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The sentimental romand®@uiestion de amo(Valencia, 1513) is a book full of
mysteries, the most important of which is the idgrmf the anonymous author, and
almost as importantly, the reason for his anonynfigyrly criticism of this work saw it
simplistically as a chronicle of Neapolitan couife,] “una especie de cronica de
salones y galanterias” (Menéndez y Pelayo, 49edddthe detailed descriptions of
clothing, colours and material, the lists of ccendi in attendance at particular
functions, the inscriptions and embroidery —altto§ of necessity involves a sporadic
compilation and the work may well have begun aom af chronicle. But recent
research suggests that the author’s intentionsgeldaas time went on, and further,
that the text was composed in at least two stagéh, a fair part of the poetry
included inQuestién de amocirculating in manuscript forrhBy mid-1512 (that is,
after the Battle of Ravenna on Easter Day, Apribélween the forces of France and
those of the Holy League), when the second pa@iadstion de amaowas written, the
author had come to see his work as something dliffierent, with a purpose much
deeper than that of providing a courtly pastimeaaoman a clé,although this
remained a vital part of the text at least for shiperficial reader. The political events
in ltaly in the early years of the #6century which culminated in the Battle of
Ravenna brought the frivolity of court life in Naglinto sharp contrast with the cruel
reality of conflict. This battle effectively sigreal the end of the Neapolitan court;
many of its courtiers, including a number of thasentioned in this work, were killed,
injured or captured in a span of hours. The anomgauthor, perhaps shocked by the
devastating outcome, and especially by the deathi®ffriend and protagonist
Jeronimo Fenollet (whose pseudonym is Flamiano)y rhave restructured his
narrative as a result. Flamiano’s death effectieslgls thegqliestionbetween himself
and Vasquiran (the accepted pseudonym of the guthlttnough leaving it unsettled:
“la porfia o question de Flamiano y Vasquiran, lalgganbién queda indeterminada”
(157). It is the battle and its effect on societyiathh moves th&ulestion de amadirom

! See Rosario Consuelo Gonzalo Garcia 1996 andMastin Carrillo 1992: “Sicuramente il libro fu
scritto in modo frammentario, seguendo il susssgdille feste, giostre e degli altri spettacoli6q).
The circulation of the poetry independently of tirese part of the text, whether composed earlidr an
subsequently inserted into the text (as Gonzal@i@awould have it [311]) or extracted from an early
version of it, confirms that the author was adépgha composition of courtly poetry (Andrachuk, 289
and b). Gonzalo Garcia is also correct is sayiadg tie section of the work dealing with the Batife
Ravenna alters the author’s and the reader’s atatjpn of the work as a whole: “Lejos queda ahora
aquella idea de haber tomado meras “anotacion&giZ un cronista mundano cualquiera. Y de ahi
precisamente el motivo de ser y la necesidad desegfunda parte de la obra” (318). The completed
text would have been revised with gh@logoand theargumento y declaraciboomposed last.
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what might have been an interesting but minor dlterof fashion and behaviour to
something more significant, to what must have tedahe time a provocative piece of
social criticism, one which required anonymity.

The mystery of authorship

A background presence of historical events is mdnown in the genre of the
sentimental romance. There is such a backgrouneéxtample, in the opening lines of
Cércel de amarand woven throughotfratado notable de amoBut in these works
the events of history do not form part of the ni@awea nor inform the narrative in any
significant way; that is, they do not shape thelegs interpretation of the work as a
whole. InQuestion de amohowever, the author deliberately imposes theeviblacts
of reality upon the fabric of his work in such aywhat the contemporary reader’s
awareness of the contrast between fiction and tyeathust condition his
interpretatior? The author guides his reader very clearly as heesidrom the first
part, in which fiction and pseudonym play a largkerto the second part in which the
idealised but empty life of the court gives wayatbrutal reality, “mouida la Fortuna
de enemigable embidia” (158)ln making this sudden shift, the author asks his
readers to judge what has been presented in gtepairt —the frivolous and sybaritic
life of the court— against what happens in the sdcpart. When the work is
considered this way, thgliestion de amobetween Vasquiran and Flamiano moves
from the foreground to the background. The shifoicus is accompanied by an abrupt
change in the narrative procedure as the authdam@scthat from this point on he will
use the real names of the courtiers instead ofdmssuns. He links this change
specifically to the Battle of Ravenna, for it ietbutcome of this battle which gives a
new meaning to his work:

Agora mudaremos el estilo o forma de la obra. Estéd que agora todos
los caualleros y damas...nombraremos por sus praoposres en las
cosas acaescidas después de esta fiesta fastarlasddatalla de Ravena,
donde la mayor parte d’estos sefiores y caualleeosrf muertos o presos.
(158)

The seeds of destruction of the idealised sociesciibed in the first paftare
found in this society’s failure to recognise ttatidin it lived and the reality it avoided.

% The failure of early criticism oestién de amoto see it as a work with a serious purpose was
caused by a failure, inevitable perhaps, to apatecthe effect of the Battle of Ravenna on the
contemporary mind. This effect can be judged by fdm that in the 1B century estimates of the
number of deaths in this battle ran to 20,000 fsmdrachuk 2011, 552).

® References to the text are from the edition of rAnHuk 2006.

““Todos estos mancebos, y damas, y muchos otrosipes y sefiores se hallauan en tanta suma y
manera de contentamiento y fraternidad, los vnoda® otros, assi los espafioles vnos con otrosp com
los mismos naturales de la tierra con ellos, quddue en diuersas tierras ni reynos ni largosposm
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Given the result of the Battle of Ravenna, thevitlial principally responsible for
this failure in the eyes of the author would beVWeeroy himself, Ramén de Cardona,
who both personally and in his official position shube accountabld.If his
comportment before and during the military campaigre seen in retrospect to be
less than appropriate, some oblique mention orenfee might be expected.

