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OBYBb KAK OBPA3-BEIIlb B POMAHE JUKYJIUU JAPJIUHI
«THE TAXI DRIVER’S DAUGHTER»

C.C. Edpemona, craxxep-uccienoBaTellb
Cesepo-Bocrounsrnii ¢penepanpusiii yausepcuter uM. M.K. Ammocosa (Skyrtck), Poccus

Annomayusn. O6y8b 00801bHO YACMO CLYHCUM MEMOU MUGDOS U BONUEOHBIX CKA30K U UMeem 0coboe 3HayeHue
6 CUMBONUYECKOM 80CHPUMUL MPAOUYUOHHBIX KYIbmyp. B cmamve na npumepe pomana Hocynuu Japaune « The Taxi
Driver’s Daughtery npeonpunsama nonvimka 8visiCHUMb, KAK PACKPLIBAEMCs 00pa3 00y8u HA PA3HBIX YPOGHAX MEKCMA
U cnocobvl e2o A3bIK0B8OI penpezenmayuu. B dannom npoussedenuu 06y6b gbicmynaem Kak CLONCHbIU, MHOZO3HAUHbIU U
cmvicnogopmupyrowull 0bpas. B xode ananuza evisichunocob, umo Haubonee 3QGekmuHvIMU npuemMam nepeoaiu
obpaza 0bysu s61I0MCA Memapopa u MemoHUMUSL.

Knrwouesvie cnosa: xyoooicecmsennviii mexcm, 06pas, 06yeb, CUMBOI, MEMOHUMUSL, KIACC.

XymoKeCTBEHHBIA TEKCT MPEICTABIET COO0H CIOXKHYIO IO OpPraHU3allii CUCTEMY, 00JIaIafolIyI0 [EIbIM Psi-
JIOM TIpI3HAKOB. [Io MHEHHUIO psia YUEHBIX, IIETBHOCTH, CBI3HOCTh, KOMMYHHKATHBHAS YCTAaHOBKA, CHCTEMHOCTD H CO-
JepKaTEIEHOCTE (MH(POPMATUBHOCTE) SABIISIOTCS OCHOBHBIMH ITPH3HAKAMHA TEKCTA.

JlaHHAs cTaThs OCBAIIICHA OOPA3HON CBSIZBHOCTH TEKCTa, PEANTM3YIOIICHCS Ha pa3HBIX ero ypoBHsIX. OOpa3sHOCTH 10-
CTUTaeTcs KCTOJIb30BaHHEM TPOTIOB, a MO 00pPa3HOM PEUbI0 IOHUMAIOT «MHOCKA3aTENIbHYIO PEUb, CBA3BIBAIOLIYIO C Ha3bIBae-
MBIM TIPEAMETOM PsiT HOOOUHBIX IPEICTABICHHI, BEI3BIBAIOIIMX TO MIIH HHOE 3MOIMOHAIBHOE NiepeskuBanue» [1, c. 257].

Cornacto Bemytemy yaeHoMmy XIX Beka A. A. TToTeOHe XyJ0)KECTBEHHOE TPOM3BEICHUEC COCTOMUT U3 TPEX YacTeil.
370, BO-TIEPBBIX, «COJCpKaHKe (MM Hies), COOTBETCTBYIOIECE YyYBCTBEHHOMY 00pa3y HMIIM Pa3BUTOMY M3 HETO MOHSTHIO»; BO-
BTOPBIX, «BHYTpeHHs1s popma, 00pa3, KOTOpbIi yKa3blBaeT Ha 3TO COJEP)KaHKe, COOTBETCTBYIOLINIA MPEACTABICHHIO (KOTOPOE
TOXKE UMEET 3HAUCHHE TOJIBKO KaK CHMBOJI, HAMEK Ha M3BECTHYIO COBOKYITHOCTh YyBCTBEHHBIX BOCIIPHUSATHI WM HA MOHSTHE)»
1, HAKOHEII, «BHEIIH ()opMa, B KOTOPOit 00BEKTUBHPYETCS XYI0KECTBEHHBII 00pa3» [3, c. 146].

