vos entreguen el aastillmoriré por vuestro seruicio
como cavallero” (3).

The king gives his permission and tHalconerorelates that Pedro Carrillo and
Diego Lépez de Ayala gallop on ahead to Montalb@iego Lépez falls behind
because his horse becomes tired,

E Pero Carrillo continué su camino, e llego al ilaste fallo la puerta
abierta, que abia a la sazon salido vn hombre osradémilas a dar agua
a vn poco que estaba ay fuera del castillo. E theadga del cavallo, e
estando asy a la puerta bino el ombre que abidosatin las acémillas
[sic], e binose para Pero Carrillo con vn pufialeemano. E Pero Carrillo
hech6 mano por su espada, e didle vn golpe de darla cabeca, e cayd
en el suelo. E estando en ésto, llegé Diego LogeAydla, e dixo Pero
Carrillo:

—Diego Lopez, catad aqui la puerta primera deilasbuardadla, que yo
yré a tomar la torre del omenaje, a mi aventura.

E entrando por el castillo adelante, salierontaedl hombres e vha duefia,
e dos fijas suyas, e dos mastines. E desque losfuié para ellos con vna
lan¢a en la mano, deziendo:
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—iE aqui el rrey don Johan do biene!
E en ésto los mastines afincabanlo mucho. E éhdgjse dellos, e llego
fasta el pie del escalera de la torre del ome(@je.

After fighting off the dogs, Pedro Catrrillo climlaslarge number of stairs, arrives
at the top of the castle tower and sees that tlsene one inside. He notices that the
alcaide of Montalban is hunting in the far distance andntidescends in order to
prepare the castle to receive his king. Followihi,the gives “muchas gracias a
Dios” (4). This acknowledges that his indirect regjufor divine assistance has been
answered and also echoes the pious thanksgivingteofCid after his victories.
Thanks to Carrillo’s foresight and heroic effortee king and his supporters soon
arrive at a well-secured base.

The CDJ Il lists Pedro Catrrillo’s name last at the starthaf thunting expedition”;
it follows the names of seven others who accomgiitfie king and Luna: “E iba ende
Pero Carrillo de Huete, Halconero mayor del Regoe €l sus halconeros, el qual
ninguna cosa supo del secreto hasta en el can88@).(As the royal chronicle states
that Pedro Catrrillo was not in on the planning,eiv@lently chose to enter his own
chronicle after the flight had begun and he wasriacypal actor in the escape.
According to Carriazo, the post bélconero mayowas the least important one in the
court hierarchy (Barrientos Ixxv). The order of remyon lists in chronicles usually
indicated rank and status. In several of theawever, the arrangement of names often
reveals an author’s effort to promote, in more thaa sense, his biographical subject.
(For example, the author of t@DAL managed to insert Luna’s name even before that
of the king in the aforementioned sentence “E aibalon Alvaro con el Rey”).
Although in his own chronicle Pedro Carrillo ligtenself immediately after the king
and LunatheCDJ Il places him at thendof two lists, not only shortly after the flight
from Talavera has begun, but also when the grospdaross the river Tajo in order
to get to Montalban. A little later the royal chicde even places Pedro Carrillo’s
name after that of the king’'s page Diego Lopez gal&

E el Rey mando & Diego Lopez de Ayala e a Peroilldade Huete ir

delante al castillo de Montalvan para tomar la faygorque el Rey no se
hubiese de detener en la entrada quando llegaseukdes fueron a muy
gran priesa, e llegaron al castillo en tal puntee gntonce salia un mozo
del Alcayde con un asno a le dar agua, € como &idstos Caballeros
quisiera cerrar la puerta, € Pero Carrillo quedlpgmero puso mano al
espada, € di6 un gran golpe de llano al mozo stbreabeza, y él

desamparo la puerta, € Pero Carrillo la tomo; g@lsdpez llegd entonce,
€ ambos a dos subieron a la torre del omenagedeggponse della. (391)