Just as the first, that is, the fictive part of inark, concentrates on the appearance
of the courtiers in their entertainments and moatlés, the second (and briefer) part
describes the preparations for the Battle of Ramewith the same attention to
outward show, as if this battle were viewed by Weeroy and the other courtiers as
yet another (albeit greater) instance of ltrdusof that society. There is no mention at
all of the Viceroy making any meaningful preparatar planning any strategy for this
conflict® For the reader aware of the outcome (as all ttenited readers would be)
the passages which follow the rubric “De los ataujigyastos del visorey” present a
nauseating accumulation of details of clothing,apaernalia and retainers, none of
which would alter the outcome of the battle in shightest degree:

Lleud su Sefioria cien alauaderos vestidos conaspet pafio verd escuro
y rosado de grana, jubones de raso o tafetan blgnemrado, calcas
blancas y moradas, gorras de grana...Lleuaua masakey cincuenta
continos del Rey, todos mancebos, hijos de caoalléss quales yuan tan
bien atauiados que ninguno lleuaua menos de dadlesue armas con
todo su complimiento de sus personas. Lleuaua geymuatro cauallos
de su persona, ocho de armas, ocho estradiotes soth@ineta...mas
veynte mocos d’espuelas con ropetas...veynte y gpaiyes...vestidos
con ropetas de grana...lleuaua su capilla con dozd#ores, muy
complida; lleuaua sus atabales y trompetas...

The list goes on and on, ending with an indictmehtthe Viceroy’s poor
judgement and a simple but piercing statement ck&x “Baste que se supo por

pasados ni presentes, tanta conformidad ni amoegtrcados y bien criados caualleros ni tan galan
se ayan hallado” (158-59).

® The Holy League suffered casualties at Ravennabeung in modern estimates as high as 12,000
men including a very large number of the noblethatcourt of Naples. And while the leader of the
French forces, Gaston de Foix, was killed, RamoérCdedona himself at one point fled the field.
Although this is not mentioned @uestién de amahere might be an echo of it in the way the materia
is presented.

® This is not to say that such preparations werenrande, but they do not form part of the narratlve.
the first part of the text, in contrast, the stggtéor the mock entertainments is well detailed.

" The mention of the “ocho estradiotes” and “ochia gineta” is surely intended to remind the astute
reader of the earlier juego de cafias organiseddogli@al Luis de Borja at the instigation of Flamaan
In this mock battle two opposing team of courtievs, eled by the Cardinal and one by Flamiano
presented with horse and rider equipped “a la @sti@’ (using long stirrups which keep the legs
straight) and “a la gineta” (using a more relaf@thn) (56). See Noel Fallows 1995.
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muchas certeneidades que gasto, sin lo que prepia, tveynte y dos mil ducados de
oro antes que de Napoles partiese, en solo eljaplreu persona y casa” (163-65).

The intended reader, that is a reader familiar ithcourtly society of Naples and
Valencia® will see quite clearly the author’s implied ciisim of the superficial life of
the court (when viewed through the lens of realdggyd of the Viceroy in particular
and will be even more interested in identifying #m®nymous author who has hidden
his name (“dexando su nombre encubierto,” 2) ba thil significance of his
anonymity cannot be understood until we unravel thestery of his identity. The
author expects that the astute reader will be @biese the clues presented in both the
first and second parts of the story to reveal ndy the names of the courtiers, but
also of his own.

The entire work, in fact, is based the notion ofsteyy-solving; at the most
immediate level this means determining the idesgitf the characters hidden behind
pseudonyms. At the very outset he lays plain theneeded by a curious reader (one
familiar with society of the court of Naples) tow®the mysteries:

El autor [...] muda y finge todos los nombres de dasalleros y damas
que en la obra se introduzen, y los titulos, ciedad tierras [...]. Mas

para quien querra ser curioso y saber la verdadyrianeras letras de los
nombres fengidos son las primeras letras de |lafaderos [...]. Y por las

colores de los atauios [...] y por las primeras $etta las inuenciones se
puede también conocer quién son los seruidoress yddemas a quien
siruen. (2-3)

The greater mystery, however, is that of the idgmti the author. The reader is, in
fact, alerted to the importance of this anonymagd is thereby challenged to fully
participate in the ludic quality of the work byeatipting to solve the issue of authorial
anonymity. Before speaking of the other names wiiahe been altered the author
declares that his own name is deeply obscuredsimgily by a pseudonym based on
the true name as in the case of the other courtirs by suppressing it almost
entirely; “El autor en la obra presente calla y e su nombre...porque los
detractores mejor puedan saciar las malas lenguaabiendo de quién detratan” (2).
His name, despite not being mentionedalluded to within the text but at a level
which will make the solving of the mystery far matéicult than solving that of the
other courtierS. Those who will attempt to unravel the mystery oft@rship will be

& Not only wasQiiestion de amopublished in Valencia in 1513, many of the coustimentioned were

of Valencian origin, including Jerénimo de Feno(t#lamiano”). Further, of those surviving members
of the court of Naples, a significant number werespnt later in the Valencian court of Germaine de
Foix as described in Milan’&l cortesano Among these courtiers was Alonso de Cardona and
Francisco de Fenollet, brother of Jer6nimo. Seeciafarino 1992.