XymokeCcTBeHHBIA 00pa3 — 3T0 0O0e SABICHHE, TBOPYECKH BOCCO3AAHHOE aBTOPOM B XYIO’KECTBEHHOM IIPO-
m3BeneHnd. Crienudrka Xyq0:keCTBEHHOT0 00pa3a oInpe/esieTcst He TOJNBKO TeM, YTO OH OCMBICITHBACT JICHCTBUTEIb-
HOCTB, HO ¥ T€M, YTO OH CO3JIa€T HOBHIH, BEIMBIIIUICHHBIA MHP.

XymokecTBeHHBI 00pa3 co3maeTcss Ha OCHOBE KOHKPETHOM S3BIKOBON CpeZbl ¢ MOMOIIBIO TPOIIOB W CTHIIU-
crideckux ¢uryp. Tpom — 3T0 ymoTpebieHne ciioBa B IEPEHOCHOM 3HAYCHHU JJIS XapaKTEPUCTUKU KaKOTO-JINOO sIBJIC-
HUSI TIPY TTOMOIIM BTOPUYHBIX CMBICJIOBBIX OTTEHKOB, IPUCYIIUX 3TOMY CIOBY M YK€ HENOCPEJICTBEHHO CBS3aHHBIX C
€ro OCHOBHBIM 3HaueHueM [1, ¢. 349]. B umciI0 OCHOBHBIX TPOINOB BXOIAT MeTadopa, MeTaMopdo3a, METOHHUMHUS, CH-
HEKI0Xa (Pa3HOBUIHOCTh METOHUMHUH), THIIepOOIIa, TUTOTA.

PaccMoTpuM, Kak pacKpbIBaeTCsi XyJ0KECTBEHHBI 00pa3 Ha pa3HbIX YPOBHSIX TEKCTa HA MpPUMEpE aHaIn3a
pomana «The Taxi Driver’s Daughter» («Jlous Takcuctay) [5].

Poman [Ixynun [Japnunr «The Taxi Driver’s Daughter» («/lo4up TakcucTa») — COlHMANbHBI POMaH, MOKa3bl-
BaIOIIHIA KI3Hb OOBIYHONM OpUTAHCKOHM ceMbU. B TaHHOM IpOM3BEeIEHUH BCTPEYAOTCS 00pa3bl Pa3HOTO THIIA M YPOBHSL.
Tax MBI BBEIIBIIIM JBa TPAIUIIMOHHBIX TEKCTOOOpa3yommx 00pas3a, KOTOPhIE IIPOHU3EIBAIOT BCE MIPOU3BEACHHE W HOCST
3HAYHUTEBHYIO CMBICTIOBYIO HArPy3Ky: 3TO 00pa3-CHUMBOI (IiepeBo) U oOpa3-Bems (00yBh). B pomaHne Takke pacKkpbi-
BaroTcs oOpassl-nepconaxu (JIymsa u Kapuc). /[Ba 3tu 00paza cocTaBistoT 00pa3 )KeHIIUHBL [10CTeIeHHO IPOSIBILSACH,
BCTyIIasi BO B3aWMOJICHCTBHE APYT C APYIOM Ha pa3HBIX YPOBHSX TEKCTa, BCe 3TH 00pas3bl GOPMHUPYIOT TOBOJBHO He-
OOBIYHYIO CXEMY pean3alii TEeKCTa U €ro OCHOBHOW H/JIEH.

OcranoBuMcs Ha oOpa3e 00yBH, KOTOPBI B POMaHE UTPAET OTPOMHYIO POJIb.