As the CDJ Il narrative unfolds, other noteworthy discrepandiesn Pedro
Carrillo’'s account become evident. Apart from tresadh falconer's name appearing
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last on the lists of the king's group, it is Kingah Il —not Pedro Carrillo— who
apparently initiates the plan to send the two ktigto secure the fortress of
Montalban. There is no mention of how this decisaame about. At this moment
Carrillo’'s question addressed to the king in tHalconero is illogical because
Montalban is a last-minute Plan B for the royaltpafsking the king if thelcaide of
Montalban knew of his plan to go there makes senseif it were a very tactful way

of manipulating the king into making the decisiorsend someone ahead to secure the
Montalban fortress. Thelalconero’sreported question portrays Carrillo as the sole
strategist of the king’s party and gives him an apmity to volunteer for heroic
action.

Another difference from thelalconerooccurs in the account of the haplesszo
—thealcaide’sservant— at Montalban. He carries no weapon aesl dnly to close the
castle gate, a logical response to the sudden eppmaof strangers. Pedro Carrillo’s
reaction in theHalconerobelongs more to an epic contest between equaltghed
knights rather than to this situation. This episeslea puzzling one, for the head
falconer’s challenger at the gate of the castléMohtalban is a Protean figure who
metamorphs in the chronicles from lammbre(Halconero, Abreviacion del halconero
[hereafterAbreviaciory and theCrénica de don Juan Ibf Alvar Garcia de Santa
Maria) to arazemilero(Refundicioi, to amozodel alcayde(CDJ I1), to adoncella(!)
(CDAL), to no one at allEl Victorial). It is possible that Carrillo exaggerated his
challenger’s condition, for theombreof the Halconerois a more formidable —and
worthy— opponent for a mature knight with battlepestence than aacemileroor
mozo On the other hand, later chroniclers may not Haeen convinced of the head
falconer’s version or may have decided to put thein “spin” on this episodé.

The Halconeroavoids mentioning any negative consequences cdttaek on the
servant of thalcaide However, theRefundicidnstates that Pedro Carrillo, upon being
confronted by amzemillerowho threatens him with a knife, “sacé su espaddiple
con ella de manera que lo mato” (40). Alvar Gareiapse account presumably was
written close in time to this event, simply statiest Pedro Carrillo “sac6 su espada &
ferié al home del Alcaide de lo llano, € desampanduerta.” (155). The knife appears
only in the Halconero and in the texts based upon it, tRefundicibnand the
Abreviacion.

There are even further discrepancies between Redrollo’s narrative and the
GalindezCDJ Il. In theHalconeroPedro Carrillo climbs up to the castle tower ajone
yet theCDJ Il states that Pedro Carrillo and Diego Lopez “ambdssasubieron a la
torre de omenagée apoderaronse della. . . ” (391). Although Carniiacareful to give
Diego Lopez de Ayala’s full title (sefior de Villally de Cebolla), lineage and the fact
that he is adonzel del reythe head falconer lists himself ahead of the 'kinage

* Converting Pedro Carrillo’s antagonist todancellain the CDAL prevents special attention to
someone other than Alvaro de Luna. Carriazo pantghat Luna’s biographer silences Carrillo’s role
in negotiating with Enrique at Montalban (Barriesitaii). Nor would Pedro Nifio’s biographer wdns
biographical subject to be upstagedeirVictorial.
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twice in his account of the first part of the eszdpater, at Montalban, he gives orders
to Diego Lépez to stay and guard the entrance wiglegoes ahead to reconnoiter.
These placements and his command given to the kipgbe suggest that Pedro
Carrillo has the higher status; however, this fategl by theCDJ II, which lists the
head falconeafter Diego Lopez de Ayala three times during the flight

Lastly, and perhaps the most noteworthy differebeéween Pedro Carrillo’s
chronicle and the other accounts, there is no merdf three men and guard dogs in
the CDJ Il, or indeed in most of the additional texts coresliifthe exceptions are the
Refundicionand the Abreviacion,which repeat thédalconero’sversion). The most
detailed listing of the castle’s inhabitants isrduin Alvar Garcia’s chronicle. They
are: thealcaide, (who was out hunting when Pedro Carrillo arriveu} wife, their
two children and “dos mozos de soldada” (154). fEnmm “mozo de soldada” referred
to juvenile hired help (Vassberg 69). As one serwaas struck down by Pedro
Carrillo at the gate, presumably there was only ymeh inside the castle when Pedro
Carrillo entered it, not the three men describetismown account. In thidalconerq
Carrillo plans and acts alone in the traditionaloiee manner, often against obstacles
that do not exist in other chronicles.