° | disagree with Eulalia Duran’s statement thatttor no déna pistes sobre el nom real de Vasduiran
(1995-96, 398). He does indeed give clues, butbasied on the name of Vasquiran. The clues are
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those who see beyond and beneath the obvious.euitik que leyeren sin leer” (3)
and are content with the superficial game of idgimti courtiers:® The verbs used in
laying out the mystery of authorship (“calla y ebm@l) are important because they
imply that while his name isalladg, his identity isencubiertoand that it therefore can
be found witlin the text itself. For this reason any attributidnaathorship must be
based primarily on clues found (“discovered” or ¢amered”) within the text of
Question de amatself. Any other procedure is pure speculation.

There have been two serious attributions of authprsvhich have no firm
grounding within the text. The first is to a “Jusidzquez” (Croce, 1894) and the
second to the poet of tH@éancionero Generabf 1511 known as the “Comendador
Escriva” (Perugini 1996, Eulalia Duran 1995-96 dwdn Parisi 2009). There are
plausible reasons for these attributions but theh fail in the crucial matter of proof
internalto the text.

In the case of “Vazquez”, the declared poebethado de amofc.1510, printed
in second edition of th€ancionero Generall514), there are obvious and significant
parallels between his work ai@liestion de amofThe fact that the authorial voice of
the latter is found in the name of the charactesgu@an (a name with which
“Vazquez” is partially homophonic), and that botbrikis speak of the courtly society
of early 16" century Naples and of many of the same courtigi@ag with more
detailed similarities; lead to the inevitable conclusion that these twarkw likely
have the same author. | fully agree with this cosidn. But Croce and those who
follow him have assumed that “Vazquez” is the neaine of the poet dbechado
They then set about trying to find a contemporaég§tiez who might fit the bill —and
they have had little success in doing"$t.“Vasquiran” is the literary pseudonym of
the author-character @uestion de amorand if the poenbechado de amomwhich
deals with the same characters in the same mikdoy the same author, why would
one assume that the authorial name “Vazquez” ithamy different from “Vasquiran”
(that is, a pseudonym), particularly given thatréhes no clearly identifiable
contemporary poet by that nam&?

considerably more sophisticated and aimed at a rastate reader for reasons associated with his
identity (Andrachuk 2011, especially 540-44).

19 See Andrachuk 2006, 3, note 6.

™ One such parallel is found echadoin the poet’s address to the Queen of Napleso“Beanto del
mandar / os ha quitado ventura / tanto os ha datloan/ de virtud y hermosura / cuanto os ha podido
dar” (1.16-20). Compare with Ysiana’s statement\asquiran inQuestion de amor‘La Fortuna os
pudo quitar lo que pudo, pero no la virtud que es gueda, que es mas” and Vasquiran's reply:
“Sefiora, plega a Dios que tanta parte de bien aieda tierra quanto en vuestra hermosura os a dado
de lo del cielo” (122-23).

12 Eulalia Duran is correct in saying “Per6 no saliemdel tal Vazquez i és insegura tota identifitaci
amb poetes d’aquest cognom més 0 menys coeta®ig5{a6, 398). Martin Carrillo, who also accepts
that the author dbechado de amoand that ofQiestion de amoare one and the same, is more direct:
“Vazquez é uno sconosciuto per gli storici delltela@tura spagnola” (766).

13 Duran comments correctly: “Potser no és el carafjadt intentar identificar el cognom Vazquez amb
una persona real. Podria tractar-se també d urdpeéeu, i en aquest cas no invalidaria la hipotes g
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The second attribution is similar in that much ih&s been spilled trying to
identify the “Comendador Escriva” of th&€ancionero General.The recent
investigations by Ivan Parisi show that this persolikely neither Joan Ram Escriva
(as suggested by Perugini) nor Pedro Luis Esceupgorted by Duran) but Baltasar
Escriva de Romani. There is little to suggest #mgt of the candidates for the identity
of the “Comendador Escriva” moved in the sociatles of Dechadoor of Questidon
de amor.Given what the author says about his identity dwdimplication that it will
be found deeply embedded, the question remairtbere anything hidden in the text
of Question de amof(that is, “encubierto”)which might point to any Escriva as
author? The answer IO.

A third claim suggesting that the author Qfiestion de amois Alonso de
Cardona, the “Don Alonso de Cardona” of @@ncionero Generabdf 1511, was made
only after examining the character Vasquiran, theagons in which he is found, and
the courtiers with whom he is closely associdfdtithen became clear that there was
an elaborate system of clues embedded within tlke ®ncompassing personal
relationships, sounds, colours, and situationspfalthich gave emphasis to the name
CARDONA. The results of this first stage of investigatiware presented in two articles
(Andrachuk 1994a and 1994b) and expanded uponfumntlzer study (2006). At that
point the most that could be said with reasonalkelamty was that the author of
Question de amowas very likely Don Alonso de Cardona, author wénty two
poems in theCancionero Generabf 1511 which show distinct thematic and stylistic
similarities to those oRuestion de amo(1994b, 427-38 especially). But that was
merely to give a name to the author; it did nowualty identify him as a specific
historical person (in other words, it did not anste question “who was Alonso de
Cardona, the poet?*y,

Further research (2011) more definitively identfthe author and poet as Alonso
Folch de Cardona y Fajardo, a member of one ofrtbst prominent families of the
kingdom of Valencia, Lord of Guadalest and eventiahirante de Aragérwhose
principal heirs (beginning with his elder son Samde Cardona) would have the title
of Marqués de Guadalesf This research, based on genealogical and historica

una mateixa persona fos 'autor d@xchado de amor de laQuestion de amdr(1996, 402). She
proposes yet another possible candidate for autlporfodrigo Hurtado de MendazMarqués de
Cenete (399-40). But the same objection applies to him as to toGbeendador Escriva - there is no
evidence whatevewithin theQuestion de amadio support such a claim.