Bo-niepBBIX, 00yBb BRICTYHAET KaK MPU3HAK KJIACCOBOW MPHHAMJIEKHOCTH B oOmiecTse [4, c. 736]. JIyn3a, sxeH-
LIMHA CPEIHUX JIET, TOJHKO YTO YBOJIEHHAs! C pabOThl, KPaJET NOPOrYI0 MOJEIBHYIO TY(III0 U3 MPECTHIKHOTO 00YBHOTO
Oyruka: «It has tiny glass beads sewn on to the straps. It was made in Milan!» («PeMerku GbUTH YKpaIEeHbI CTEKITHHBIM
oucepom. Onu (Tydm) 6bun caenanbl B Munane!») 5, c. 21]. JJoporast utanbsHckas Ty(st 1715 Hee CTAHOBUTCS CUMBO-
JIOM JAPYTOH, cHacTIIMBOW 1 Oorartoii xun3HU. JlaHHBEIH MOTHB IproOpeTaeT oco0oe 3HauYeHHE B KOHTEKCTE pOMaHa.

Bpuranckoe o01iecTBO — 3TO 00LIECTBO BO MHOTOM KJIACCOBO-OPHUEHTHPOBAHHOE, I/I€ MPUHAUIC)KHOCTD K Ka-
KOMY-IH0O KJaccCy SIBJISIETCS ONpeNelTIoIUM (akTopoM B KHM3HM MHOTUX monei. M nmoctymok Jlymssl siBisiercst He
TOJIbKO HapyIICHHEM IpaBOIOPS/IKA, HO W HapyIIEHHEM HEBHIUMBIX TPAaHHI[ MEXIY COLHAIbHBIMHU closMH. M3-3a
00yBHU ee YBOJBHSIOT C NMPEXXHEH paboThl TOPHUYHOM: OHa JI000BHO YUCTUT TY(IIM XO35HKH 0e3 ee pa3pelieHus, TeM
caMmbIM CJIOBHO cama pacropsbkasch umu: «She’d <Louise> straightened her face into a meek servile expression and
was neatly brushing the black boot, holding it like a baby in the crook of her arm» («Co cMupeHHBIM paGCKUM BbIpa-
JkeHueM Juia ona (JIyusa) TImarenbHO YMCTHIIA YePHBIM OOTHHOK, JepiKa ero kKak pedbenkay) [5, c. 123]. Jlyusza oTHO-
cuTcsa K 00yBH 0c000, TOPOH TaXKe OUEIOBEUNBAs €€.

OO0yBb Tak)Ke BCTpe4aeTcs M B CKa3Kax, ryie OHa 0003HavaeT )KEHCKOE HAyallo, a TAK)KE BHYTPEHHIOI CHIIY U
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Hagexnay: Hanpumep, «Cinderellay — «3onymikay», «The wizard of Oz» — «Bommebnuk crpansl O3». B Hux mobpas
BOJIIEOHHIA AAPUT T€POMHSAM TY(IIM, KOTOPHIE JIENal0T UX OCOOCHHBIMU M C HOMOIIBIO KOTOPBIX MX JKU3Hb Kapau-
HaibHO MeHsercs. Jlyns3a Taioke MIIET yXoJa OT OOBIIEHHOCTH, HO HUKTO € B 3TOM HE IIOMOTaeT, OHa OJAWHOKA:
«That’s why Mum <Louise> went stealing: she couldn’t bear it anymore. She lost her husband to a Ford Mondeo. She
can’t compete with its velvety seats, its dashboard, its purring engine» («Bot nouemy mama <JIynuza> nonuia Ha Kpaxy:
oHa He Morya 6ospiie Tepners. OHa npourpana @opay MoHzaeo B roHKe 3a BHUMaHKe Mya. OHa He MOTJia CpaBHUTH-
Csl C BEIIbBETOBEIMH CHICHBSMH, C IPHOOPHOH MAaHENBI0, C €€ MYPIBIKAIONIIM MOTOpoM») [5, c. 113]. Pabortas mpucimy-
roif B boratom mome, JIymsa dyBCTByeT ce0s CIIOBHO B CKa3Ke cpenu 3Toil pockomm. Bo3Bpamiasice 10Moii, 0Ha CJIOBHO
BO3BpaIllaiach B pealbHOCTh U3 BoimeOHoro mupa: «Back home, with Caris and Stella, she would describe the house
as if it was a palace» («/loma ona ommceiBara Kapuc u Cremte mom Tak, kKak 6yaro 3To GBUT aBOpery) [5, c. 125].
Tonpko Gmaromapsi cBoel pabote oHa, KaKAyIas cBOOOIBI M HOBIIECTBA, MOXKET TEPIIETh 3aCTOSBIIHUIACS YKIIAA CBOEH
xu3HU. [losToMy mocne yBonmbHEHUS y JIyn3bl cirydaeTcsi HEPBHBIN CpBIB, OHA OOJBIIE HE B CHJIAX BBIHECTH OJHOOO-
pasHble cepble AHH B OJMHOYECTBe Oe3 momaepxkku myxka: «Days filled with supermarkets, with waiting in bus queues,
or looking into a plastic washing-bowl, pulling wet clothes from a washing machine» («Kaxmapliit 1eHb CBOAMICS K TO-
X0y B CylepMapKeThl, 0XKUJIaHUIO B OU€PE/IH, MBIThIO IOCY/BI, CTUPKEY) [5, c. 164].