The narration of Pedro Carrillo’'s commandeeringthed castle of Montalban is
vivid and fast moving. In spite of the many criticamarks about the insufficiency of
his style, the head falconer did use literary medelplace himself as close as possible
to being the second hero after Luna in the kingsape. As noted by Carriazo, these
are neither classical, Biblical nor ecclesiasti¢ébwever, they are definitely based
upon a specific “cultura literaria”, that of theiegradition, especially as found in
Castilian poetry and prose. Carriazo himself togchpon this in passing when he
remarks upon the “fuerte sabor popular” of Carslistyle (Barrientos xxxviii). Fraker
develops the topic further by suggesting similasitbetween Carrillo’s style and that
of oral narrative (84-86). Carrillo probably hearthny performances of epics and
romancesAlthough these could also appear in written fotimejr fundamental orality
could explain why Carrillo “ni un solo libro se a&iespecificadamente”. In addition,
cartas de relacidrcontained echoes of epic topoi and Haconeroincludes several,
including one by Rodrigo Manrique, subject of thael fifteenth-century poem
“Coplas por la muerte de su padre”. Knights wergedr“to read histories of great
deeds of arms” (O’Callaghan 66). Nader states tadialleroswho later became
writers had been educated in noble courts whered&isowere found in the lives and
deeds of individual heroes” (31). Pedro Carrilloswaised in the royal household
(Carrillo de Huete 3) and it appears that he alexbduite well the literary building
blocks of the epic.

In theHalconero’saccount of the king's escape the chivalrous detai the most
obvious: Pedro Carrillo emphasizes his loyalty i® King and his solo heroic deeds.
Noteworthy is Carrillo’s request for God’s help twef beginning the presumed
perilous enterprise of taking possession of ModtallAfter he is successful he shows
gratitude for this divine favor. Other epic elenseate also evident: clever strategic
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planning, travel under dangerous conditions, therayming of great obstacles, hand-
to-hand combat and successful outcomes of engagematih savage beasts. With
regard to this last, Carrillo’s struggle with tes mastiness not of the same degree
as the Cid’s lion encounter or Alonso Pérez de Guesithirteenth-century adventure
with both asierpe(crocodile?) and a lion simultaneously. Howevhkg tesult is the
same: the head falconer is able to face and elimithaeats from ferocious animals as
well as those from humans.

In her discussion of the education of knights, Naskates that young nobles
learned to compose lyric poetry “and they werengdiin rhetoric...” (78). Although
Pedro Carrillo avoids the rhetorical embellishmeofteertain other fifteenth-century
chroniclers, subtle figures do appear in his actoah the “movimiento de
Tordesillas”. Alliteration occurs at the momenttire narrative when the king begins
to go hunting so often that his guards stop accoryipg him: “E porque las guardas
cabalgaban cadaldia, que eran bien dogientos herdarenas, tratdse con el Rey que
caldaldia saliese a caca dos vezes” (Carrillo detédl). As seen above, concatenation
(climax) is used to describe the diminishing numbgguards that accompany the
king on his hunting expeditions. A few lines latdre start of the escape is again
alliterative, “E desque ésto vieron los que elatri@nian fecho, que estaba seguro el
ynfante e su valia, viernes vispera de Sant Angh@rsla mafiana, partio el Rey para
Montalvan, e fué primero a comer a Villalua, no nhign guisado” (1).

The epithet as an identifying element lingers mast all of the chronicles of the
times and thélalconerois no exception. During his narration of the ksgscape and
its immediate aftermath, Carrillo identifies hisrg@nages by title, rank or other
defining characteristic such as “Johan Yaéke3uertd (editor’s italics). Although a
few of these are repeated, he describes hinfisetftimes, as “Pero Carrillo, su [the
king's] falconero mayor”. At one point he also itiéies himself as having been raised
at court: “asy como crian¢a de su padre [King Ereifl] e suya [King Juan 11]” (3).