4 Alonso de Cardona is provably associated withgbisal circle. See Andrachuk 2011 and 2012.

15 Marti Grajales (1927, 223) suggested that he mimghtthe same Alonso de Cardona who was
Almirante de Aragdnand in this he has been proved correct.

8 Sancho de Cardona was granted this title in 1B#hso de Cardona is described by one who knew
him, Gonzalo Fernandez de Oviedo, as if he wereddda character fro@Question de amor'Demas

de ser gentil hombre e bien proporcionado e deoligdsto, era muy bien hablado e de graciosa
conversacion, e tan comedido e bien criado e lomftesano...gran danzador...tafiia e jugaba bien [...]
era un gentil justador e era de vivas e grandeszdsgtrovaba en verso castellano e escribia bien”
(2000, 141-42). His contemporary repute as a oplotler is made clear in a poem in tBancionero
Generalby the Bachiller Ximénez: he places Don Alonso dedona (along with others of his social
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sources, led subsequently (2012) to a rather simgrconclusion: that his second son,
Juan de Cardona y Ruiz de Lihdnvas quite possibly the “Juan de Cardona” who
was the stated author @fatado Notable de amdunpublished, but written ¢.1545-
47).

The cumulative weight of evidence for the idenéfion of Alonso de Cardona as
author, both within the text ofulestion de amoand outside of it is, | believe,
compelling. A recently discovered parallel betweglonso Folch de Cardona y
Fajardo and the authorial voice-and-protagonistgdaan bridges the gap between
reality and fiction: the action d@uestion de amois stated within the text to begin in
1508, immediately after the death of the spous€asiquiran'® significantly, 1508 is
also the date of the death of the wife of Alonsdéckale Cardona y Fajardo, Isabel
Ruiz de Lihori, who, as the daughter of tesconte di Gagliandor Gayano) had
significant land holdings both in Spain and in §i¢f Thus both Vasquiran and
Alonso de Cardona are in the year 1508 in a statenaurning. In itself this
correspondence might be coincidence; added to etidence it argues strongly for
Alonso de Cardona as author (Andrachuk 2012, 469).

In this paper | return t@Question de amoand briefly toDechado de amoand in
them, to look at one particular courtier who playsignificant role in each: Cardinal
Pedro Luis de Borja Lanzol de Romani, commonly km@s “Luis de Borja”, and in

circle) among the courtiers suffering in tRargatorio de amor?Don Alonso de Cardona / vi en una
cama rendido / muy llagada su persona; / con estei@dn s’entona / “quise do no fuy querido”. / Vi
maestros c’alli son / curandole del costado lg<tlize en triste son / "'no sanard mi passion suren

me |"a causado™ (ccxvii). It is significant thate of his companions in tHeurgatoriois Rodrigo de
Borja Lanzol, brother of Cardinal Luis de Borja.€eTtelationship with the Borja Lanzol family was not
only social; it was also familial and intergenevatil: Rodrigo’s grand-daughter Luisa de Borja Lanzo
married Alonso’s son Juan de Cardona.

Y This surname is spelled variously as Lihory, Liamnd Lihori. For information on this and other
matters related to the noble Ruiz de Lihori fansge the website of the Sociedad Juridica Nobiliaria
(www.sjnobiliaria.com/liori/htm).

18«Acaescié que en este mismo tiempo que a esteif@nesta passion enamorada sin libertad dexd,
en aquel mesmo la cruel muerte dexd a Vasquiradasgo, sin libertad y alegria, dando fin en lassdi
de Violina’(7) and “las cosas en este tratado &scfueron o se siguieron o se escriuieroen. el afio
quinientos y ochoquinientos y nueue, y diez, y onze, que fue lganparte, y quinientos y doze, que
fue la fin de todo ello” (158, emphasis mine). Im @arly stage of investigation into authorship |
remarked that “the author speaks through Vasquitdto not mean by this that the author has
necessarily experienced the death of his belov&894b, 427). In view of the further progress in
research this nuancing statement is entirely urssacg.

19 Juan Ruiz de LihoriVisconte di Gaglianoand his daughter Isabel Ruiz de Lihori in her aigt
had extensive holdings in the kingdom of Valen@am¢ng them, Gorga, Bechi, Ribarroja, and the
valleys of Ceta and Travadell); on Alonso de Cagale marriage to Isabel these holdings passedtto th
Cardona Lords of Guadalests. The Ruiz de Lihorisewadso Lords of Capizzi, Motta, Mistretta,
Reitano and other holdings in the north-east ofl\Siwith the principal seat of the Ruiz de Lihori
family being in Palermo. On the death of his wiallel in 1508 it would not be unusual for Alonso de
Cardona to be drawn to and to make use of thosrigsl. Thus his possible presence in Sicily (and in
near-by Naples) in 1508 during his period of mongnand later (just like that of Vasquiran) would be
quite natural.
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both works as the “Cardenal de Valencia”. My pugas doing so is to determine
why this character is of such prominence and whanhections, if any, he might have
with Alonso de Cardona y Fajardd.