Taxke 00yBb M3/1aBHA CBSI3BIBAIM C JKM3HEHHOM CHIJIOW WJIM AYIIOW Biajenblia. Y JPEBHUX IPEKOB MOAOIIBA
O3HaYyaja «HOCUTEJbY», WIN «CyOCTaHLUSI», 1 MHOTOE€ MOTJIa paccKa3aTbh O MBICIAX HocuBIiuero o0yeb. Ilo ToMy, kak
M3HAIIKUBaIach 00YBb, CYIUIIM O XapakTepe U Oymyiiem yenoBeka [4, ¢. 737]. [Toatomy, To 006cTOATENBCTBO, 4T0 Kapuc
¢ JIxopkeM BemaroT 00yBb Ha BETKax CTaporo Ayo0a, mMeeT riyOokuid cmbicia. OHM OpocaroT AyIn ApYTUX JTIOAeH Ha
MPOM3BOII CYABOBI, B ocobennoctu JIxxopmxk. Jist Hero Jroau — 3o npocto MapuoneTku: «He <George> just lies on his
unmade bed, getting stoned, examining this creature he’s found <Caris>» («OaypMaHeHHbI# HAPKOTHKaMH, OH
<JI>KOpIDK> TIPOCTO JIeXal Ha CBOCH HE 3ampaBICHHON KpOBaTH, M3ydas CYIIECTBO, KOTOpoe OH Hamen <Kapuc>»)
[5, c. 116]; «l love you, Mum, says George, seeing the words work, like a spell» («5 nro6:mto Tebsi, MamMa, — FOBOPHIT
JKopmK, — BUAS, YTO CJIOBa JACHCTBYIOT KaK Marndeckoe 3akjiInHanuey) [5, c. 174].