Anaphora is highly visible in thélalconero: the conjunction “e” is used to
introduce complete sentences and to link phrasg<lanses. Walter J. Ong describes
this additive characteristic as one that appeatsxts written in cultures that retain a
“high oral residue”. He demonstrates how the Doi#y.0) version of Genesis “keeps
close in many ways to the additive Hebrew origirta’the use of nine introductory
“ands” (37-38). Although the use of “e” is quitensmon in Castilian medieval texts,
in theHalconeroboth anaphora and polysyndeton are greatly exatggeat the most
intense moments of the narrative. These repetitiwhgether deliberate or an example
of Pedro Carrillo’s lack of literary sophisticatiohelp to create an effect of constant
movement and a breathlessness which support thicftand urgent character of the
royal escape.

There is more than a suggestion of hyperbole. BeBennif remarks upon the
“almost comic” aspect of the head falconer’'s takaighe castle, noting that Pedro
Carrillo’s shouted chivalric announcement to thegkthat the castle was now secure
and safe to enter, “jAndad, sefior, que vuestra ésrlaleza!”, actually referred to a
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relatively unguarded site (202). Other colorfulallst of the episode —theombreat
the castle gate, the knife, the three men and wewdydogs in the castle— may also be
exaggerations.

The head falconer also uses an ancient rhetoriegicel to create drama and
plausibility: dialogue. Like that of classical logans, some or all of the dialogue may
have been invented. It is organized in an unusagi, for Carrillo is the only person
who speaks directly. Those to whom he speaks respatirectly (the king) or not at
all (Diego Lopez; the inhabitants of Montalban EgstThis technique gives Pedro
Carrillo autonomy and supports his self-portraysl ame who initiates action and
carries it out alone in the traditional heroic mann

Antithesis of situation appears in the subtextedi® Carrillo’s loyalty to his king
in contrast to the traitorous activities of EnrigakeAragdén and his group. This is
reminiscent of the contrast between the Cid andCitwents of Carrion. Just as the Cid
showed himself to be more noble in character thasd who outranked him, Catrrillo
is morally superior to the disloyal infante and high-ranking followers even though
he is, in Carriazo’s words, “de rango no super{@arrientos xxxvii).

Finally, there is a telescoping of time by Pedrarilla that creates a significant
chiasmus. Gémez Redondo notes that inHhkonerothere is a juxtaposition of the
“movimiento de Tordesillas” and a related eventalihivere actually almost two years
apart: [H]ay lagunas temporales que permiten varcld liberacion del rey con la
prision de su captor” (2288). After being held ¢apfor four months, King Juan Il of
Castilla gains his freedom at last in November 42 In June of 1422 Enrique of
Aragonloseshis freedom when he is arrested by his formeopas. In theHalconero
these two events are separated by only one shoagnagh. Another chiasmus is
hinted at indirectly: the rise in status of thedierand loyalcaballeroPedro Carrillo
contrasted with the fall of the traitorous EnriqpfeAragén. TheSumario de los reyes
de Castilla states that as a reward for his services at Mo#@malPedro Carrillo
received twomercededrom King Juan II: he could approach the king ay dme
(except when he was with the queen) and he wascigive a new cloak every year at
Christmas (89).

Overall, Pedro Carrillo’s self-constructed imagetiis episode of thelalconerois
that of the perfect vassal —always loyal, relicdotel trustworthy— who can rise to epic
heroism when the occasion demands that he do sspit@ of the disdain of critics
over the centuries it is evident that Pedro Carrthew enough about literary
techniques to craft a well-constructed passagefthts, in the words of historian
Donald Lateiner, “the epic tradition for highly e¢bad, dramatic incidents” (24).
Though he lacked the learned literary backgroundgarhe of his fellow fifteenth-
century chroniclers, Pedro Carrillo did indeed ustind very well how to portray his
successful participation in the “movimiento de Tesillas”.

eHumanistaVolume 23, 2013



Lynne Echegaray 490

Works Cited

Abreviacion del HalconeroEd. James B. Larkin. Madison: Hispanic Seminary of
Medieval Studies, 1989.