Cardinal Luis de Borja in Dechado de amor

In both works Cardinal Luis de Borja, despite hislesiastical status, takes full
part in the ludic dimension of courtly life. In tiechado de amohe is in addition
the very instigator of the work, for the full titis Dechado de amor hecho por
Vazquez a peticion del cardenal de Valencia, ergdele a la sefiora reina de
Népoles(Vigier 372)** The poem is addressed to Juana IV, widow of Fardir| of
Naples, the poetic pretext being a request thattegether with the principal ladies of
her court, should embroider “un pafio de muestids tbdas las vidas nuestras / sus
males puedan mostrar”, that is, a cloth on whiah dbsign, suggested by the poet,
would exemplify the excellences (and tkagafioy of the ladies and would be
accompanied by ketra in the words of the courtiers who suffered for l@fehem A
similar procedure is used @uestion de amaas the courtiers participate in the jousts
and tourneys, wearing the colours of their ladied having detra embroidered on
their clothing or on the trappings of their horegpressing their sufferinf.The poet
of Dechado de amastates his purpose:

Yo he tenido atrevimiento

para osaros suplicar

querdis con las damas vuestras
labrar un pafio de muestras

do todas las vidas nuestras

sus males puedan mostrar. (1.25-30)

The poet then addresses each of the ladies inifstmucting them in what they
should embroider, based on their personal qualdies on the suffering they have
caused; he then ends with a summation:

' The presence of Luis de Borja Lanzol in the twdséas been mentioned by a number of critics,
beginning with Croce (1894). See also Cortijo Ocafial, 233-234, Duran 2008, 26-27 and Vigier
2006, 25-27. There can be little doubt that boxtstevere authored by the same person; not onlthare
characters of thBechadoall found inQuestion de amobut there are textual similarities which present
almost incontrovertible proof. As an example, lgtea of the lady Maria Cantelmo iDechado(who is
served here by Jer6nimo de Fenollet, “FlamianoQdEstion de am@rcontains a play on her name:
“Cante’l mal / qu’en el bien no ay causa tal” (b8 All references to this text are from the vensi
presented in Vigier 2006, 372-89). The very sanag pin words referring to Maria Cantelmo is found
in Questiénin theletra used by the Count of Sarriano: “Pues que de na pitta / su silencio da sefial,
/ call’el bien y cant’el mal” (148).

2L vigier aptly terms Luis de Borja the “inspirateir poéme” (371).

2 There are 12ftrasin Question de amoSee lan MacPherson 1998 and Vigier 1998.
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Assi que, reina excelente,

y damas del mundo estremas,

lo que aqui pide esta gente

que su mal por bien consiente

e su passion en sus temas,

es que labre cada una

la muestra que le cupiere...(1.289-95)

We must note that the poet “Vazquez” sometimes treefirst person plural, thus
quite consciously identifying himself as sharing foncerns of the other courtiers; he
can logically be presumed to be one of the couitigle, yet he is not one of those
named in the poem; there is no “Vazquez” here,is@ny “Vazquez” known to be
part of this society.

Cardinal Luis de Borja appears in the poem not asly specific courtier serving
a specific lady (Dofla Maria Enriquez). He also ebres the idea of the poem,
entrusting its composition to the poet “Vazquez’cee who can and will express
accurately the courtly experience. In other wotdss de Borja commissions a work
of courtly entertainment for a readership or audéeprecisely composed of the social
circle mentioned therein. It is in this respect arkvparallel toQuestion de amor
which also spokaboutandto the members of the court of Naples.

Cardinal Luis de Borja in Question de amor

Under the pseudonym “el sefior cardenal de Brujass de Borja has a prominent
role also inQuestion de amoalthough the importance of this role is not astfir
apparent, and to my knowledge has never been dtudi@ny detail. Yet a close
examination of the relationship between the Catdamal Vasquiran, the character
which represents the authorial voice, suggestsuugdbrmation with respect to the
question of authorship.

The first mention of Cardinal Luis de Borja is imetcontext of a hunting party
presided over by thBuquesa de Melian@isabel de Aragon, Duchess of Milan). He
appears here not as a prelate of the Church hiledgader of a number of courtiers
who join the festivities: “A cabo de quatro diasglh el sefior cardenal de Brujas con
muchos caualleros que lo acompafnaron” (49). Higzarwas a sort of “grand
entrance” rather than a minor incident. The autiegorts that the Cardinal arrived
dressed in black (not the expectestarlata carmesior moradoof a prince of the
Church)and accompanied by a large personal retinue: “Lieeynte palafreneros y
doze pajes vestidos de terciopelo negro y pafiodopn vna letra que dezia: Es la
gue menos me plaze / la que mas me satisfaze” (49).

The explanation for the noteworthy colour of mouagiis given only as “vino
vestido de negro por cierto respecto que le comtlemhis first mention of Luis de
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Borja within the ludic context duestion de amocan only cause the intuitive reader
to question what this “cierto respecto” might bed @ossibly to seek a parallel for this
event within the text itself. The questioning ofrgyols, the reading behind the words,
the searching for connections and parallels igr &, what the author has invited the
reader to do. This process forms the essence ointbgpretation of the work. The
astute reader will quickly connect the Cardinahexplained state of mourning at his
first appearance with that of the (earlier) firppaarance of Vasquiran as he mourns
the death of his beloved. The colour and symbolsofirning and suffering figure
prominently here also as Vasquiran uses black @myesonceivable way and on every
conceivable surface of his house (18-21): “vha teupintada ...en vna puerta’...“la
sala...toda cubierta de vnas sargas negras”... “laggsuestauan tefiidas de negro de
dentro y de fuera”. The Cardinal’s use of mourndigplay could be a literary
indication of his connection with Vasquiran, a a@evdesigned to encourage the reader
to follow with particular interest the relationshyetween the two. In other words, the
relationship itself between Luis de Borja and Vasfjumay be another clue to the
author’s identity’?