Kak un mHOTHE IoapocTky, Kapuc u J[Kopax He CUNTAIOTCS ¢ YyBCTBAMU M MHEHHUSIMU OKPY’KAIOIIHUX, CMOTPAT
Ha BCE CKBO3b MpH3MY COOCTBEHHBIX omryrieHuii: «George himself is not quite sure why it was he who got so much
pleasure out of being cruel to Wilson. It became a sport, like a computer game, or a kind of quest» («xopmwk cam
HE 3HaJI, TOYEMY TOJIBKO €My OBbLJIO TakK IPHUATHO YHHXKATh YHWICOHA. DTO CTaJO KaK CHOPT, KAK KOMITbIOTEpHAs UTpa
WA CBOETO Poja KBect») [5, ¢. 115]. Bemiast Ha BETKH JiepeBa 4yKyr0 00YBb, IETH YyYBCTBYIOT CeOsl HAJCICHHBIMU OCO-
6ennoii Bracteio: «He <George> likes the idea of capturing souls in the branches of the tree. It makes him powerful»
(«Emy <[I»xopmky> HpaBHIach MIes 3axXBaTa JyNI Ha BETKaxX JepeBa. JTO JeNajo ero MOryIeCTBeHHBIM») [5, ¢. 92].
Tem caMbIM OHH CIIOBHO MCTSIT OKPYXKaIOIINM 3a puunHeHHble o0unl: «Caris climbs up the trunk easily now, recog-
nizing where the foot holds are, and hangs Layla and Margaret’s shoes in the highest place she can reach. Then, as a
flock of seagulls fly across the park, crying for the sea, she maliciously wishes both girls bad luck» («Kspuc Teneps
JIETKO B30Mpajack 110 CTBOIY JIepeBa, IIOMHS Te HaXOAWINCH BBICTYIIBI ISl HOT, ¥ NoBecwia o0yBb Jleinsl u Mapraper
Ha caMOM BEPXY, A0 KyJla OHa TOJIbKO MOI'JIa JOTAHYTbHCA. W kak uaiiku IJ1av4yT 0 MOpPE, JI€Tasd HaJ MapKoOM, OHa IMOXKE-
Jlaa JeBOYKaM HecdacThbs») [5, c. 60].

C pasButneM coObITHI 00YBb B pOMaHe MPUOOPETAET U APYroe 3HAaYSHHE: JII0JIM HAUYMHAIOT KUJaTh €e Ha BeT-
k1 my6a, 3aragsiBas xxenanue: «\When you hang a shoe in a tree, you make a wish. I read it somewhere» («Kormaa Be-
maeib 00yBb Ha JIEPEBO, THI 3arajplBaeiib xkenanue. S 9To rae-To uutanay) [5, c. 53]. Benen 3a Kopuc Crenna Takxke
uzeT K ay0y u Opocaer CBOM JIOOMMbIE YepHBIE CAllOXKKK Ha BETKH JiepeBa, HCKPEHHE NMPOocs, 4TOOBI ee cecTpa OCTaBU-
Jla ee B MOKOe, U YTOObI MaTh BEpHYJAach. M ee xeTaHue UCTIONHIETCS: cecTpa yXOANuT u3 fomy. Takum obpa3om, 00yBb
MIPECTaeT KaKk HEUYTO COKPOBEHHOE M BMECTE C TE€M NPHOOpETaeT YepThl MarndecKOro MpeaMeTa, KOTOPBIH MOXHO HC-
TI0JIb30BaTh HE3aBUCHMO OT XapaKkTepa >KeJIaHHuH.

Crenyer OTMETHUTD, YTO B aHIIIMICKOM si3bIKe cylnecTByeT uauoma «to be in somebody’s shoesy, uto umeer
3HAYCHUE — «OKa3aTbCs B TOM K€ MOJOXKEHUH, 9TO U XO35IHH 00yBm» [2, c. 678]. B pomane 3T0 oTpakaercs Cleayro-
M obpazoM. Kapuc B oTcyTcTBHE MaTepu mpumepsieT ee Tyduin, crapsle U moHomeHnHsle. OHM eif Bropy, HO HEYy100-
Hbl. J[aHHBIN (hakT TOKa3bIBa€T OJJHOBPEMEHHOE CXOACTBO M PAa3IMYUe UX BHYTPEHHETO MHpPA, TO, YTO OHU YYBCTBYIOT
apyr apyra. Kapuc — apyroit uenoBek, HO OHa IOTaabIBacTCs 0 dyBCcTBax Marepu: «Perhaps my mother felt like this,
she <Caris> thinks, lying here, with the voices downstairs, talking about things that didn’t matter like school, and sau-
sages, and cups of tea and all sitting in a room that felt too small. Perhaps she wanted to steal away into the night,
wearing fine gloves and Italian shoes and ride to a place where she could be someone else» («Bo3moxkHo, MOsT Ma-
Ma YyBCTBOBAJIa TaK e, Hogymaia oHa <Kspuc>, nexa 37ech U CIblla KaK Iojl0ca BHU3Y TOBOPHIIM O TAKUX HE3HAYU-
TeNbHBIX BEIlllaX, KaK LIKOJIA, COCHCKH, YalllKa Yasi ¥ mpoyee, CHAs B MaJieHbKO# roctuHoii [5, ¢. 69]. Kapuc npencras-
nsieT Mamy B oOpase 30iIyIuKku, TaiHo yoOeratromei Ha 6an Bo nBopen. C 3THX IOp OHAa HAYMHAET OCO3HABATh, KAKOBO
OBbUIO ee MaTepH KUTh, HE UMest HIYETO KPacUBOT'O M JIOPOToro, Yero UMEIOT JIpyrUe XKEHIINHbI, KAKOBO OBIJIO OTHOIIE-
HHE OKPY’KaloliX K Hell u3-3a ee (puHaHCcoBoro cocrostus. Ilocne apecra Jlynsel, B nens cyna, Kapuc nuer B Tot ca-
MBI TOPTOBBIA LEHTP, TA€ MaTh COBEPIIMIIA KpaxKy. [Ipy 3TOM OHa MOHUMAET OLIYIIEHHS MaTepH B TOT MOMEHT: «Now
she feels invisible, as if she hardly exists, as if she is filling up the cracks between people. She hears the clunk and tin-
kle of tills, filled with cash. She wants to tell Louise that she understands» [5, c. 26].