Barrientos, Lope de. Ed. Juan de Mata Carridzefundicion de la créonica del
halconero.Madrid: Espasa-Calpe, 1946.

Beltran Llavador, Rafael, ed. Gutierre Diez de Gank# Victorial. Salamanca:
Universidad de Salamanca, 1997.

---."Estudio preliminar.” Pedro Carrillo de Huet€rénica del halconero de Juan. Il
Granada: Editorial Universidad de Granada, 200BIxxi

Carrillo de Huete, Pedro. Ed. Juan de Mata Carri@zonica del halconero dduan
II. Granada: Editorial Universidad de Granada, 20086).9

Chacén, Gonzalo. Ed. Juan de Mata Carrid2mnica de don Alvaro de Luna:
Condestable de Castilla, Maestre de Santiddadrid: Espasa-Calpe, 1940.

Fraker, Charles. “The Style of th€rbnica del halconerd. Ed. Luis Cortest.
Homenaje a José Duraniadrid: Editorial Verbum, 1993. 73-86.

Garcia de Santa Maria, Alvar. Ed. Antonio Paz yiddtl Marqués de la Fuensanta
del Valle, José Sancho Rayon and Francisco de HatalCronica de don
Juan Il. CODOIN 99. Vaduz: Kraus, 1996 [1891].

Gomez Redondo, Fernanddistoria de la prosa medieval castellan#ol 1ll. Madrid:
Cétedra, 2002.

Gonzalez Jiménez, Manuel.“Presentacion.” Pedroil@amde Huete.Cronica del
halconero de Juan liGranada: Editorial Universidad de Granada, 200i.

Lawrance, Jeremy. “Memory and Invention in Fiftée@entury Iberian
Historiography.” Ed. Pedro CardinA histéria entre memoria e invengéo
Lisboa: Publicac6es Europa-América, 1998. 91-127.

Lateiner, DonaldThe Historical Method of Herodotu3.oronto: Toronto University
Press, 1989.

Lopez de Ayala, Pedro. Ed. Cayetano Ros&lénica del rey Don Pedro de Castilla.
BAE 66. Madrid: Atlas, 1953.

Montero Garrido, CruzlLa historia, creacion literaria: el ejemplo de Cuatientos.
Madrid: Universidad Autonoma, 1994.

Nader, HelenThe Mendoza Family in the Spanish Renaissance,-1350 Rutgers:
New Jersey University Press, 1979.

O’Callaghan, Joseph FThe Learned King: The Reign of Alfonso X of Castile
Philadelphia: University of Pennsylvania Press,3199

Pérez de Guzman, Fernan (attrib.). Ed. Lorenzon@ali de Carvajal. Cayetano
Rosell.Cronica del Rey don Juan el SegunBAE 68. Madrid: Atlas, 1953.

---. Ed. Robert TateGeneracion y semblanzdsondon: Tamesis, 1965.

Rodriguez de Cuenca, Juan. Ed. Eugenio de Llagumcoka. Sumario de los reyes de
Espafa por el despensero mayorlaeeina Dofla Leonor, muger del rey Don
Juan el Primero de Castillavalencia: Anubar, 1971.

eHumanistaVolume 23, 2013



Lynne Echegaray 491

Sennif, Dennis. “Carrillo de Huete, Pedro.” Ed Michael Gerli.Medieval Iberia: An
EncyclopediaNew York: Routledge, 2003. 201-02.

Tate, Robert B. “El cronista real castellano duzaet siglo quince."Homenaje a
PedroSainz RodrigueaMadrid: Fundacion Universitaria Espafiola, 1980-6
68.

Tuchman, BarbaraA Distant Mirror: The Calamitous Fourteenth Centuijew
York: Knopf, 1978.

Vassberg, David E. “Juveniles in the rural workcof sixteenth-century Castile.”
Journal of Peasant Studid4.1 (1983): 62-75.

eHumanistaVolume 23, 2013