The second appearance of the Cardinal is relatéldetmego de cafiasHere the
author underlines the Cardinal’s central involvetmast only in the society of the
court of Naples but more specifically in the eletseof the narrative. Luis de Borja
acts here and elsewhere in the text on the samatinarplane as the central characters
Vasquiran and Flamiano:

En aquella noche todos los caualleros cenaron tasei®r cardenal,

donde se concerto de yr, venidos de la caca, abaidss [...] Flamiano

[...] suplico al sefior cardenal que ordenase vn julgoanas...De lo cual
el sefior cardenal fue tan contento que le ofremiértél vn puesto con la
meytad de aquellos caualleros [...] e que Flamiangdese el otro

puesto...con los otros caualleros que primero saroallen la cacga. (56-
57)

As in the Dechado de amorLuis de Borja is here an instigating force of the
courtly ludus. His role in thejuego de cafass chief opponent of Flamiano is to be
noted because in a sense he may be seen to atbwsta for Vasquiran, Flamiano’s
opponent in thegliestion de amorOnce again as the preparations for jiego de
cafasproceed we see the Cardinal placed in the sanmetgas the highest nobility in
Naples (and this was not because of an ecclesibsbonection with Naples; he was
not Archbishop of Naple¥ but of Valencia); he functions on the same level with
similar effect:

23 For a detailed description of the use of cluesuithorship embedded in the text see Andrachuk,
especially 1994a and 1994b, and also further eciglpnesented in Andrachuk 2006, 2011, and 2012.
4 The Archbishop of Naples at this time was Vince@arafa, mentioned just once in the text, when
the Viceroy leaves Naples to begin the military paign on November 8, 1511 (172).
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En este tiempo la sefiora duquesa, con muchasdatnaas y seforas, fue
partida para Virgilano, y el sefior cardenal corosolbs caualleros. En el
qual tiempo Flamiano dio orden en lo que para eggude cafas auia
menester, y el sefior cardenal asimismo. (79-80)

Thejuego de cafags a great success; afterwards, thejuesa de Melianbosts a
dinner at which all the participants appear “ecgt@ardenal, que no cend alli. Los
otros todos cenaron con mucha alegria” (82). Weocdy speculate as to the reason
for the Cardinal’s absence but perhaps the readgerstion is meant to be drawn to it
and to the possibility that his absence parallet& df Vasquiran, still in mourning,
and still in Felernisa. For Luis de Borja, as foasquiran, a state of mourning is
incompatible with a festive celebration.

As the plot moves forward we see a further indwabf the closeness of the main
protagonists Flamiano and Vasquiran with Luis dej&ofor Flamiano sends his
messenger Felisel to Vasquiran (still in SicilyXtwgifts from “el sefior cardenal de
Brujas” and from his companion in exile, Cardinghficisco de Remolines (“el sefior
cardenal de Felernisa®.

The main narrative connection of Luis de Borja Withisquiran comes as the latter
arrives in Naples and begins his stay with formalts to members of the highest
society, beginning with th®uquesa de Melian@and her daughter Belisena (Bona
Sforza), the Viceroy, Ramén de Cardona, and Cadrdins de Borja, and on the
following day, the former Queens of Naples, Judharid IV. This fact is of central
importance because it not only speaks of the setadilis of Vasquiran, but also of his
personal connection with each of th&hThere are certain individuals in the text of
Question de amowho have been placed repeatedly in close contdbtWasquiran
for a specific purpose (that of drawing attentian dlues to authorship) either
physically, that is, being in his physical preseirceertain situations, or mentioned in
a pattern with hinf’ Both Luis de Borja and the Viceroy Ramén de Casdare such
individuals and the fact that Vasquiran electedisit both of these men immediately
after his arrival, and before greeting the “reymdblenisa y (a) su madre”, Juana IV
and Ill, is highly significant. This first visitniwhich Vasqurian is warmly welcomed
(“con much amor le recibieron” [123]) is, of courseritual courtesy among members

% The title “de Felernisa” shows that this part foé work at least, or a rewriting of it, took planeor
after 1511 when Francisco de Remolines was apmbifitehbishop of Palermo (“Felernisa”); he was
previously Archbishop of Sorrento and is mentiomézsewhere in the text by that title. Francisco de
Remolines fled from Rome to Naples together witldrBelLuis de Borja Lanzol on the death of
Alexander VI and the accession to the papal thajrilius 1.

%6 For the importance of these visits in revealing tlientity of the author see with respect to the
DuquesaAndrachuk 2011 and with respect to the ViceroynBa de Cardona, especially 542-43.

27 Among these are the marquises Carliner, CarliawdoGarlerin (who may all be the same person), the
lady Ysiana, the marquis Villatonda, tReior de Albanoand thePrior de Mariana See Andrachuk,
1994a, and 2006, xxii-xxvii.
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of the highest social classes but it serves a dgappose here for it alerts the reader
to the relationships among these characters.

A second gathering reinforces the importance o group, and emphasises the
connections among Vasquiran, Cardinal de Borjathad/iceroy. Flamiano proposes
that as a means of distraction from their sorroesahd Vasquiran should organise a
formal joust (atela de justa reglwhich would involve both the Viceroy and Luis de
Borja. Together Flamiano and Vasquiran go to tseence of the Cardinal to involve
him in their plans: “Y assi llegados a su posa@#aidos todos tres a solas, su
pensamiento y a lo que eran ydos le hizieron satedp que holgd (el cardenal)
demasiadamente” (136). These three immediatelgugdbr the palace of the Viceroy,
where in intimate conversation they formalize the#ans:

Pues en la misma hora, todos tres, vestidos deansasal palacio del
visrey se fueron, el cual con mucho plazer lesiécly assi, todos quatro
en la camara de su guardarropa, sentados a vraneeqte sale sobre la
mar, hablaron todo el caso por que alli eran venigo con mucho
contentamiento y plazer fue d’ello contento, y adéealli estado vna gran
pieca de la tarde, los tres se tornaron a casead#dnal. (136)

This scene, remarkable for its relaxed intimacy antbrmality, lends an
undeniable realism to the scene of four friendsteskan the viceroy’s personal
chambers, planning a courtly game, a simulacrurbattie. These four, specifically
these four, are presented as equals and as friehdsmportance of the relationship
between the Viceroy and Vasquiran has been explelsmivhere (Andrachuk 2011);
that of Vasquiran and Flamiano is obvious as thes basis of theuestion de amor
But what of the relationship between Luis de Boajad the person behind the
pseudonym of “Vasquiran”? What was the author’s iairgiving prominence to this
person?