OO0yBb B pOMaHe TaK)K€ CHMBOJM3UPYET XapaKTep HOCUTENS, YTO TIOATBEPKAACTCA U €€ S3BIKOBOM penpe3eH-
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tauueid. [Ipu onucanuu 00yBu Jlyn3bl UCIONB3yeTCsl OLEHOYHO-HEHTpabHAS JICKCHKA, 0€3 SPKUX OMPEACICHHMH, YTO
MOKa3bIBACT €€ HBIHEIHEe MOJIOKEHHe, TO Kak oHa BuAMT cebs: «They are flat summer sandals with pink straps»
[5, c. 101]. OgHako aBTOp OYCHB ACTANBHO OMUCHIBACT TY(IIIO, YKpaAeHHY u3 gopororo Oytuka: «A beautiful thing.
It had tiny glass beads sewn on to the straps. It was made in Milan!», «a pair of elegant Italian leather sandals, with
jewelled straps» [5, c. 21]. IIpocteie canmamuu JIyu3sl — 3TO ee HBIHEIIHIS KU3Hb, ee BUaeHUE cebs. UTanbsaHckue 60-
COHOXXKH — 3TO €€ MeuTa, TO, YeM OHA XOYET, HO HE MOXET ObITh. DTa TY(JIsl HE TONBKO SIBISIETCS CHMBOJIOM Ooratoi
’KU3HH, HO ¥ IPHOTKPHIBACT BHYTPSHHUH MUP JIyH3bL.

OG6yBs CTeutsl TaKkKe MpeICTaBICHa OIIEHOYHO-HeHTpabHOM Jtlekcukoit: «a pair of high-heeled black boots»
[5, c. 144]. Ona xpaHHUT camoXkKH ¢ 12 5eT, 9TO JOKa3bIBACT €€ CePhe3HbI CTPOTHI XapakTep, TO, YTO OHa TpeboBa-
TENBHO OTHOCHTCA K cebe M OKpyxKaloIuM. YepHBIH mpocTas MOIeNb carnor 0e3 yKpalleHHi IOKa3bIBaeT CACpIKaH-
HOoCTh CTeIubl, @ BEICOKUE KaOJIyKn XapaKTepH3yIOT e¢ FTOPAOCTh U JOCTOMHCTBO.

OTpunaTeNbHBIN OIEHOYHBIN 3JIEMEHT IPH OMHCcaHUH 00yBH, 0TOOpaHHON OgHOKIaccHUIaMu y Kapuc u mo-
BeneHHo# Ha aepese («They look like gnarled fruit» [5, c. 40]) otpaxaet BHyTpeHHHI KOHGIUKT Kopuc, ee mymies-
Hoe cocTostHue. [1o3ke B poMaHe, koraa JKopIuk BelraeT Ha JepeBo aoporue Tyhuu cBoei matepu, Kapuc mpu B3ris-
Jie Ha CBOIO 00YBb HCIIBITBIBACT UYBCTBA, MOXOXkHKE Ha uyBcTBa Jlynm3el: «Next to the expensive shoes they look cheap
and bedraggled» [3, c. 54]. OHa OHUMAET, YTO MHEHHE OKPYKAIOIIUX O €€ CEMbE 3aBHCHUT IIEJTMKOM OT HX OIO/KETA.

To, uro 00yBb O3HauaeT OeCCMEPTHYIO IyILIy 4esOBeKa, MOKa3aHO M 4epe3 MeToHmmHuio: «shoes that have
walked, danced, kicked balls, stamped, tapped, walked for miles or relaxed under the armchairsy [5, ¢. 141]. Jlxxopmx u
Kapuc nokynaroT o0yBb M3 MaraswHa, T¢ MPOJAIOTCS HCIOJIb30BAHHBIC BEIIM. TeM CaMbIM aBTOpP MOKAa3bIBaeT pas-
MmblieHne Kapuc o sku3HN U BpeMeHH. UenoBek Urpaer, TaHIyeT, 3aHAMAaeTCsl CBOMMU JIellaMH, a 3aTeM OH YMHUPAET, U
ero BEIIY TaK W OCTAIOTCS, COXpaHss YacTHIy ero nymu. Tax Kopuc kak Obl OTIycKaeT 9TH DyIIH HA BOJO, HAXOAUT
UM IPUMEHEHHUE, YTOOBI OHU HE BAJISUIUCH, BCEMH 3a0BITHIC.

Takum 006pazoM, 00yBb BEICTYIAeT B POMaHe KaK CJI0KHbIH, MHOTO3HAYHBIN U CMBICTIO()OPMHPYOIIN 00pa3.

OO6yBb B pOMaHe COOTHOCHTCS C MEPCOHAXKAMH, UX XapaKTEPOM, IMOCTYNKAMU M aCleKTaMH HX JTHIHOCTH U
xu3Hr. OHa TaKXKe BBICTYNACT KaK KIACCOBBII MPU3HAK, CHMBOJU3UPYET TO, 4To JIyH3a mepenia HeBUANMBIC TPAHHIIBI
MEX]y COLMANBHBIMU KJIaCCaMH, TEM CaMbIM H3TOHsisI ceOst u3 obmiectBa. O0yBb Takke 0003HAYaCT AYIINY YeIOBCKa.
IMepcoHaky MOMANAIOT B TPYAHOE TMOJOXKEHUE, U UX CYIbOBI OKa3hIBAIOTCS MOABEIICHHBIMU B HEOMPEICTICHHOCTH KaK
00yBb Ha BeTKax craporo ayba. B omucanuu o0yBH B poMaHe HCIONB3yeTCs MeTaopa U METOHHMHUSI, Kak Hanbosee
3¢ QeKTUBHBIE IPUEMBI JJIsI Iepeiadn oopasa.
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SHOES AS THE IMAGE-THING IN THE NOVEL
OF JULIA DARLING «THE TAXI DRIVER’S DAUGHTER»

S.S. Efremova, Intern Researcher
North-Eastern Federal University in Yakutsk, Russia

Abstract. The shoes quite often serves as a subject of myths and magic fairy tales and has special value in sym-
bolical perception of traditional cultures. In the article on the example of the novel of Julia Darling «The Taxi Driver’s
Daughter» there is an attempt to find out how the image of shoes at different levels of the text and ways of its language
representation is revealed. In this work the footwear acts as a difficult, polysemic and semantic image. During the analysis
it became clear that the most effective methods of transfer of an image of shoes are metaphor and metonymy.

Keywords: literary text, character sketch, symbol, metonymy, shoes, class.
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