The author sets out one purpose of his work as dhgtroviding a pastime of
identifying characters and their relationships &mhe other by their initials and the
colours worn. In doing so the author challengesréagler to search more deeply for
his, that is the author’s, identity. The clueshe identity of Vasquiran, the authorial
voice, while hidden on a deeper level, would hagerbmore easily discernible to
contemporary readers than to us, for they lived society in which the interpretation
of symbols, the examination of act and appearanas the currency of everyday
interaction. When, for example, Vasquiran appeaitbeagala banquet after the joust
wearing not his expected black of mourning, but ¢bours of the Cardona family,
and far more significantly, not simply those colguput thevery clotheshe Viceroy
had worn earlier at the joust itself, he is dedlgrio the reader that he IS a Cardona:
“SacO Vasquiran la ropa de carmesi qu’'el visrey asicado aquel dia con las
alleluyas, porque era conocida que no era suyad)(IFhis noteworthy sartorial act
and other clues embedded in the text, would cleddstify Vasquiran as a Cardona to
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the alert contemporary read&But the author has been careful to weave the clues
into a pattern that is at once subtle and appalteistamong the more subtle clues we
find the connection with Cardinal Luis de Borja. ldwne among the courtiers is
singled out with a description that reveals a paldir affection and admiration: “el
cardenal de Brujas, que era vn notable cauallenarycebo y tan inclinado a las cosas
de caualleriaaunque perladpcuanto en el mundo lo ouiesse” (135-38).

In the second part of the work, as the frivolity aafurtly life gives way to the
shocking and decimating brutality of war in the tBabf Ravenna, the author sees the
death of Cardinal Luis de Borja as a portent of & come. His death, on October
5, 1511 was the result of a fall from his horsesatibed significantly together with
that of the Condesa de Avellino, the wife of Juan@hrdona as the beginning of
Fortune’s turr® “Pues ya su fuego comencado,...con vnha enfermedaxl lasve,
puso fin la muerte en la vida del reuerendissimo Hois de Borja, Cardenal de
Valencia, que d’esta cortaunque perladpen las cosas de cauallero mancebo, era
vno de los quiciales sobre quien las puertas déidatas y gentilezas se rodeauan”
(160). The worldliness of this prelate (underlinedh the repeated phrase “aunque
perlado”) is clear in his presence in b@bestion de amand inDechado de amor.

Is there any evidence outside the text that migtatt#ish a connection between the
Cardinal and the likely author Alonso de Cardona?

The Borja Connection

Despite rather modest beginnings, by the lat8 &éntury the Borjas figured
among the great noble families of Aragon, their tmagportant title being that of
Duques de Gandi# It was their link to the Borgia popes, howeveattguaranteed
their prominence. Alexander VI (1492-1503) was bBwdrigo Lanzol de Borfiin
1431 to Jofré Lanzol y Escriva and Isabel de Bpigzavanilles. He had adopted as his
principal surname Borja (and its Italian equivalérgia) only in 1455 to capitalize
on the connection to his maternal uncle, Alons®dga, who that year had ascended
the papal throne as Calixtus Ill. Among the manyses of scandal during the
pontificate of Alexander VI was the blatant ane@r# nepotism which included the
granting of many benefices and appointments madedmbers of his family. He
named in succession his grand-nephews, the brofluens (1470-1500) and Pedro

28 For a more complete analysis of this see Andra@ik, 543-44.

29 Emphasis mine. Described as a “mancebo”, Luis oigaBat his death in 1511 was 39 years of age.
The author’s very positive assessment of the Calrdinnot matched at any point in the text in
references to the Viceroy, Ramoén de Cardona, arkinsof Alonso de Cardona. A lack of praise for the
Viceroy may be connected to the fact that he wapamesible in some measure for the disaster at
Ravenna. See Andrachuk 1997, especially 70-72.

%0 significantly because this mention of the deattiwdna Villamarin de Cardona, whatever its societal
impact, serves to focus attention on the naneaeboNA. See Andrachuk 2011, 544-45.

%1 See La Parra Lopez 1994.

32| use the Castilian rather than Catalan versiathege and other names throughout this paper.
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Luis de Borja Lanzol de Romani (1472-1511), toske of Valencid® On the death
of his brother, Luis was named' Archbishop of Valencia and Cardinal-deacon of
Santa Maria in Via Lata in 1500, two yeleforehe was ordained to the priesthood.
In 1503 he was made Cardinal-priest of San Marcéllimust be said that the history
of the Borja family shows that ecclesiastical pnefent and the benefits thereby
attained, rather than a true vocation, were oftennbotivating factors in the reception
of Holy Orders. Luis’s second cousin, Cesare Bomgpa of Alexander VI, was also
made Cardinal but renounced Holy Orders in 149Rin¢athe title of Duke of
Valentois, and eventually marrying. The commentthefauthor ofQuestion de amor
show that Luis, “although a prelate” was of a sanibent, being among the foremost
in every aspect of hedonistic court life.

Let us look more closely at his genealogy. Hisdathas Jofré de Borja Lanzol de
Romani; his mother is generally identified onlyJasna de Moncada There are two
possible identities for his mother. First, she nimwe been Juana de Moncada y
Villaragut, daughter of Juan de Moncada y Luna, so®t de Moncada,"®Baron of
Aitona, and of Marquesa de Villaragut (“Marquesa&ing her name, not a title).
Alternatively, she may have been Juana de Monca@argona, daughter of Pedro
Ramon de Moncada vy Villaragut and Beatriz FolchCdedona. In either case, it is
certain that Juana married Jofré de Borja LanzoRdmani, nephew of Rodrigo de
Borja (Alexander VI)*® Let us look at the two possibilities separately:

I: If Pedro Luis de Borja’s mother was Juana de d&4da y Villaragut,then her
father was Juan de Moncada y Luna, brother of PBdmon de Moncada who was
married to Beatriz Folch de Cardona, aunt of AlodedCardona y Fajardo. Juana de
Moncada was then theeceof Beatriz Folch de Cardona and her son Luis Wwas &
cousin of Alonso de Cardona y Fajardo (Chart ).

[I: If Pedro Luis de Borja’s mother was Juana denbémla y Cardona, she was the
daughterof Beatriz Folch de Cardona (married to Pedro Rah& Moncada, son of
Juan de Moncada y Luna and Marquesa de Villara@gatriz, aunt of Alonso de
Cardona y Fajardo (sister of Alonso’s father Jualth-de Cardona) in this case
would be the grandmother of Cardinal Pedro LuisBadeja Lanzol, and again he
would be a cousin of Alonso de Cardona (Chart II).

33 Alexander VI was the uncle of their father JofeéRbrja Lanzol de Romani.

* 1t must be noted however, that Gonzalo de Oviedosiclered him an admirable and sober
churchman. But his relationship with the Cardinakva more distant one.

% The relationship between the Cardona and Moncadailiés and its bearing on the issue of
authorship offratado notable de amdras been discussed elsewhere (Andrachuk, 2012).

% See the genealogy given in Eulalia Duran 2006-0137. See also the website of the Institut
Internacional d"Estudis Borgians (www.elsborja.diay)the genealogy of the Borja Lanzol family and
the under “Quadre 1V, els Borja-Llanc¢ols” where daas again shown as the wife of Jofré de Borja
Lanzol. The genealogies are inconsistent in idgntfthe parentage of Juana de Moncada. Geneall.net
lists Juana as the daughter of Pedro Ramoén de Marerad Beatriz Folch de Cardona. The difference
in these two genealogies rests on whether Juan alecdda was therother or the father of Pedro
Ramon de Moncada (see the chartsa).
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In the following charts the relationship betweem®go de Cardona y Fajardo and
Pedro Luis de Borja Lanzol through Beatriz de Caedts marked irbold. Their
relationship through Pedro Ramén de Moncada, huslb&rBeatriz de Cardona, is
shown inbold italic.

CHART | (< >indicates siblings)

Hugo Folch de Cardona=Blanca de Navarra

* *

Maria Fajardoduan Folch de Cardona< :Beatriz de Cardone=Pedro Ramén de Moncada <3uan de Moncada= Marquesa de Villaragut

* *

Alonso de Cardona y Fajardo Juana de Moncada y VillaragutJofré de Borja Lanzol de Romani

*

Pedro Luis de Borja Lanzol de Romani

CHART Il (< > indicates siblings)

Hugo Folch de Cardona=Blanca de Navarra Juan de Moncada y LunaMarquesa de Villaragut

*

*

Maria Fajardoduan Folch de Cardona < >

Beatriz de Cardone= Pedro Ramén de Moncada y Villaragut

*

*

Alonso de Cardona y Fajardo

Juana de Moncada y CardomaJofré de Borja Lanzol de Romani

*

Pedro Luis de Borja Lanzol de Romani

This family relationship between Cardinal Luis derja Lanzol and Alonso de
Cardona y Fajardo would lead to a natural affibiggween therf and would explain
quite logically why the Cardinal would figure pramently within the plot ofQuestion
de amor Further ties of kinship are found in subsequestegations and one in
particular is of interest: Juan de Cardona y R&a.thori, second son of Alonso de
Cardona y Fajardo (and possible authorTaditado Notable de amoAndrachuk

37 As would their similar ages. While we do not knaenso de Cardona’s date of birth, he was likely
in his early 20’s when he married Isabel Ruiz detiiin 1492. He died by 1535 at which time histfir
son, Sanchdylarqués de Guadaledibok over his legal responsibilities (Pastor Zap@56).
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2012]), married Luisa de Borja Lanzol, grand-daegitf Rodrigo de Borja Lanzol,
eldest brother of the Cardinal.

If we now return with an awareness of this kinstaphat scene iQuestion de
amorwhere Flamiano (Jeronimo de Fenollet), Cardinas lde Borja and the Viceroy
Ramoén de Cardona spend several pleasant hourstimaia conversation in the
Viceroy’'s private chambers with Vasquiran, the sceakes on a new significance.
The first of the companions, Jerénimo de FenoitetHe character of Flamiano) is the
acknowledged close friend of Vasquiran; his fanmiyfact had ties of friendship and
kinship with the Cardonas. For his part, the Vigelnas been shown elsewhere to be a
cousin-once-removed of Alonso de Cardona y Fajéhddrachuk 2011, 554-55). The
third companion, Cardinal Pedro Luis de Borja Ldmd®Romani, like the others, is a
major figure inQuestion de amoemrand like the Viceroy, has been shown to be rélate
to our authorial candidate Alonso de Cardona yrHajalt is now apparent that the
author has grouped around him (in the charact&agfjuiran) figures that in real life
were related by both kinship and friendship. Tlastfadded to all the other clues,
makes a very good case for Alonso de Cardona’ ®esltip ofQuestion de amor
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